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BCTYII
AKTYyaJbHicThb J0c/iTKkeHHs. ChOr0oIH1 MICEHHUN AUCKYPC 3aTUIIAETHCS OJTHIEI0 3 HANOLIBII
00roBOproBaHUX TeM Yy JHrBicTuIll. Pi3H1 BueHi, Taki sk E. bensenict, I1I. bammi, XK. ['itomy
ta J[. Manpaiase naroTh BUSHAUYCHHS JUCKYPCY B IJIOMY, a TAaKOX 3a3HAYAIOTh, IO «TEPMiH
JUCKYpC HaBIThb Yy caMiil JIHTBICTHLI, J€ BIH 3 SBHUBCS, CYMHO BIJJOMUH CBOE€IO
OararosnaunicTio» [18, 20, 26]. Po3ymiroun 10 6araTo3Ha4YHICTh JAMCKYPCY HaM BaKJIHBO
IIPOJIOBXKYBATH JOCIIKYBAaTH HOT0, 1100 MIMTH 0 JIOTTYHUX BUCHOBKIB. Jlatoun BU3HAYCHHS
nuckypcy E. BeHBeHicT mosiCHIOE, 10 1€ «...MOBa, 1110 TpucBoeHa MoBieM» [20]. B ot camuii
yac III. bamm Harojoirye, M0 HaBITh a0OCTPAaKTHI pedl MOCTAIOTh Y MPOMOBI Kpi3b MPU3MY
HamMX NoTped Ta 0akaHb y CBITII Cy0’eKTUBHOTO cipuiHATTA [18]. ¥V mocaimkeHHsx dacto
PO3TISAAAETHCS TIPOOIEMaTHKa MICEHHOTO JTUCKYpCY. YKpaiHCHKHI HayKoBeIb A. 3arfiTko
TOBOPHUTH PO JIBOACTICKTHHWH MiAXiJ JI0 BU3HAYCHHS IiCEHHOTO auckypcy. [leprmmii acmekr
TPAKTYy€ HOro SIK MOBJICHHEBO-MHUCIICHHEBUH IpoIieC, 10 GOpMYy€E CKIIaIHI MOBHI CTPYKTYpH,
00’eTHaHI JUCKYPCUBHUMU omepaiisiMu. Jpyruii — K MUTICHY JIIHTBICTHUHY CTPYKTYpY, sIKa
nepeBuIIye Mexi okpemoro peueHHs [4]. B cBoro uepry O. B. JI3ukoBuu Ta P. B. Becenbcbka
3a3HAYAIOTh, 10 MICEHHUM TUCKYPC TPUBAIHM Yac pO3IIIAIaBCs K PI3HOBUL JIPUYHOI MOE3ii.
Ile mMOSICHIOETBCS CHUIBHUMU O3HAaKaMU — PUTMIYHO-KOMITO3HMIIIHHOI OpTraHi3alli€ro,
BUKOPHUCTAHHSAM XYJOXKHIX 3ac00iB, BUPKCHHSM aBTOPCHKUX IMOYYTTIB 1 JYMOK, a TaKOXK
HasIBHICTIO MiJTEKCTY Ta MPUXOBAHOTO CrokeTy [3]. OCHOBHUMHU TeMaMH JijIsl OOTOBOPEHHS €
MICEHHUH TEKCT, KOTHITUBHUN acIeKT, HOro cy0’€KTUBHE CHPHUHHSATTS JIIOJMHOKO JICKCHUKO-

CTHJTICTHYHI OCOOJIMBOCTI Ta Pi3HI TAyMa4YeHHS IIBOTO BUIY JTHCKYPCY.

He nuBnsuuce Ha YHCIeHHI poOOTH HANMCaHI IO IICEHHOMY JHCKYpCy, HOTO
JOCIIKEHHS HIKOJIM HE CTa€ MEHII aKTyaJIbHUM, aJ[’KE€ Y CY4aCHOMY CBITI MOBa 3MIHIOE€THCA 3
KOXHUM JHEM. Pa3oM 3 MOBOIO 3MIHIOIOTHCS 1 JIIOJM Ta iXHI crlocoOu Bupaxkatu cebe, cBOi
MTOYYTTS Ta €MOIIii, a TAaKOX cBiTOTIIsA 1. CaMe MiCeHHHUH JUCKYPC € THM 3aCO00M 32 JJOTIOMOT 010
SKOTO JIFOJIMHA MOKE BUKOPHCTABIIHM PI3HUX 3aCO0M HaWKpale MOsICHUTH cebe Ta mepenatu

CBO€ TocJIaHHs perunieHTy. [Ipo e roBoputh A. XoAyc HArojoIlyroOud, 0 MICHS L€ —



CKJIQAHUI BUJ JIIOACHKO1 JISTIBHOCTI, 10 (POPMYETHCS TAKUM YMHOM, a0W BUSIBIISITH BILJIUB Ha
IiJCBIIOMICTh JIOAUHH, THM CaMUM MOBa ICHI — MoBa mifcBigomocti [11]. Takum unHOM,
JOCIIKYIOUM MICEHHUM TUCKYpPC MU MOYMHAEMO OLIbIIE€ PO3YyMITH CYCIHUJIBCTBO Ta BIUIMB

MOBH Ta MOBHMX 3aC001B Ha iX CBITOCHPUUHSTTS.

Came Tomy 114 kBamidikamiitHa poOoTa MpUCBsYEHA JOCIIIKEHHIO TTICEHHOTO TEKCTY 5K
BaYKJIMBOTO KOMIIOHEHTY IICEHHOTO TUCKYPCY, HOro JEKCUKO-CTUIIICTUYHUX OCOOIMBOCTEN Ta
KOTHITUBHOT'O acmlekTy. Ik Oyj0 3rajjaHo BHILE, HE JAUBJISYUCH HA YHUCIEHHI AOCTIIKEHHS Y
i cdepi, MCEHHUN NTUCKYpC Ta WOTO BIUIUB HA JIIOJUHY TMOCTIMHO 3MIHIOETHCS, TOMY MH
XOTIIM O 3poOMTH CBIM BKJaJ B aHami3 coelu(iku LbOro BUAY AUCKYpCY Yy CydacHid
miurBicTuiil. Takox TBOpUicTh rypTy Twenty One Pilots mae Benukuil BIJIMB HAa 3HAYHY
YaCTHHY MOJIOJIOTO MOKOJIIHHS, SIKE MEepPexUBa€ MOCTIHY 00poThOy 3 mpobiemamu y chepi
mo00BI, BipU Ta MEHTaNbHUX MpoOieM. [IpoTe JMIHTBICTUYHI OCOOJMBOCTI BIUIMBY IXHBOI
JPUKYU Ha CBITOCTIPUHHATTSA cyXada Ta Cy0’ €KTUBHE CIIPUNHATTS TEKCTY PELUITIEHTOM Il HE

OyJIM TOCTaTHRO MPOAHAII30BaHI.

MeTa A0CHiIKEHHS TOJSATae B PO3TJISAl KOTHITUBHOTO Ta JIGKCUKO-CTHUIICTUYHOTO

aHaji3y TeKcTiB mceHb rypty Twenty One Pilots
[TocTaBnena MeTa repeadavyae BUKOHAHHS TAKUX 3aBIaHb.
e JloCmiIUTH MAXOAU A0 TAyMadeHHs IMCEHHOTO JUCKYPCY Y CYYacHIM JIIHTBICTHIILI.
¢ PO3rIIIHYTH THUTOBI XapaKTEPUCTUKH MTICEHHOTO TUCKYPCY.
e OrnucaTtv KOTHITUBHI aCIIEKTH JTAHOTO BUY JUCKYPCY.
e BUCBITIUTH TUITOBI JICKCUKO-CTHIIICTHYHI XapaKTEPUCTUKH TICEHHOTO TUCKYPCY.

e BusBuTH JIGKCHYHI Ta CTHIIICTHYHI 3acOOM JJIsS MO3HAYCHHS JIFOOOBI, JAYIICBHUX

XBUJIIOBAaHb Ta BIpH y TEKCTaX MiCEHb OOPAHOTO TYPTY.



e JleranizyBatu (YHKI[IOHAJIBHY CHPSIMOBAHICTh BHOKPEMJICHUX 3aCO0IB Y TEKCTax

MCEHb BUIIE 3TaJIaHOTO TYPTY.

O0’exTOM I0CTITKEHHS € TEKCTH MICEHb aMepuKaHchkoro rypty Twenty One Pilots Ta

OKpeMI1 COJIbHI KOMIO3HUIIi1 3 TBOPYOCTI ppoHTMeHA T'ypTy Tainepa J>xo3eda.

IIpeameTom aoc/TiIzKEHHS € JICKCUYHI Ta CTUIICTHYHI 3aCO0U 1 0COOIMBOCTI MICEHHOTO
TEKCTY Y aHIJIOMOBHOMY ITICCHHOMY JHCKYPCi.

JIIss  MOCATHEHHS TIIOCTaBJICHOI METH 3aCTOCOBaHI TakKi MeTOAH OCJiIKEeHHSI:
meopemuyHi — 310paHo, OMPAIlLOBAHO Ta y3araJbHEHO HAYKOBY JIITEPATYpPY 3 Pi3HUX HKEPEIL.
Merton kracugikayii — yrpymnoBaHO SBHINA Ta KOHIENTH 3a TIEBHUMH O3HaKaMu. Takox
BUKOPUCTAHO METOJ| OedyKyii, a camMe TPHHIIMII TIEPEeX0Ty BiJl OUIBIN 3arajJbHUX MOHATH 10
BY)KUHX, IPUBATHUX. MeTOa iHOYKYii — JONOMIT C(hOpMYBaTH BHUCHOBKH BiIIITOBXYIOUYHCH
BiJl BUBYCHHS MPUBATHUX O3HAK KOMITOHEHTIB JOCTiIHKeHHS. OKpIM TCOPETUYHUX METO/IIB,
TaKOX BHAINUCS 10 eMNipUyHUX — CIIOCTEPEKEHHS Ta JIOCHIIPKEHHS KOHTAKTHUX SIBUII, a
TaKOXK Yy3acanvbHeHHs, Klacugikayis Ta onuc pe3ynbTatiB. [lopisHsanns — OyI0 TOPIBHSIHO
Oarato 00’ekTiB 3a BimiOpanumu o3HakamMu. Crnocmepedicennss —  Oylno BuUOpaHO Ta
IIPOAHAII30BAHO Pi3HI KOMIIOHGHTH IIICEHHOTO TEKCTy. ¥YcCi IIi METOJIMU JOIOMararoTh
CTPYKTYpyBaTH OTpMMaHi 3HaHHS Ta 00’ €IHATH X y TIEBHI IPYNH JJI KPAIIOTo X pO3YMiHHSI.

HaykoBa HOBH3HA A0CJIiIKEHHS TIOJISITAE B TOMY, IIO:

Bnepuie BUCBITIIEHO BUKOPUCTAHHS PI3HOMaHITHUX MOBHHMX 3aC001B Y CBITCHKIHM MY3HIIi
Ha TTO3HAYCHHS KOHIIENTY BipH Ta BU3HAYEHO iX BIUIMB Ha CiIyXaya.

Yoockonaneno teopeTHuHy YacTHHY IOJO0 TIyMA4yeHHs Ta KOTHITUBHOTO AaCIIEKTY
MICEHHOTO JUCKYpPCY Ta BaXJIMBOCTI IMICEHHOTO TEKCTY, K HOTO KOMIIOHEHTY, a TaKOX
BUKOPHUCTAHHS JEKCUKO-CTUIIICTUYHHX 3aCO0IB Y HHOMY.

Hicmaé nodanvwuii po3eéumox PO3TOPHYTHH aHANI3 PI3HUX MOYYTTIB y MICEHHHUX
TEKCTax Ha OCHOBI MOPiIBHSAHB, MeTadOPH, KOJOKBIaI3MiB, aHTUTE3H Ta CIMITETIB y TBOPUOCTI

amepukaHncbkoro rypty Twenty One Pilots.



IIpakTnyHe 3HaYeHHS LBOIO JOCIIKEHHS MOJISIrae y KpamoMy pO3yMiHHI HAOyTHX
3HaHb Ta MOXJIMBOCTI BUKOPUCTATH X JJISl JIIMIIOTO MEpeKIaay B MalOyTHbOMY, siKUil Oyje
nepeaaBaTH OCHOBHY JIYMKY aBTOpa, sika Oylia 3akIaJIeHO CIIOYaTKy HE BTPayalodl CEHCY Ta
3ayMaHoro egekry. OCKUIBKM KOXKEH ciayxad, ado 4yuTau copuiiMae pi3Hy i1H(pOpMaliio,
MIJITEKCT Ta CUMBOJIM IyXe Cy0’€eKTUBHO, (ijioioraM, a 0COOIMBO NepekiiagayaM, BaKIMBO
PO3YyMITH 111 TOHKOIII 1 BMITH MEpeJaTh TOM YU IHIIUNA TEKCT SIKOMOTa BAAIIIUMH CIIOBAMH,
BUpa3zaMu, Mmetadopamu, abo ¢pazeonorizaMamu. Po3ymMiHHS BIUTUBY OKPEMUX MOBHHX 3aC001B
y MICEHHOMY JIMCKYpPCi Ha CYCHIIBCTBO, MOXE JIaTH HaM MOJJIMBICTH Kpallle MOTHBYBAaTH Ta
320X0YyBaTH JIIOJIMHY /10 MEBHUX [II U pillleHb B PI3HUX cepax CycniibHOro kuTTs. Lle
3YMOBJICHO YJOCKOHAJIEHUM PO3YMIHHS JICKCHKO—CTUJIICTUYHUX 3aC001B Ta KOTHITUBHOTO
aCTEeKTy MICEHHOTO0 TEKCTy, a TaKOXX BIUIUBY IIMX KOMIIOHEHTIB Ha PpEIUIIEHTa Ta HOTro
cBiTOCHpUHHATTS. OKpIM I1bOT0, 3 SBISETHCS MOXJIUBICTh BUKOPHUCTAaHHS OCHOBHHUX
pe3yNbTaTiB JOCTiKEHHSI MPH TOJAIBIIOMY BHBUEHHI MOHSTTS ITICEHHOTO aHTJIOMOBHOTO
JTUCKYpPCY, PO3IIIANY OKPEMHUX KOHIEMNTIB Yy JaHOMY BHJII JMCKYpCY Ta BHKOPUCTaHHSA
YHUCIICHHUX MOBHUX 3aC001B Ha MO3HAYEHHS IIMX KOHIIETITIB.

Amnpobanisi po6oru Ha ocHOBI TeopeTHuHOro po3ainy Oyina omyOJikoBaHa CTATTS Y
30ipHHKY HayKoBuUX Tmpallb «CTyJeHTChKI HAayKOBI 3amuCcKu HallloHaJbHOTO YHIBEPCUTETY
«OcTtpo3bka akanemis», cepia «Dinmonoriunay, Bumyck 20, 2024, ct. 65-69, Ha remy «JIekcuko-
CTHJTICTUYHI OCOOJIMBOCTI MICEHHOT'O TEKCTY».

Ha ocHoBi TeopernuHoro po3ainy Oyia omyOiikoBaHa CTAaTTs y 30ipHUKY HAyKOBHX
npaib «CTyIeHTChKI HayKoBi 3anucku HarionansHOTo yHiBepcuTeTy «OCTpo3bKa akaaemisny,
cepis «Dimonoriunay, Bumyck 21, 2025, cr. 124-128, na Temy: «KOTHITUBHHMI acIeKT
MICEHHOTO JAUCKpycy» Yy 30ipHuky CTyaeHTChKI HayKoBiI 3amuckd HarioHaiabHOTO
yHiBepcuteTy «OcTpo3bka akagemisny. Cepist «DimomorigHay
CtpykTypa po00THM CKIaJaeThcsl 31 BCTYMY, TPhOX PO3ALIIB, BHUCHOBKIB Ta CIHCKY

BUKOPHUCTAHUX JDKEpe. 3aranbHuii 00csar poOoTu ctanHoBUTH 106 cTOPiHOK.



Y BeTyni onMcaHa akTyallbHICTh JaHOT poOOTH, METa Ta 3aBllaHHA, 00 €KT Ta MPEAMET
JOCIIKEHHS, METOU 3a JIOMOMOTOK0 SIKMX OYJI0O MPOBEIECHO aHalli3, MPAKTHYHE 3HAYEHHS
mpaili Ta ii HaykoBa HOBH3HA, a TAKOXK 1H(opMaIlis o0 anpoodarii pooboTu.

Y nepumiomMy po3aiji omMcaHO OCHOBHI MIJAXOAM J0 TIYMau€HHs MICEHHOTO JUCKYPCY.
Takox HaBEeIEHO OCHOBHI JIEKCHMYHI Ta CTWJIICTUYHI OCOOJIMBOCTI JAaHOTO JHCKYpCY.
[IpoananizoBaHO KOTHITUBHUM aCMEKT Ta MICEHHUM TEKCT, SIK BAXKJIMBUN KOMIIOHEHT BHIIIE
3raJlaHoro JIUCKypCy.

Jlpyruii po3ain npucBsSYeHUI aHanmi3y miceHHUX TekcTiB rypry Twenty One Pilots, a
caMe po300py BHUKOPHUCTaHHS JIEKCUYHUX 3ac00IB Ha IO3HAYCHHS JIOOOBI, JYIIEBHHUX
XBWJIIOBaHb Ta BipW. 3aajisi IBOTO PO3TJISHYTI YKCIEHHI JIEKCHYHI 3aco0u, sKki Oynu
BUKOpHUCTaH1 y micHsiX. OcoOnuBy yBary OpHAUIEHO KOJOKBiaji3mMaMm, Ta mertadopi uis
MO3HAYEHHS JIFOOOBI, TyIIEBHUX XBUIIOBAHb Ta BIPH.

Y TperboMy po3aidi MPOTOBKYETHCA aHAII3 MICEHHUX TEKCTIB OOpaHOTO TYpTy, ajie
¢dbokyc 3MIHEHO Ha CTHJIICTHYHI 3acO0M, SKI aBTOp JIPHUKH BUKOPHUCTOBYE Ha IMO3HAUYCHHS
Mr000B1, TYIIEBHUX XBUJIIOBaHb Ta BIpH. Y IBOMY PO3JLIl PO3TIISAIAIOTHCA TaKi 3aco0U K
rinepOoJia, aHTUTE3a Ta EIITETH.

Y BHCHOBKaxX 0 PO3aiTiB MiABOAATHCS MIACYMKH 000X SK TNPAKTHYHOI, TaK 1
TEOPETUYHOI YACTUHU JOCIIKEHHS.

VY cnMcky BHKOPHCTAHMX JKepeJsl 3a3HaueHl yCl JpKepella BUKOPUCTAHI I dYac

HarnvcaHHsa poooTtu. Bevoro 59 mxepen, 3 skux 44 — iHO3EMHOIO MOBOIO.



PO3 111 1
TEOPETUYHI 3ACAIN JOCJIIJZKEHHSA INICEHHOI'O JUCKYPCY
1.1 igxoam 10 TIyMaYyeHHS MiCEHHOTO TUCKYPCY
Crhorojifi, He 3Ba)KalOUM Ha YMCJICHHI JOCHIIKEHHS, MICEHHUN JUCKYPC 3aJIUIIAETHCS
MOCTIMHOIO TEMOIO I OOrOBOPEHb y CyYacHiil JIHrBICTULI. BUeHi MOCTIHHO NMPUXOJATh 10
HOBHUX BHCHOBKIB Ta Jal0Th LIbOMY BUJy JUCKYpcCY pi3Hi BusHaueHHs. Tomy XK. ['itomy Ta I.
Manbainbe 3a3Ha4aroTh 10 «T€PMiIH JUCKYPC HaBITh Y CaMiil JIIHTBICTHUIIL, /i€ BiH 3’ SIBUBCH,
CYMHO BIJIOMHi1 CBO€I0 Oararo3HaddicTion [27]. Takok BapTO 3a3HAYUTH, IO 1€ MOHATTS €
JIOCUTh HOBUM, OCKUIbKM OOTOBOPEHHS HOTO pO3Moyanocs Jjulle HampukiHii XX CTOMITTS.
Came ToAl MiCEHHUM AUCKYpPC MPUBEPHYB yBary (piocodis 1 JIHIBICTIB, SIKI TOYaIU Ha/aBaTH

oMy Baromoro 3HaueHHs [11].

[lepen mocmiKeHHSM MICEHHOTO JUCKYPCY, SIK OKPEMOI T'UIKHM JIIHTBICTUKH, BaXKJIUBO
o3HaOMUTHCS 3 AUCKypcoM B Litomy. Hinepnanncekuil yuenuit Ban [leiik npononye BiacHe
0audeHHs AUCKYpCY, BU3HAYAIOUH HOTO K «CKJIaJHe KOMYHIKaTUBHE SIBUILE, SIKE€ OXOIUIIOE HE
JIUIIE TEKCT, ajie 1 eKCTPaIiHTBICTUYHI YAHHUKH, TaKi sIK 3HAHHS PO CBIT, YCTAHOBKHU Ta I
aZipecaHTa, 110 € HeoOX1THUMU JIJIsi PO3YMIHHA TeKCTy». KpiM Toro, BiH po3riisiae AMCKypcC sK
«IHTEeTpaJIbHUK (hEHOMEH MOBJICHHEBO-KOMYHIKATHBHO1 JISIIBHOCTI», IKUH 00'€THY€ mpoIiec i
pe3yJIbTaT Ta BKIIFOYAE SIK JIIHTBICTUYHI, TaK 1 mo3amiHreictuyHi aciektu [24]. 10. Kpucrera Ta
JI. Kpucran nmarTh MNpOCTIiNIl BHU3HAYEHHS JHUCKYPCY HA3WBAKOYM HOTO «OYyIb-SIKUH
MOBJICHHEBUHM aKT, Y SIKOMY MPUCYTHI MOBHHK 1 CllyXad, a TaKOXX IMparHeHHS MOBHHUKA
BIUTMHYTH Ha CIyXauda» Ta «BIIPI30K MOBJICHHS, IO 32 PO3MIPOM OLIBIINI 32 PEUCHHS
[23,32]. TloHATTS AUCKYpCY NMPHUBEPHYJIO BEJIHWKY yBary MOCIIIHHKIB, OCKUTBKA BUHUKIIO SIK
BIJIMTOBIIb HA MOTPeOy IpoaHaIi3yBaTH TEKCT HE JIUIIE sIK HAO1p CIIIB 1 peueHb, aje il 3BEpHYTH
yBary Ha ioro 3mMict. JIocaiHUKH 30CepeTMTNCs Ha CHMBOJIAX, MIATEKCTaX, 00pa3ax Ta IHIIMX
acreKTax, M0 JA0JAI0Th TeKCTY MMOMHU. OCcOOIMBO BaXXJIMBUM CTal0 PO3YMIHHS TOTO, XTO
aJpecye TeKCT, KOMY BiH CIPSIMOBAHHM, 3 KOO METOIO 1 sIKi MOTpeOu aBTOpa BiH BUPAXKAE.

Opanny3bkuit yuenuit JK. T'liiloMy Harosjomrye Ha IbOMY, 3a3HA4ar04M, IO «JIUCKYpC HE
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3BOJUTHCA 10 MPOCTOI cyMu (pa3, a mix yac HWOro CTBOPEHHsI BIAOYBAE€THCS PO3PUB 13
rpaMaTUYHOIO CTPYKTYpPOIO MOBH» [27]. 3 IBOr0O MU PO3YMi€MO, IIO 3 PO3BHTKOM HAIIIOTO
comiymy 3’sBujacs morpeba TiulIle 3aHyprOBaTHCS B €MOIIMHUNA acneKkT MOBH, 100
3MiHIOBaTH, a00 Kpalle TMOSCHIOBAaTH TII€BHI JYyXOBHI Ta ocoOuCTI mepekoHaHHsa. lle,
BIJIMOBIHO, CTAa€ MOKJIMBO JIMILIE KOJIM MU BIJIUISEMO CEHC BiJ I'paMaTUYHUX Ta 1HIIMX

yCTaJICHUX KOHCTPYKIIiH 1 O1JIbIlIe 3BEPTAEMOCS J10 IEPEHOCHUX 3HAYEHb Ta IMiATEKCTIB.

Pi3H1 BUaM AMCKYypCy, Takl gK: JITepaTypHUH, akaJeMIuHUi, CIMEHHUHN, earoriyHui,
IUIUIOMAaTUYHUM, IOPWAMYHUNA, pENridiHUM Ta 1HIII MaloTh CBOi  OCOOJMBOCTI Ta
BUKOPHUCTOBYIOTBCS B PI3HUX HAYKOBUX JOCTIKEeHHIX 1 poboTax. Illo cTocyeThest miceHHOTO
TUCKYpCY, HOTO YHIKaJIBHICTh TIOJSTAaE B TOMY, IO TiJ Yac aHaii3y BPaxOBYIOTHCS HE JIHIIE
TEKCT, CTBOPEHUN aBTOPOM, aje W PUTMIYHO-KOMIIO3UI[IHHA CTPYKTypa, TOHAJIBHICTh MICHI,
oOpaHa MHTIIEM, MEJOAIS B TOEAHAHHI 3 XYAOXHIMU 3aco0amu, MIATEKCTOM Ta IHIIUMH
enementamu. lle Bce y3aranpHIOE y cBOiX mpansgx A. XoayC MOSCHIOKYM, IO TMICEHHUU
TUCKYpPC MOXHa PO3IJISIAATH, SIK CUHTE3 BEepOAJbHHX Ta MY3MYHHUX KOMIOHEHTIB. Takox
HAYKOBEI[b HAroJIONIye, 10 HeBepOaJlbHa YacTHHA, TOOTO MENOJis, y3arajbHIOE XapakTep
MiCHI 1 Hajae 3MOTH ajapecaTy Kpare 3po3ymitd mociaadus [11]. ITicHs — 1e He TiIIBKH
o€ THaHHS 0araTboX IHCTPYMEHTIB 1 3ByKiB. BoHa Takox Mo)ke OyTH BUpa)KeHa SIK €JTMHE ITiJIE,
TOMY WIO TICHA TOBHHHAa OyTH TOB'S3aHAa JyMKamH, MOYYTTAMH, a TaKOX MY3HUYHUMH
IHCTpYMEHTaMH, 1100 JIIOJIM MOTJIM 3pO3YMITH MY3HKy. My3uka cama 1o co0i Mae BEJIHUKUi
BIUTUB Ha JIOAMHY, TOMY IO JJIsl JIOAUHU — II€ pO3Bara, sika MO>Ke BIUTMBATH Ha JIIOJICHKY
ayury. KpiM Toro, My3mka BUKOPHCTOBYETHCS K 1HCTPYMEHT AJII JOCSATHEHHS JYXOBHOTO
po3BUTKY 1 mactsd B soauHi [17]. IcHyroTH pi3HI MiAXOAM JO TPAKTYBaHHS ITICEHHOTO
JTUCKYpCy, TPOTE, CIUPAIOYUCh HA JIOCTYIIHI HAYKOBI JKeperna, MO)KHA BHJIUIMTH KIJIbKa
KJIIOYOBHUX BU3HaueHb. O/HE 3 HUX HaM TakoX Hajae A. Xoayc TOBOpsAYH, L0 MICEHHUU
JTUCKYPC 1€ CKJIAIHAN BUJ JTIOACHKOT MiSUTBHOCTI, CIPSIMOBAaHUI Ha BIUIMB HA ITiJICBIOMICTh

JIFOJIMHH, TOMY MOBY ITiCHI MOYKHa Ha3BaTH MOBOIO TijacBimomocti [11]. 3Bepratoun yBary Ha
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TaKC BU3HAYCHHA, MOXXHAa 3pO6I/ITI/I BHUCHOBOK, IIIO ITCeHHHU I AUCKYPC € BCIIMKOIO YaCTUHOIO

KOTHITUBHOT JIIHTBICTUKH.

[ikaBi Bu3HaueHHs Ta PakTu y CBOIl cTaTTi TakoX 00rosoproioTe O. B J[3ukoBud. Ta
P. B. Becenbcbka, a came BOHU 3a3Ha4alOTh, [0 TPUBAIMHN Yac MICEHHUHN TUCKYPC CIpUMaBC
JOCJIITHUKAMH SIK PI3HOBUJ JUCKYpCY JipUyHOI moe3ii. Lle 3yMOBIIeHO CHIJIBHUMM pUCAMH,
TaKUMH SIK OCOOJMBOCTI PUTMIYHO—KOMITO3ULIAHOI CTPYKTYpH, BUKOPUCTAHHS XYJOXKHIX
3ac001B [l CTBOPEHHSI 00pa3iB, BUPAKEHHS AYMOK 1 MOYYTTIB aBTOpA, a TAKOXK HAasBHICTb
MIATEKCTY Ta «IpUXOBaHOrO crokeTy» [3]. CamMe TOMy Ba)XJIMBO pO3IJISAATH IiCCHHHMA
JUCKYypC 3 pI3HMX OOKIB, sIK 3a3HauuB A. Xoayc, MOTpiOHO BpaxoByBaTH BepOajibHI Ta
HeBepOabHI ACMIEKTH, aJ[Ke BIAIUISIIOUH JIIPUKY BiJl My3UKH MOKHA HE TIOMITUTH, SIK TTICEHHUM

AUCKYPC SaMiHHETLCSI, IMPOCTO PO3TIIAAOM TCKCTY SK moesii.

OxpiM I11bOT0, BaXIJIMBO TaM’sITaTH, 110 HEBEPOAILHUM KOMITIOHCHTOM MOXKE OYTH HE
JUIIe My3MKa TpU PO3TJSAl MICEHHOro JucKypcy. Jleski MOBO3HaBIlI BH3HAYAIOThH
AQHTJIOMOBHHMH TMICEHHUH JHUCKYpPC SK «KOPITYC TEKCTIB IICEHHOI JIPUKH AaHTTIHCHKUX 1
aMEpPUKAaHCHKUX  aBTOPIB,  PI3HOMAHITHICTh  SKOTO  3yMOBJIEHa  IparMaTU4YHUMH,
COITIOKYJIbTYPHUMH Ta TICUXOJIOTTYHUMHU OCOOJMBOCTSAMHM SIK aBTOPIB, TaK 1 OOCTaBUH, Y SKHX
MICCHHMI TEKCT mepeaaeTbes aapecary» [11]. Ile Bu3HAYCHHS MiIKPECIIIOE, IO COPUHHATTS
3MICTY ITiCHI 3aJIe)KUTh HE TUTBKH BiJ il BepOaTbHUX Y HEBEPOAIBHUX KOMIIOHEHTIB, ajie i Bij

YMOB, Y SIKHX TlepeOyBae ciayxad Iij 4ac OTPUMAaHHSA [IbOTO MOCIaHHS.

VYkpaiHcbkuil HayKoBellb A. 3arHITKO 3aCIyrOBYy€ Ha OCOOJNHBY yBary 3aBJsIKA CBOIM
y3arajJbHeHHSIM Cy4YaCHUX BU3HAYEHb MICEHHOTO AUCKYpCY. BiH aKkIeHTy€e Ha JBOACIIEKTHOMY
MIIXOAI /O PO3YMIHHA 1OTO TOHATTA. llepmmii acmekT posrisgae  AUCKYypC  SK
MOBJICHHEBOMUCIICHHEBHH TTPOIIEC, IO (OPMYE 1 BIITBOPIOE CKIIAHI JIIHTBICTUYHI CTPYKTYPH,
CKJIQJIOBUMH SIKMX € BHUCJIOBIICHHS Ta iX Tpymnu, o0'€qHAHI AUCKYPCHUBHUMH OTICPAIliSIMH.
Jlpyruii actiekT BU3HAYa€ AUCKYPC K CaMOJOCTATHIO KOMIUIEKCHY JIIHTBICTUYHY CTPYKTYPY,

siKa 32 00CATOM TIepeBHUIye Mexi pedeHHs [4]. ToOTo, 3HOBY MOKHA IPUHTH JI0 BUCHOBKY, IO
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PO3YMIHHS MICEHHOI'O JUCKYPCY 3aJ€XKHUTh AK BiJl IpaMaTUYHUX 1 JIHIBICTUYHUX CKJIaJIOBUX,

TaK 1 BiJl MUCJICHHEBOTO TIPOIIECY Ta 3ayMKH aBTOpa 3a IIUMHU CTPYKTYpaMHu.

Hocnigauns 1. B. Psbenbka TakoX MIIKPECTIOE, MO MICEHHUM AMCKYpC, 30Kpema
AHTJIOMOBHHUHM, OXOIUIIOE BEJIIMKUH OOCSTI TEKCTIB, NPEJCTABIECHUX y KOHTEKCTI mNepeaadi
MOBIJIOMJIEHb CJyXauaM $IK KOJICKTUBHO, TakK 1 IHIuUBIAyalbHO. LI TexcTu pi3HATBCA 3a
JOBXXMHOIO, PIBHEM CKJIAJIHOCTI Ta MANCTEPHICTIO iXHIX aBTOpiB. HaBiTh SKIO TEKCT MICHI
CTBOPEHO TIpPYIOI0 aBTOPIB, BIH BCE OJHO AaCOLIIOETHCS 3 OCOOMCTICTIO BOKajicTta abo
«bpOoHTMEHAY, SIKUM € 00JIUYYSIM TYPTY 1 BTUTIOE 00pa3 JIPUYHOTO Teposi TEKCTY, HABITh SKIIO
caM He € Horo aBTopoM [8]. ¥V 3B’43Ky 3 MM CHOPUUHSTTS MICHI HEPIAKO 3aJEKUTh Bij
OCOOMCTOr0 CTaBJIGHHA cllyXaya J0 WieHIB TypTy. He3Bakaroun Ha Bci 3yCHJUIS aBTOpa
nepenaTy MovyTTs Ta eMOIlli JIPUYHOIO Irepos, KIHIEBE BPAXKEHHS 1 OLIHKA TEKCTY 3aBXK]U
3aJIMIIAIOTHCA Cy0’ €KTUBHUMH Ta 3aJIeKaTh BiJ AYMKH aapecata. OKpiM bOTo, ISl KPauoro

PO3YMIHHS IOHSTTS MICEHHOTO TUCKYPCY BUEHA TaKOXK OMHUCY€E HOTO (DYHKIIIT:

1. EMoriiiHa (yHKIS: MCEHHUH TUCKYpPC CIPHUSE CIIBICPEKUBAHHIO 1 BUKIMKAE

E€MOIIMHUM BIATYK;

2. ETHOKOHCOMAamiiiHa (yHKIIS: MICEHHUN TUCKYpPC 3aTHUM 3rypTOBYBATH HAIlIIO Ta

dbopMyBaTH OUYTTS €THOCTI;

3. KoHTakTOBCTaHOBIIOIOYA (YHKINSA: TICEHHHH JTUCKYpC CHpHSE IMATPUMIL

CIIJIKYBaHHS Ta BCTAHOBJICHHIO B3a€EMO/II1 MIXK JIIOJIbMH;

4. TndopmaTtuBHa (QYHKINS: yepe3 MICEHHUHM AMCKYpPC MepenaeThes iH(opmallis mpo

MOJii SIK peaIbHOTO, TaK 1 ySIBHOTO CBITY;

5. ®Oynkuis camoigeHTudikamii: MCEHHUNW MUCKYPC IOTMOMAara€ MOBIJIO BU3HAYHUTH

BJIACHY 1ICHTUYHICTH 1 TTO3UIIIOHYBAaTH CceOe;

6. KonatnBHa (pyHKIIiS: TICEHHUN TUCKYPC CTUMYJTIOE CIIyXadiB J0 il 1 aKTUBHOCTI;
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7. IloetnyHa QyHKIIs: BAKOPUCTAHHS XY 0KHIX 3aC00IB y MICEHHOMY JHMCKYpCl Hajae

oMy oOpa3HocTi ¥ yHiKaibHOCTI [8];

3aBAsiKM pO3YyMIHHIO WX (QYHKLIIH y Hac 3’ SBISIOTBCS HOBI MOXJIMBOCTI IS
TIYMa4€HHS MCEHHOTO JUCKYPCY, @ TAKOXK MIATBEPKEHHS HEPO3PUBHOCTI Ta CXO0XKOCTI1 IIBOT'O
BUJy AMCKYpCy 3 moetuuHuM. Lle B CBOIO yepry o3Haudae, 10 MICEHHUU TUCKYPCY TICHO
OB’ sI3aHUI 3 0COOMCTUMHM XBWJIFOBAHHSIMHU, 3aKIMKOM JI0 JAii, 3rypTyBaHHSM CYCILJIbCTBA Ta

Oa)kaHHSIM TMO3UIIIOHYBATU ce0e SIK OKpEMY, YHIKaJIbHY OCOOUCTICTb.

Takox y AOCHIIKEHHS IICEHHOTO TUCKYypCy 3poOuna 3Haunuid BHecok P. I1. 3opiBuak.
[i po6oTa BUpI3HAETLCSA aHATI30M HU3KH JIIHTBOKYJILTYPOJION YHUX XapaKTEPUCTUK MiCEHHOTO
JTUCKYpPCY, Cepea SIKUX: 1eO0JIOTIUHICTh, CYO’€KTHUBHICTb, KpeoJji3allis, aBTOPUTAPHICTH,
BIJIIAJICHICTb, aKC10JIOT1YHICTb, IHTEPTEKCTYaNbHICTbD, PUTYaJILHICTB,

0araToyHKIIOHATBHICTH [5];

Sk MOXKHa 3pO3YMITH 3 JOCHIJDKEHHS YyCiX BHINE3raJaHuX HAayKOBHX JDKEpEl —
MICEeHHUH JUCKYPC € CKJIaJHUM JITHTBICTUYHUM 1 XYJ0KHIM (DEHOMEHOM, SIKUH HE MiATaEThCs
OJIHO3HAYHOMY BH3Ha4yeHHIO. [lomiOHO 10 MmMCTeNnTBa, IEW THUI JUCKYpCY IOCTIHHO
3MIHIOETBCS, PO3BUBAETHCSA 1 CIIPUHUMAETHCS KOXKHOIO JIFOJMHOIO 1HAMBIAYaJIbHO, IO YacTo
3QJIMIIAETBCS HemepeaoadyBaHuM. IcHye 0e3lliy HayKOBHMX IMIJXOMIB O BHU3HAYECHHS IIHOTO
MOHATTS, 1 CIPOOM OXONMHUTH MOT0 OJHHM YHIBEPCAUIPHUM BH3HAUYCHHSIM € HEIOIUIBHUMU.
OnHak CHITBHOIO 17€€10, MO MPOCTEXKYEThCS B poOOTAX AOCIHIIHHKIB, € T€, IO ITCEHHUM
JUCKYpPC JI03BOJISIE HAM PO3TJSAATH TEKCT HE JIMIIE SK CYKYIHICTh CIIB 1 TpaMaTUYHHX

KOHCTPYKIIiH, a ik 0araTorpaHHe SBUIIE 3 TAUOOKHUM 3MiCTOM.

1.2 JlekCHMKO-CTWIIiCTHYHI 0CO0JIMBOCTI MiCEHHOTO TEKCTY

JlocnmiauBImM 3araibHi XapaKTEPUCTHUKH, BU3HAYCHHS Ta (PYHKIIIT ICEHHOTO JAUCKYPCY
CTa€ 3pO3YMIJIO, IO BiH CKJIQMAEThCS 3 Oe3midui KoMIoHeHTiB. KokeH 3 X KOMIIOHCHTIB
J0TIOMara€ BUKOHATH BaxumMBi (PyHKIi. 3 JIHTBICTUYHOI TOYKH 30py HAWBAKIWBIIIAMHU

CKJIaJIOBUMH TICEHHOTO JUCKYpPCY € JIGKCUYHI Ta CTUJIICTUYHI 3acO0HU, SIKI BXKUBAIOTHCS B
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bOMY BUJ1 quckypcy. Came y boMy po3Jiifii OyyTh PO3IIISLAATUCS OKPEM1 MOBHI 3aco0U Ta

iXHIM BIUIMB Ha CJIyXaya Ta IHTEPIpETaLiio TEKCTY, a TAKOX 1XHI (PYHKIIi y MICEHHOMY TEKCTI.

CrumnicTuyHi 3ac00M 4acTO 3HAXOAATHCS HA PI3HUX PIBHIX CTUIIICTHKH, ajie B TOH CaMUii
Yac 3aJIMIIAI0THCS B3aEMOIIOB’ A3aHUMU 1 MOXKYTh MOSICHIOBATH Ta JI0MIOBHIOBATH OJJHE OJTHOTO.
JIekcu4H1 CTUIIICTUYHI 3aC00H BUPI3HAIOTHCS CBOEIO PI3HOMAHITHICTIO T YHCEIIbHICTIO, MPOTE
BCl BOHU IPYHTYIOTbCS Ha CHUIBHOMY JIIHIBICTUYHOMY MPHUHIMII — 3ICTaBJ€HHI SBHIL,
BU3HAYEHHI IXHbOI CXOXKOCTI Ta BIJIMIHHOCTEHM, a Tak0oXX Ha BUKOPUCTAHHI KOHTpacTy W
ekBiBaJieHTHOCTI. [li 3aco0u BHUCTYMalTh I1HCTPYMEHTOM BHPaKE€HHS OOpa3HOCTI 3a
J0TIOMOTOX0 MOBHHX pecypciB [9]. biHapHe npoTHUcTaBIeHHS IBOX 3HAYEHb CJI0Ba — L€ KOJU
OJIHE 3 HUX Ma€ HOPMATHBHE 3aKPIIJICHHS B MOBI i HE 3aJIe’KUTh B1J] KOHTEKCTY, TOJ1 5K 1HIIE
BUHUKAE B MEXaX KOHKPETHOTO KOHTEKCTY 1 € TaKMM YHMHOM KOHTEKCTYaJbHHUM.
Pi3HOMAaHITHICTh CTHJIICTUYHUX 3aC001B Ta IXHIX (DYHKIIN CIpUYMHSE ICHYBaHHS YMCIIEHHUX

kiacudikaiii. BUOKpeMIIoI0Th Taki OCHOBHI IPYNH CTUITICTUYHHUX 3aCO01B:

1. Jlekcw4Hi CTWIICTHYHI 3aco0M — 3acHOBaHI Ha OlHApHOMY TMPOTUCTABICHHI

JICKCHMYHHUX 3HAYCHBb, HC3AaJIC)KHO BiI[ CUHTAKCUYHOIL CTPYKTYpHU BHUCJIOBJIFOBAHH.

2. CuHTaKCHYHI CTUJICTUYHI 3aco0M — 0a3yroThCsi Ha OIHApHOMY MPOTHCTABIICHHI

CHUHTAKCUYHHUX 3HAYCHB, HE3aJIEXKHO B1Jl IXHHOI CEMAHTHKH.

3. JIeKCMKO—CHHTAaKCHYHI CTWJIICTHYHI 3acoO0M — TIPYHTYIOTbCS Ha OiHaApHOMY
MPOTUCTABIICHHI JIEKCUYHUX 3HA4YCHb, SKI CYMPOBOKYIOTHCS TIEBHOIO CHHTAKCUYHOIO

OyI0BOIO BUCJIOBITIOBaHHS.

4. I'padiuni i GOHETHUYHI CTHITICTHYHI 3aCO0M — 3aCHOBaH1 Ha MPOTUCTABJICHHI 3HAYCHb

(OHOJIOTIUHUX, JICKCUIHUX a00 rpadiuHuX ereMeHTiB MoBH [9].

JlexcuuH1 CTHIICTHYHI 3aco0m, 3a Kiacu(ikalieo po3MOAUISIOTECS BIAMOBIIHO 0

MPUPOJIA IEKCUYHUX 3HAYEHbD, K1 O€pyTh y4acTh Yy iX yTBOPEHHI:

1. AHTOoHOMA31s1 — 0a3y€eThCs HA B3a€MO/I1T JICKCUYHOTO i HOMIHAJILHOI'O 3HAY€Hb CJIOBA.
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2. Mertadopa, MeTOHIMIs, epCOoHI(pIKaLis, IPOHISI — BUHUKAIOTh Y€pPEe3 B3aEMOJII0 IBOX

JICKCUYHHX 3HAYCHb CJIOBA.

3. I'imepb6omna, emiTeT, OKCUMOPOH — YTBOPIOIOTHCSA YE€pPe3 B3aEMOJII0 JIOTIYHOTO Ta

€MOIL[IMHOTO 3HAYEHH CJIOBA.

4. 3eBrma, kasamOyp — moOyJI0BaHI Ha B3a€MOJil HE3aJEKHOIO Ta (Ppa3eosoriyHoro

3Ha4YeHb CJI0Ba a00 3HAaYEHb ABOX OMOHIMIB [9]

OanuMm 3 HaWUDOWIMpEHIMX 1 HaWpPI3HOMAHITHIIMX MOBHHMX 3ac001B 3a CBOIMH
GyHKIIAMH Ta 3HayeHHSAMU € meTtadopa. Came LI CTHIICTUYHIA OCOOJMBOCTI MICEHHOIO
JTUCKYPCY XOTIJIOCh OWM NpUIIIUTH yBary. Metadopa 3aBXId IIUPOKO JOCTIIKYyBajacs
PI3HUMH HAayKOBLISIMH 1 TOC1 MPUBAOJIIOE IXHIO yBary, Mepiil 3a BCe TOMY, 110 1 pO3IIISIal0Th K
mpoiec 1 pe3yabTaT [li CKIAQJHUX MOBHUX 1 KOTHITUBHMX MeEXaHI3MIB Ta 3acib

KOHIIENITyai3aiii eMoipudHux 3HaHb [13].

Mertadopa npuTamaHHa He JIMIIE MOBI JIFOJIMHI, ajie i MUCIEHHIO B IIiioMy. Sk cmoci6
MUCJICHHSI, BOHA JI0 TIEBHOI MipH BU3HAYa€ HaIllle CIPUMHATTSA CBITY. B ocHOBI MeTadopu3arii
JIEKUTh PO3MHUTICTh TIOHATH, SKUMH OIEPY€E JIIOAWHA, BiOoOpa)xkarouu y CBOIHCBIIOMOCTI
MOCTIHHO—MIHJIUBY OaraTorpaHHy TIsUIBHICTh. Y OUIBIIOCTI MOBHUX SIBHIII 1 TTIOHSATH BIIOUTO
CIIBBITHOIIICHHS Ta B3a€MOJisA TIEBHUX KATEeTOpid, KOHIENTyalbHUX CTPYKTYp, SKi
BHU3HAYAIOTh Ty KapTUHY CBITY, sIKa IIpeACTaBieHa B MPUPOIHiIK MOBi. CIIOBO yTBOPIOETHCS 3
Cy0’€KTUBHOTO CIPUMHATTS Ta € BIIOWTKOM HE CaMOTO MpeaMeTa, a WOTro BigoOpaKeHHS B
aymri. OCKITBKA TOYYTTS Ta MisUTbHICTH JIFOAWHH 3aJIe)KaTh BijJ ysBJICHB, a Ti Bil MOBH, TO
BIIHOIIIEHHS JIFOAWMHU JI0 30BHINTHBOTO CBITY OOYMOBJICHO THM, SIK IIi MPEIMETH ITOJIaHi il B

MOBI, a BiTak i B Metadopax [13].
3a3Buyaii BUBUEHHS MeTadOpH 3BOAUTHCS J0 aHANI3Y ii IBOX O3HAK:
1) xapakTepy CMUCIIOBOTO 3HaU€HHs clioBa (MeTtadopu);

2) ¢byHKIiT MeTadopu y nieBHIiN chepi MOBHOT misutbHOCTI [13].
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Mertadopa, sk 1 Oyab-IKUN THIIUN CTHIIICTUYHHUMN Ta JICKCUYHUN 3aCci0, BUKOHYE HU3KY
¢ynkuiid. Metadgopuzalis € OAHUM 3 YHIBEPCATbHUX CEMAaHTUYHHMX HpPOLECIB MOBHU. Y

MICEHHOMY JTUCKYPCl MOK€ BUKOHYBATH K1JIbKa (DYHKIIIH:
1) HOMiHaTUBHY, TOOTO MTO3HAYAE TE, IO HE MA€ HA3BH;
2) o6pa3Hy, CTBOPIOE 00pa3;
3) oIliHHY, Ja€ OLIHKY TOMY YH 1HIIOMY SIBHIILY;
4) MUCIIETBOPUY, BUCTyTIA€ IHCTPYMEHTOM MHUCJICHHS,
5) KOMIpeCcHUBHY, € 3aCO00M €KOHOMI1 JICKCUYHUX 3aCO01B;
6) KOTHITUBHY, BUKOHY€ (DYHKIIIIO MI3HAHHS;

7) ekcpecuBHO—AaTpPaKTUBHY, HAJIa€ BUCIIOBIIIOBAHHIO BUPA3HOCTI Ta 3aTPUMY€E yBary

ciyxaya;
8) mpomnaran/iiCTChbKYy;
9) oHomaciosoriuny, ToOTO € 3aMiHHUKOM OJIHOTO CJIOBA 1HIIIHM,
10) rHOCEOJIOT1UHY, (pOpMYy€E HOBE TTOHSATTS,
11) KyIbTypHOTO PO3BUTKY, BILIUBAE HA PO3BUTOK MOBH,

12) akcioJioriuHy, sSika BUPa)Ka€ CTABJICHHS JIFOJUHU J0 MBEUX COIIAIbHUX Ta 3arajlbHUX

MIOHSATH, ITOSICHIOE IHTEPIIPETAIIIIO TIOJT1H, JOTIOMArae MOAiITUTH JIFOJICHKAM JTOCBI HA KaTeropii,

13) muemoHiuHy. Metadopa 30arauye, po3IMIMPPOBYE Ta CIPHUSE BIATBOPCHHIO

iHdopmarii;

14) comianbHy, Hamae iHPOPMAIIIIO PO YHECH CTABICHHS 10 OKPEMUX MOl Ta HABIThH

BipyBanHs [13].
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I1. HeroMapk Takox 3a3Havae, 10 € 6 TUmiB Metadop, a came: CTEpTi, aJarToBaHi,
HeJaBHI, MeTaopu—KJIile, 3BUYaiiHI Ta opuriHagpHi [38]. HaifuacTimme y mnmiceHHOMY
JUCKYpPC1 MOYKHA 3YCTPITH CTEPTI Ta OPUTiHAIBbHI METaQopH.

HeaOusiky posib B MICEHHOMY AMCKYpCl BIAIFPA€ TaKOXK METOHIMIis. MeToHIMis — 1e
KOTHITUBHUM IIPOLIEC, B IKOMY OJlHA KOHIIETITyallbHa CYTHICTb, 3aC10, 3a0e3nevuy€e MEHTaIbHUMI
JOCTYTI JI0 1HIIIOT KOHIENTYalbHOT CYTHOCTI, ITUT1, B MEXKax Ti€i K o0sacTi abo i1eani3oBaHoi
KOTHITHBHOT MoJieni [59]. 3 Touku 30py TpaauIiifHOT pUTOPUKH METOHIMISI PO3TIISAAAETHCS SIK
PUTOPUYHHUI NpPUKOM 3aMiHM OJHOTO MpPEeaMEeTa I1HIIMM 1 € CBOEPIIHOI0 MPHUKPACOI0 Y
CIIJIKYBaHHI JIOJIe. Y KOTHITUBHIA JIHTBICTHI[l METOHIMISL € CBOEPIAHUM MEXaHI3MOM
Mi3HAHHS JIIOJJMHOI0 00'€éKTUBHOTO CBITY [58]. MeTOoHIMis TakoX Mae€ TIEBHE 1JI€OJIOT1UHE
3HaueHHS. OCKUIBKH 1/I€0JIOT1s € YaCTUHOKO HAIIIOTO Mi3HAHHS, TOOTO COIIaJIbHOTO Ti3HAHHS,
aHaii3 OCHOBHMX OCOOJMBOCTEH MpOIEeCy Mi3HAHHA B KOTHITUBHIN JIIHTBICTHII MOXeE
pO3IJIAaTUCS K KOPUCHUW 1HCTPYMEHT JUIsl aHalli3dy pI3HUX 17eojorid 1 3abesmneuye
aHAJITUIHY OCHOBY JIJIA aHATI3y BigoOpa)keHHs 11e0JIoTii B MOBaX. SIK Ba)KJIMBUM KOMITIOHEHT
KOTHITUBHOI JIIHTBICTUKH, METOHIMISI TaKOXX MOXKE CTaTH Ba)JIMBUM CIOCOOOM aHaIi3y

izeosorii B quckypcei [58].

[{ikaBo TakoX PO3TJISIaTH METOHIMIYHI IMEpeHEeCeHHs B TepMiHax KoHenTtocdep. [Ipu
oMy KoHImentocdhepa (anri. domain) po3ymieTbes SK CTPpyKTypa (POHOBHX 3HaHb, B
KOHTEKCTI SKOi OCMHUCIIOEThCS KoHIenT. CkiiaoBuMHu KoHIenTtochepu € miachepu, a
KOHIlENTOCEepH, 10 KOPEIIITh 13 TEBHUM KOHIIEITOM, YTBOPIOIOTH MATPHIIIO

KoHIenrocdep [22]

[Ile oguH CTHITICTUYHUHN 3aci0 SKUN € BaXKIMBOKO CKJIAJOBOIO MICEHHOTO JAUCKYPCY —
11e mopiBHAHHS. [{opiBHSHHS HAJEKHUTH 10 HAUTOMUPEHIIINX CTUITICTUYHUX TPOIIIB, BITOMHUX
mie 3 yaciB ['omepa. Came TOMY HE € BUITaJIKOBHM, 1110 BOHO MPUBEPTATIO 3HAYHY YBary BXKe Yy
naBHii puropuili. [lix TponaMu po3yMirOTh Y>KUBAaHHS CIIIB y IEPEHOCHOMY 3HAY€HHI 3 METOIO
CTBOPEHHS XYJOKHbOTO 00pa3y. [lopiBHSHHS — 116 MOBHE SIBHIIE, 32 JIOTIOMOTOIO SIKOTO

3HAQYEHHS! OJIHOTO CJIOBAa a00 CIIOBOCIOJIYYEHHSI YTOUHIOETHCSA YEPe3 31CTaBJICHHS 3 IHILUM,
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no10HUM 3a TIEBHOIO O3HAKO0. [HaKIIEe Ka)Ky4H, MOPIBHSAHHSA MOJISITA€ y CHIBBIIHECEHHI IBOX
00’€eKTiB 260 SBMII, 0 HAJA€ ONKCY GiTbIIOT BUPA3HOCTI, HAOYHOCTI Ta KOHKpeTHOCTi. Horo
CTWJIICTUYHA (PYHKIIS BUABIAETHCS y CTBOPEHHI XYI0XKHBOT €KCIPECUBHOCTI, IO MOCUIIIOE
eMOIITHHUI BIUTHB 1 00pa3HicTh TekeTy [43].

B pamkax ocoO0JMBOCTEH MICEHHOTO JUCKYPCY TaKOK BAXKJIUBO PO3IJISHYTH 1A10MH.
[nioMaTu4H1 3BOPOTH € 1yKE YHIKAIBHUM 0Opa3HUM MOBHUM SIBUIIEM 1 I[IKABUM (PEHOMEHOM.
3rigno 3 Piyapncom i1 minrom, «Ilnioma — 1e Bupas, kUil QYyHKIIOHYE K €UHE LLIE i
3HAYCHHS SKOTO HE MOXKe OyTH BUBEJCHE 3 foro okpemux uactun» [42]. Kpim toro, Jlannen
MOSICHUB, 1110 171I0MU — II€ IIJTICHI BUpPa3u, 3HAUYCHHSI IKMX HE MOXKHA 3PO3yMITH, BUXOSYH 31
3HAa4YeHb OKPEMHUX CIIiB, 3 SKUX BOHU CKJIAJAIOThCS. ToMy 110, KO BOHU 00'€qHAHI y hopMy
11l0MH, BOHU MalOTh CBO€ BJIACHE 3HAYCHHS. [HIMTUMU CI0BaMU, MPH iHTEpIIpeTallii 3HaYCHHS
1110MH OTPIOHO 3HATH 1 BpaXxOBYBAaTH BeCh KOHTEKCT Ii€l iiomu [33]. [lutanus npo igiomu
NOB'sI3aHE 3 BHBYCHHSM CEMaHTHKH. KpucTal BU3HA4Ya€ CEMAHTHKY SK OCHOBHUU PO3JIiJT
JIHTBICTHKH, IPUCBSIYCHUI BUBYCHHIO 3HAYCHHS B MOBI [23].

OckiJIbKM CeMaHTHMKAa BHBYA€ 3HAYEHHS, BOHA IMOB'A3aHa 3 imiomamu. [apdopn
CTBEPIIKYE, 10 1IIOMAaTHYHUI BUCIIB — I OaraTtociiBHa ¢pa3a, 3arajibHe 3HAUCHHS SKOI €
17TIOCHHKPAaTHYHHAM 1 3HAYHOIO MIpOI0 HemepeadadyBaHuM, 110 BigoOpakae ysIBJICHHS MOBIIS,
SKI HE MOXXHAa BHBECTH IUIIXOM TO€IHAHHS OYyKBaJIbHOTO 3HAY€HHS a00 OKPEMHUX CIIIB Yy
KOKHIH (h)pasi BIAMOBIAHO 0 PEryasSspHUX CeMaHTHYHHX mpaBuit MoBu [30].

['oBopsiun mpo 3HAa4YEHHS, BUIUISAIOTH JIBAa TUIHM 3HAYCHHS: KOHOTATHBHE 3HAYEHHS 1
JIEHOTAaTUBHE 3HAYCHHS. MOTT MOSICHIOE, 110 0araTo CJIiB IMMO3HAYAOTh 00'€KTH, CUTYaIlii, oil
YU IIPOIECH B PealbHOMY CBiTi a00 MPEICTaBISIOTh KOHIENTYyaIbHUNU JTIOCBI Y CBIJIOMOCTI,
TOMY BOHU MOXYTh TaKOX MaTH JE€HOTaTHBHE 3HadeHHs. lle o3Hauae, 1m0 AeHOTATUBHE
3HAUEHHS — II€ THUIl 3HAYCHHS, SIKE MOKHA OMHCATH 3a JOMOMOTOI0 HAa0Opy CEeMaHTUYHUX
BJIACTUBOCTEH, IO CIAYTYIOTh JJIA iAeHTH(]IKAMil MEBHOTO MOHSTTSA, IOB'S3aHOTO 3 JaHUM
CJIOBOM. 3 1HIIOrO OOKYy, KOHOTaTHBHE 3HAUYEHHS — II€ 3HAYEHHS, fKe 3'IBISETHCS 4Yepe3
acoriarii MOBIIS 200 ciTyxada 3 MOBOIO, SIKOIO BiH TOBOPUTH a00 untae [35].

IcayroTh pizHi TUH igioM. O'Jlemn 1 MakkapTi mpeacTaBUiIn Takl BUAU 17110M:
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1) BiHOMiaNbHI CIOBOCIOJIYYCHHS: 11IOMH, IO CKJIaJalOThCA 3 JIBOX CIIB, 3'€THAHHX
CIIOJIyYHUKOM (3B'SI3yIOUHUM CJIOBOM ), HAMYACTIIIE CTIOTYYHUKOM «1%.

2) [pucniB's: ne mopagu 4u 3acTepexeHHs, ado MIOCh, 3 YAM CTUKajacs OUIBIIICTD
moaen. Le crani ciioBa 3 AKX HE 3aBXKAM MOKHA BUBECTH 3HAYEHHSI OKPEMHUX CJIIB y IPUCIIB'T.
Hanpuknan, what goes around, comes around (1o mocient — Te ¥ MOXHEI) — HACIIA0K,
SAKUU MU OTPUMAEMO B pe3yJIbTaTl HAIUX BIACHUX MiH.

3) EBpemizm — 11€ 1110MH, SIKI BAKOPUCTOBYIOTHCS JIJIsl TOTO, I[0O0 YHUKHYTHU CIIIB, SIKI
MOXYTbh OyTH 00pa3IMBUMH.

4) Knime — 1ie ¢pasa, Ky 4acTO BXXHBAIOTh Y MEBHUX MOBCIKICHHUX KOHTEKCTaX. Lle
BUCJIOBJIIOBAHHS, SIKE OUTBIIICTH JIFOACH YyiH paHille, TOMYy BOHO HE € YHIKAIbHUM.

5) Crani BUpa3u — 1€ CJIOBOCIOJNYYeHHsI a00 peueHHs, sIKi MalOTh MEBHE yCTaJieHe
3HaueHHs. Hanpukian, Make up your mind (mpuithsatu pimenns), break up (posipsatu
crocyHku) [39].

Posrnsimaroun came JIEKCHUYHHUM AacleKT MICEHHOTO IUCKYPCY BaXKJIMBO BUAUIATU
KojokBiami3Mu. CJOBO «KOJOKBIaTBbHUN» TOXOIUTH BiJ JaTUHCBKOTO colloquialism
(po3amoBa). 3rimHo 3 McCrimmon, 1€l TepMiH BHU3HAYAETHCA SIK XapaKTEPUCTHKA
MOBCSAKACHHOT a00 3BMYHOI PO3MOBH, a HE (POpMaIbHOIO MOBJICHHS 4M IUCbMa. BeGctepc
TaKOXK CTBEP/KYE, IO KOJOKBiaJli3M — II€ CJIOBO, K€ € XapaKTepHUM JJis CIIKyBaHHS,
0COOJIMBO /Ui 3BHYAWHUX 1 HE(HOPMAIBHUX PO3MOB. Y IBOMY CEHCI KOJIOKBIaJbHUN CTHUIIb
BUKOPHUCTOBYETHCS B TOBCAKIECHHOMY MOBJICHHI a00 TOBCSKICHHIA PO3MOBI 1 dacTimie
BXKUBAETHCSI B YCHOMY MOBJICHHI, a HEe Ha TIHCHhMI [56].

YacTo 10 KOJIOKBialli3MiB 3apaxOBYIOTh CJIOBA, Ki BAHUKAIOTh BHACIIOK OCIa0JICHHS
a00 3HUKHEHHSI HEHATOJIONIEHUX 3BYKIB ITi/1 Yac BUMOBH, TOOTO depe3 penykiiro. [Ipu mpomy
3BYK Yy CJIOBI MOKe Bumajatu [7]. HaWmommumpeHimumM TpUKIagoM € CIOBO «Cause», sKe
HEPIJIKO BUKOPUCTOBYETHCS 3aMiCTh MOBHOI hopMu «becausey», oco0mBo B micHAX. Takox y
JIpHUIli MCeHh YacTO MOXKHA MOOAYMTH PEAYKII0 TaKuX CIiB sk want to, going to, got to.
3amicTh 1MX (HOpM aBTOpH BXKMBAIOTH Wanna, gonna, gotta. OkpiM IIbOro HEPIAKO MOXKHA

MOYYTH, SIK MUTI[I HEXTYIOTh 3aKiHYCHHSM —INQ y CJIOBax, IO TAaKOX € BUIOM PEIyKIIii.
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[IpuknaaoM Takux CKOPOUYEHb € Oyb-sIKE CIIOBO BXKUTE B (hOpMi repyHIis: sayin’, cryin’, lyin’,
changin’ [7].

CieHr TakoXX € 4aCTHHOIO KOJIOKBIaJbHOI, a00 K IMOBCSIKIeHHOI MOBH. ChorogHi nei
JEKCUYHHUM 3aci0 dYacTile 1 4JacTiiie 3’SIBISE€ThCS Yy MICHSIX PI3HUX MHTINB, 100 Haaatu
KOMIO3HUIIIi OUIbI po3ciadiaeHoi, mpoctoi popmu. CAeHTOBI CI0Ba, X0U 1 MOMYJISIPHI B JaHUMA
Jac, MPUITyCKalTh Hexdasle, BUMYIIEHE, TOCTPE, ByJIbrapHe, HeCTaHIapTHE 3HAYCHHS. BoHM
MOKYTh BUKOPHCTOBYBATHCS B HE()OPMAILHOMY YCHOMY CIUIKYBaHHI, ajie PiJko MarOTh MiCIIe
B OUIBII CTPYKTYPOBAaHOMY MHCBMOBOMY CIiJIKyBaHHI. CJIGHTOB1 clioBa 3'SIBISIOTHCA 1
3HHMKAIOTh Iy*ke MBUIKO. Ekcriept, AnBacina, Kaxe, 1[0 CJICHT — I1¢ BIIPOBAPKEHHS HOBHX CITiB
[16]. ¥V Toit uac six Bebctep cTBepKyE, 1110 CIEHT — II¢ MOBa, BiIacTHBa MeBHiH rpymi [56]. B
CBOIO uepry bijojin ae HacTylHE BU3HAYCHHS CJICHTY — II€ YKaproHHI ciioBa abo BUpa3w,
XapaKTepHI I MOBJICHHS JIIoJie meBHUX mpodeciii ado coliaJbHUX NPOIIApPKIB, fKI,
NPOHUKAIOYM B JIITEPAaTypHY MOBY, HAaOYyBalOTh ITIOMITHOTO €MOIIHHO-CKCIIPECHBHOTO
3abapsienns [10].

VY miCHSX CJIEHT YacTO BUKOPUCTOBYETHCS JJII 3BE€PHEHHS J0 MEeBHOI COIIaIbHOT TPYIIH,
o0 mepenaTu MocIaHHs caMe ik, BUKOPHUCTOBYIOYH 3HAMOMI Ta 3p0o3yMiJii ciioBa. KpiMm Toro,
aBTOP MOXE€ BHUKOPHCTOBYBATH CIICHT SK 3aci0 JJIsl TpHKpaIlaHHsS TEKCTY, POOJSYH HOTo
SICKpPaBIIIUM 1 BUpPA3HIMKUM. MOJOADKHUM CIEHT Yy MY3UYHOMY JHCKYPCl TaKOX CIIY>KUTh
THCTPYMEHTOM camoifeHTU(diKaIlil, BIIOKPEMJICHHS BiJ IHIIUX COLIAIBHUX 1 BIKOBUX TPy, a
TaKOK CII0OCOOOM CaMOCTBEPIKEHHS YK CAMOBHUPaKCHHS [2].

JlocmpKyroun pi3HI TEOPETHYHI JKepesa, SKi PO3TIIIal0Th JICKCHYHI Ta CTHIIICTHYHI
3aco0M y MCEHHOMY JUCKYPCl MOXKHA 3pO3yMITH, IO IIi 3aCOOM € JOCHTh YMCIICHHI 1 HE
OOMEXYIOTh MUTIII B CBOEMY BHKOPHUCTaHHI. BOHM TakoX BUKOHYIOTH Pi3HI (GyHKIIT 1
JIOTIOMaraioTh aBTOPY TMOSICHUTH CBiM CTaH, MEPEKOHAHHS Ta XBWJIIOBaHHs, ab0 JOHECTH
MOCIaHHA J0 ajgpecara Kpamie. Taki MOBHI 3aC00M K CJICHI3IMH, KOJOKBiali3Mu, MeTtadopa,
imioma a0 METOHIMISI TAKOXK JTaI0Th APTUCTY MOKJIMBICTH MaTH OLIbIIE eKcrpecii Ta cBoOoaH
Yy CAaMOBHPAKEHHI.

1.3 KorHiTUBHMM aCNEKT MICEHHOTO JUCKYPCY
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Sk 3ragyBasiocs y MONEPEAHIX PO3TISHYTUX JOCIHIKEHHSIX, MICEHHUNU TUCKYPC TICHO
NEPETIIITAETHCS 3 EMOILISIMH, KOHIIETITAMU Ta CAMOBUPAKEHHSM, 110 HaCaMIIepe/l BiTHOCUTHCS
TO KOTHITUBHOTO acmnekTy. KOrHiTMBHI OCOOJMBOCTI y MOBI JOCHIIXKY€ KOTHITUBHA
niHrBicTuka. KOrHiTUBHA JIHIBICTHKA — 1€ MDKIUCHUILTIIHAPHA HayKa, KA BUBYAE KOTHITUBHI
MPOIECH Y CBITOMOCTI JIFOJIMHU, IO 3a0€3MeUyI0Th MUCIICHHS Ta Mi3HAHHS HABKOJHUIIHBOTO
ceitry. Koruitonoris 3aliMaeThcsi AOCHIKCHHSIM MOJENEH CBIIOMOCTI, TOB’SI3aHUX 13
npolecaMy Mi3HaHHS, OTPUMAHHSM, (OPMYBaHHSM, BUKOPUCTaHHSAM, 30epiraHHsIM 1
nepelaBaHHsIM 3HaHb, a TAKOXK 13 00poOKoto Ta TpaHchopmallieto iHdopmarlii, ika HAIXOIUTh
pI3HUMHM HUIsIXaMHU. BOHa OXOIUTIOE aclieKTH NMPUUHATTS pilIeHb HA OCHOBI L€l iH(popMallii,
PO3yMIHHSI MOBH, TTOOY/IOBY JIOTTYHMX BUCHOBKIB, apIryMEHTAIIIIO Ta 1HIII BUIW Mi3HABAJILHOI
nisibHOCTI. KOrHITHBHA MIHTBICTUKA BUHUKIA Y IpyTii monoBuH1 1970—x pokis y CHIA. 11s
HayKa po3TallloBaHa Ha MEPETHHI KIJTbKOX TUCHUIUTIH 1 00’ €qHy€e 3ycrilis (axiBIiB 13 pI3HUX
rajxy3ed, 30KpemMa TMCHXoJorii, ¢igocodii, JIOTiKHM, MOBO3HABCTBA, TCUXOJIHIBICTHKH,
aHTPOIIOJNIOTil, MaTeMaTHKH, KioepHeTHKH Ta iHmmX [15]. K. CTeHHIHT CTBEPIKYE, IO SKIIO
CKJIACTH Pa3oM JIOTIKY, JIHTBICTUKY, IICUXOJIOTIIO i KOMIT'IOTEpHY HayKy — MOXKHa OTpUMATH
KOTHITUBICTUKY [45] .

KornitTuBHUMH Ha3UBaIOTHCS IICUX14HI MPOIIECH, TTOB'I3aH1 3 MUCIICHHSIM, CIIPUHHATTIM
1 MIpKyBaHHSIM, a KOTHITHBHA TICUXOJIOTiS BUBYAE 111 MIPOIICCH. YBara, COpUHHATTS, I1aM'aTh,
MOBA, BUPIIICHHS IPOOJIeM 1 MipKyBaHHS — BC€ IIe KOTHITUBHI PyHKITii. KOrHITUBHMI TiaXin
CTBEPIUKYE, IO MOBA € «IPOJAYKTOM 3arajbHUX KOTHITUBHHX IIPOIECIB, SIKI JIO3BOJISIOTH
JIOACHKOMY PO3YMY KOHYenmyanizyéamu JTOCBiJ, 110 Ha3UBAETHCS BTIJICHUM PO3YMIHHSM, a
HE OKPEMOIO CTPYKTYPHOIO CHCTEMOIO B MO3KY» [25].

KorniTuBHa cTHiIicTHKA — 1€ MIAAMCIMIUIIHA B Tally3l MPUKIAAHOI JIHTBICTUKH, SKa
MIPOTIOHY€E HOBUH CMOCIO MUCIICHHS, IO Mependayae 3acTOCyBaHHS KOTHITHBHOI JTIHTBICTUKH
Ta MCcuxojorii A0 TekcTiB. KOoTHITMBHA CTHIIICTHKA HacaMmIepes] 30cepe/KeHa Ha HaJlaHHI
OMKCOBOTO Ta PETEIBHOIO0 OMUCY TEKCTOBUX MOBHUX €JEMEHTIB Yy MEXaHIYHUH Ta
6e3o1iHOuHNH croci6. KorHiTHBHA CTHITICTUKA PO3TIISAIAE JIFOANHY SIK KOTHITUBHY ICTOTY, SIKa

MOKJIAJIA€THCSA Ha CBOI MONIEPEAH] 3HAHHSI Ta JIOCB1J ISl pO3yMiHHS TeKCTiB. [logi0Huit morisn
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Ha KOTHITUBHUUN CTWJIb IMOB'SI3aHUI HE JIMIIE 3 TEKCTOM, a i 13 BHECKOM pO3yMy B MpOLeC
YUTAHHS. [HIIMMU CIOBaMH, KOTHITUBHUI CTHJIb JTOCHIJIKYE, SIK MEBHI TUIH METAQOPUUHUX
00pa3iB MOKHA 3PO3YMITH JIMIIIE 3a JOIMOMOIOI0 3HaHb, IEPEKOHAHb 1 MipKyBaHb unTava [44].

Sk 3a3Havae l'a3ama, KOTHITUBHI METOAM NpHUBAOIIOIOTH THUM, IO BOHHU €
MEPCHEKTUBHUMH 3 TOUKH 30pYy PO3YMIHHS MPUPOU Ta BIUTUBY PO301KHOCTEN K y NEepeKiaii,
TaKk 1 B CTWJIICTHI[, OCKUIBKM OOWJBI LI Tajly3l pO3BUBAIOTh HOBI KOTHITHBHI migxomu. Ha
BIIMIHY BIiJl 1HIIUX KOMIIOHEHTIB MOBH, BOHHM PO3IJISAAIOTh CTUJIb SK J3€PKAJIO PO3YMY 1
nutaHHs BuOopy. Ll cTriboBHii BUOIp € KOTHITUBHUM [26].

KorniTuBHa 00poOKa TEKCTIB BpaxOBY€ TaKOX COILlajbHI acleKkTH. SIK 3a3HadyeHo:
“IIpouiec popMyBaHHSI MOBJIEHHEBOI'O MHCIJICHHSI € MPOLEecOM (DYHKIIIOHYBaHHS MOBH, IO
BiJIoOpakae ii MK 1HAUBIAyallbHY CyOCTaHIlI10, a00, IHIIUMH CIIOBAMH, CYCIIJIBHY MPHUPOTY.
MoBa € He TPOyKTOM OKPEMOi 0COOUCTOCTI, @ Pe3yJIbTaTOM AISIbHOCTI BChOTO CYyCHIIbCTBA,
AK€ CTBOPIOE Ta 3aKPIIUIIOE Y MOBI MI3HABAJIbHI aKTH, POPMYIOUM CKIIaTHUHI, ajile HEPO3PUBHUM
3B’S130K: MHUCIICHHS — MOBa — CIIKyBaHHs [12].

KorniTuBHa JNIHrBICTHKA, K 1 Oyab-fKa 1HIIA HayKa, BUKOPHUCTOBYE BJIACHI METOIU
HAYKOBOTO MOCHiKeHHSI. OCHOBHMM METOAOM Y II1{ raiy3i € KOHIENTyalbHUN aHami3, SKUi
nepeadavae TOCTIKEHHS KOHIENTIB (aOCTpaKTHUX TMOHSATH), M0 (OPMYIOTh HAWYy>KMBaHIIII
KOHTEKCTU CJIOBa W BU3HAYAIOTh CTPYKTYPY KOTHITUBHOI KapTH. METOI0 KOHIENTYalbHOTO
aHaJi3y € CTBOPEHHS KOHIENTyaJabHOI Mojem iH(opMariitHoro gparmMenTa, 3adiKCOBaHOTO
NEBHUM 3HaKoM. JlJis JOCSTHEHHS IbOTO €JIEMEHTH 3HAa4YeHHS TMOBHHHI OyTH 3rpyIOBaHi,
YIOPSIKOBaHI Ta B3a€MOIIOB’si3aHi B ocoOimBHi crocid [15]. Takum 4MHOM y IMiCEHHOMY
JUCKYpPCl 4acTO 3rPYMOBYIOTh II€BHI IMOHATTS Y KOHIIENTH, TaKl SK KOHIENT KOXaHHS,
CMUJIMBOCTI, BipH, CBOOO/IN 1 TOMY TIOTIOHUX.

3a JOMOMOTOK KOTHITHMBHOI JIIHIBICTUKM MOXHa MPOCTEXKUTH MOBHY MOBEIIHKY
JIOAWHM, BCTAHOBUTH NPUYMHHO—HACTIAKOBI 3B'A3KM B ii MHCJICHHI, BHUSBUTH OCHOBHI
NpOIECH B PO3BUTKY MO3KYy Ta IHTEIEKTYy, CHIBBIJHECTH OayeHHs CBITYy JIOAMHUA 3

HABKOJIUIITHLOIO AiicHIcTIO [36].
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JlocniTHUKY 3a3Ha4aroTh, 0 aHaJll3 MOBHUX 3aC001B BUPa)KEHHS KOHLIETITY € CKJIaIHUM
MPOIIECOM, OCKUIBKA KOHIIENT € OaraTOrpaHHUM SIBUIIEM, II0 MICTUTh 0arato pi3HUX
€JIE€MEHTIB. 30KpeMa, HaroJIONIyTh, [0 KOTHITUBHHM aHali3 € TPUBAIUM 1 CKIAIHUM
npouecoM. st IIbOro AOUIIBHO PO3IUTMTH BC1 KOHIENTH Ta 00pa3u B TEKCTI Ha aTpUOyTH Ta
BU3HAYUTH CYTHICTh KOXXHOTO cyOaTpuOyTy. BomHouac aHamiz camMoro TEKCTy HE 3aBXIU
JI03BOJISIE BUBHAYMTH, SIKI MOBHI 3aC00M OyJIM BUKOPUCTAHI1 JIJIsl TOCATHEHHS 0a)KaHOTrO BILTUBY
Ha yuTaya [36].

KoruiTuBHa aKTHBHICTH SICKPaBO TMPOSIBISETHCA y BHOOPI MOBIEM IPABUIHLHOTO
JEKCUYHOro 3acol0y aisa BupaxeHHs cBoei inmei. Ha it cranii BinOyBaeTbcst BHOIp SIK
JICKCUYHUX 3aC001B BUPAKEHHS TaK 1 1X y3rOJKEHHS, TOOTO MOMITYK aJIcKBaTHOT CHHTAKCUYHOT
CTPYKTypH. MoBa sSK cHUCTeMa BKIIIOYA€ IMparMaTHYHUNA KOMITOHEHT, KM BIJIMOBiJae 3a
yIpaBIIiHHS Ta KOOPIMHAIIIIO JIFOJICHKOT TisTbHOCTI. P€30HaHC MOBIICHHS IOCATAETHCS 3aBISKH
BJAJIMM BepOAJbHUM BHCIIOBIIOBAHHSIM, SIKIi IICIS CBOTO BHHUKHCHHS ITOYMHAIOTH
(GYHKIIIOHYBaTH He3aJIe)KHO, Ha0yBalOYH CaMOCTIHHOrO 3HaueHHs [12].

Sk Bke 3rajyBaniocsi BUIIE, MICEHHUU UCKYpC 0a3yeThCsl HA BUKOPUCTAHHI MHUTIIEM
PI3HOMAaHITHUX JIEKCUYHHMX Ta CTWJIICTHYHUX 3ac001B. CaMe BHOIp MX 3aC00iB 1 HAIJICHHS 1X
CEHCOM, TPHUB’SA3KOI0 iX JIO NMEBHHX KOHIICNTIB 1 € KOTHITHBHHUM IPOIIECOM Y IICEHHOMY
JTUCKYpCl depe3 KWW MPOXOJIUTHh aBTOP, a IMOTIM TaKOX CIyXad HamMaralrouduchb 3pO3yMITH
nocianHs. BuMmoBneHe cioBo ciiyrye 3aco60M JOCTyIy 0 KOHIIENTyalbHUX 3HaHb. [lodyBiin
HOor0o, MU MOXKEMO HE JIMIIE 3pO3YMITH 3HAUCHHS, a 1 3aJy4YUTH JI0 MUCJICHHEBOI JiSIIBHOCTI
1HII KOHIIENTYyalIbHI O3HAKH, IKi O€3MOCEPEIHbO HE BUPAKEH] B IOMY CJIOBi. Takum 4rMHOM,
CJIOBO BUCTYTIA€ CBOEPITHUM KITFOUEM, IO «BIIKPUBAE» KOHIIETT K OJUHUIIO MUCIICHHS 1 Ja€
3MOTYy BHKOPHCTOBYBAaTH WOTO y KOTHITHBHUX Tpoliecax. MOBHHI 3HAK, y CBOIO 4Yepry,
aKTHBI3y€ KOHIICTIT Y CBIJOMOCTI, CTUMYJTIOIOYH PO3YMOBY MisUTBHICTB 1 3aITyCKAO4H MPOIIEC
mucienHs [12]. Came 3aBIsSIKM TaKMM MOBHHM 3HaKaM B TICCHHOMY JMCKYPCI YTBOPIOIOTHCS
KOHIIETTH JTI000B1, cBOOO M, MUpPY, BipHu Ta iHII. Hampukiax, konu qroguHa 6a4uTh 00pas 3
O1TMM TITaXOM, BOHA CKOpIIIIE 3a BCE MOayMae po Mup abo cBoboay. IlouyBmu mipuky mpo

TEIUIO, Ceple Ta Trojayo0iB, y po3yMi MOXE€ MOCTaTH KOHIIENT KOXaHHsA. barato iHIIHX
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MOBJICHHEBUX 3aCO0IB CTBOPIOIOTH B PO3yMI1 JIIOAUHU 00pa3u, KapTUHKH, 5Kl 1 € KOHIETITaMH,
110 BUBYA€ KOTHITUBHA JIHIBICTHKA.

OKpiM 1IbOTO, KOJIU JIFOAM CIyXalTh MY3UKY, iXHI BIIOJOOAHHS 3ajekaTh HE JIUIIE BiJ
ayaio-3MICTy, a ¥ Bia 3MicTy TeKcTiB. [liceHHI TEKCTH MepenarTh HACHYEH1, OaraTorpaHHi
MOBIJOMJIEHHS MPO CYCHUIbHI NUTaHHS — TakKl SIK KOXaHHS, XUTTS 1 CMEpPTh, a TaKOXK
MOJIITUYHI Y PETITiiiHl KOHUENTH, YaCTO HE3aJIEKHO B MEJIOAI Ta 1HIIMX ay/10-CKJIaJ0BUX.
KpiMm Toro, mipuyHi MOBIJOMJIEHHS MOXYTb MO3UTHMBHO BIUIMBAaTH HA TCUXIYHE 3J0POB’S
cimyxadiB. L[ikaBUM CIIOCTEPEKEHHSIM TaKOX € Te, 110 0COOM 3 BUCOKUM PiBHEM HEHPOTU3MY
3a3BUYail HAJAIOTh TIEpeBary ICHAM i3 OUIBII CKJIQJHMMH Ta MEHII ITOBTOPIOBAHUMH
TEKCTaMHU, Y SIKUX BUPaXEH1 HETaTUBHI eMOI1li. HaTomiCTh JIFoau 3 BUIIUM PiBHEM CYMJIIHHOCTI
YacTillle BiJIAlOTh TEpeBary TEKCTaM, IO 30CEPE/UKYIOThCS Ha JOCATHEHHSX, a TaKOXX Ha
TeMaTHYHUX MOTHBax KoxaHHs [40]. YV Takux 0COOIMBOCTSIX MICEHHOIO TEKCTY 1 BOAYAETHCS
HOro KOTHITUBHHUH aCIEKT, TOOTO CTUMYJIFOBaHHS JIFOJCHKOTO PO3YMY J0 NMEBHHUX PEaKIIii.

1.4 IliceHHUIi TEKCT IK KOMIIOHEHT MICEHHOT0 TUCKYPCY

OCHOBHUM €JIEMEHTOM JOCIIKEHHSI B MICEHHOMY IUCKYpPCl, a TaKOX IMOJIOTHOM Ha
SAKOMY TIPOSIBIIIFOTHCSL YC1 BHUIIE 3rajiaHi €JIeMEHTH, KOMIIOHEHTH, 3aCO0M Ta KOHIIETITU — €
niceHHHH TekcT. CaMe CBOEIO JIIPUKOIO MUTIII HAaMararThCs JOHECTH MOCIAHHS JI0 CIyXadiB
Ta TOSICHUTH M CBO1 €MOIIii 4H MOvyTTs, ab0 chopMyBaTH y ajapecaTa MEBHUM CBITOTJISA UM
3aKJIMKATH HOro 10 Hii.

3arajgomM, MO>KHa CTBEpJ)KYBATH, 10 TEKCT MICHI — 1€ YaCTHHA TUCKYpCy. OTxe, MOXKHA
MpoaHai3yBaTH JUCKYPC MICCHHUX TEKCTiB. OMHIEIO 3 BUXIJTHUX TOYOK € HACTYITHA ITMTaTa
Crabb6ca, sIKuii CTBEP/KYBaB, M0 «aHATI3 JUCKYPCY — 1€ T€, IO CTOCYEThCS BHKOPUCTAHHS
MOBH 11032 MEXaMH BUCJIOBIIOBAHHS», TTOTIM «Te, III0 CTOCYETHCS B3a€EMO3B'S3KiB M1’k MOBOIO
1 CYCHUTBCTBOM», 1 OCTaHHE — «T€, MO0 CTOCYEThCA IHTEPAKTUBHHX a00 JialOTIYHUX
BJIACTUBOCTEH MOBCIKICHHOT KOMYHiKarii» [46].

Hexait micennuii TekcT mae Oarato 30IriB 31 3BHYAMHOIO MOE3i€I0 — iX HE MOXKHA
CIpHUIMATH SIK OJTHE sIBUIIIE. X04a 0arato My3MdHUX BUKOHABIIIB MOJIal0Th TEKCTH CBOIX MTICEHb

sk moesito. Ie BimoOpaxkae He KOMEPLINHUM X111 3 IXHLOT0 OOKY, a Oa)kaHHs, 100 CJIOBa, SIKi
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BOHU MHILYTh, CIPUAMAIUCS CEpO3HO. be3yMOBHO, BipIli BUBYAIOTh B IIKOJAX 1 POOJIATH
YaCTHHOIO JIITEPATYpHOrO KaHOHY, TOJI K MICHI, OCOOJMBO MOMYJISIpHI, SIK MpaBUJIO, HE
BHUBYAIOTh. SIKIIO TEKCTH MICEHB 1 BUBYAIOTH, TO YaCTO 3 €ETHOrpa(iuHOIO YU aHTPOIIOJIOTIYHO IO
METO0, 100 AI3HATHCS IIOCHh MPO KYJIbTYPY, a He SK JiTepaTypy sk Taky [57]. Tekct micHi
BIJIOYBA€ThCSI B KOHTEKCTI BEJIMKOi KUIBKOCTI HaBMHCHOI MYy3W4HOI 1H(oOpMAallii: Melomis,
PUTM, IHCTPYMEHTapIi, AKICTh FOJIOCY CIiBaKa, IKOCTI 3aucy Touo. be3 yciei miei My3nyHoi
iH(popMarlii TeKCT 3a3BUyail He (YHKIIIOHY€ HAJEKHUM YMHOM, caMe€ TOMY LI0 BiH OyB
HaBMHUCHO Tak cTBopeHmil. CaMe Te, Ik yMOBH I[bOTO CEPEIOBHINA BIUTMBAIOTH Ha MOOYIOBY
ciiB (pedpeH, MOBTOPEHHS, a TAKOXK Te, 10 1HhOpMaIllis, ska MOXe OyTH NepeaHa My3U4HO,
Mae OyTH TepefaHa y BIpIIl IHIIUMH CIIOCOOAaMM), € TUM ITYHKTOM, JI€¢ MM MOKEMO MOoYaTu
3HAXOJMTU OCHOBHI BIIMIHHOCTI MiX MO€3i€10 Ta JTipUKOI0 [57].

OCHOBHOIO XapakTEPUCTHUKOIO IMICEHHOTO JUCKYpCYy € WOro JaKOHIYHICTh Ta
30epekeHHsT (POHETUYHOI HUTICHOCTI. UM KOPOTIINN TEKCT, TUM TOYHIIIEC ¥ CTUCIO MaloTh
nepeaaBaTucs 3MICT 1 MeTa. BaxyimBo MBUAKO JoHEeCTH 1HGOpMAIliI0, BUKOPHUCTOBYHOUHU
MIHIMYM CIIB, aji¢ 3aJIUIIAIYUCh TPH I[bOMY 3pO3YMUIMM 1 BUpa3HUM. OCKUIBKH TEKCT Y
MICHSX TOEAHYETHCA 3 MY3UKOIO, HEOOXIJIHO NOTPUMYBAaTHUCS PUTMY, Temmny Ta may3. lLle
CIIPUYMHSE TCHACHIIIIO 0 BUKOPUCTAHHS CKOPOUYEHb, KAPTOHHUX 1 TEPUTOPIaIbHUX TYOJIETIB,
10 TIeperIIIN 3 A1aJeKTHOI 10 3araJlbHOBXMBaHOI MOBHU. OCOOIMBOCTI MICEHHOTO JUCKYPCY
CIPHUSIOTh E€KOHOMii MOBHHX 3ac00iB 1 BJIOCKOHAJICHHIO MOBHOI ¢opmu. Kpim Toro,
riobamizaris 1HQOpMAIIHHOTO Ta KYJTYPHOTO IPOCTOPY CIHpPHS€ AKTUBHOMY BXKHBAHHIO
IHIIIOMOBHHUX CJIiB, 3alI03MYEHUX BUPA3iB 1 MUIUX PEYCHB, & TAKOK BUKOPUCTAHHIO CJIICHTY Ta
BYJIBI'ApHOT JICKCHKH B MiCHSX [3].

brorpanmx Buminse 7 KpUTEPiiB TEKCTYy: 3TYPTOBAHICTh, Y3TOMKEHICTh, HABMUCHICTB,
NPUUHATHICTD, IHPOPMATHBHICTh, CHTYaTHBHICTbD, IHTEPTEKCTyaJIbHICTh [19]

KoxeH 3 nux KpuTepiiB € BAXKJIMBAMH JIJISl TTICEHHOTO TEKCTY 3 OCOOIMBUX TIPHYUH.

3rypToBaHicTh 03HAYAE «IOB'I3aHICTH» PEUYCHb Y TEKCTI. BoHa mokasye cemaHTHUHI
3B'I3KM MiK KOJKHOIO 3 MOBHHX (yHKIIIH. IIpoTe HaeTbes He JuIie mpo rpaMaTHKy, a i mpo

JIEKCHUKY, IKY BUKOPUCTOBYIOTh Y TeKCTi. Tomy Xaiieit 1 Xacad po3AUIHIIN 1X HA TpaMaTUYHy
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Ta JEKCHUYHY 3TypTOBaHICTh. ['pamMaTWdyHa 3rypTOBaHICTh BKIIOYA€ IOCHJIAHHS, 3aMiHY,
ENINCUC 1 CIHOJYYHUKH, TOMl SK JIEKCHMYHA 3TYpPTOBAHICTh BKJIIOYAa€ TIOBTOPEHHA 1
cioBocnonydeHns [28].

¥Yi3roaxeHicTh 03HAYa€ BiAIOBIIHICTE OCOOJIMBOCTEH 1 KOMIIOHEHTIB KOXKHOI MOBH, 3
AKUX OyAy€eThCs TEKCT. 3B'A3HICTh CTOCYETHCS TOTO, SIK KOMIIOHEHTH TEKCTOBOT'O CBITY, TOOTO
KOH(Irypamiss NOHATh 1 BIAHOCHH, SKI MIJKPECTIOIOTh MOBEPXHEBHM TEKCT, € B3AaEMHO
JOCTYITHUMU 1 peneBaHTHUMMNY [19]. V 3B'A3HOCTI MM MOXKEMO YSIBUTH COO1 SIKICTh TEKCTY,
SKHI CTBOPIOETHCS KOMIIOHEHTAMU, PO3TIISAAI0YN Y3TOKEHICTh 1 pelIeBaHTHICTh MaTepiaiy,
skuii popmye Temy [41].

HaBMmucHicTh — 116 MeTa aBTOpa, fKa IMOJIATAE B TOMY, OO 3pPOOUTH TEKCT
NpU3HAYEHUM JIJIS aipecaTa. ABTOp Mae IUIaH, K 3pOOHTH Tak, 00 YhTadi MPUNHHSIIA TEKCT 1
Oynu 3a7J0BOJICHI HHUM, a II€ O3HaYa€, 10 HAaBMUCHICTh Ma€ TICHHIA 3B'S130K 3 1HIITUM CTaHIaPTOM
— npuiiHATHIiCcTIO [41].

IpuiiHATHICTH CTOCYETHCA TOTO, SIK YATAY1 CHIPUIMAIOTh 3HAYEHHS TEKCTY. 3BUYANHO,
HaBMHUCHICTh HE MOXe OyTH JocAarHyTa 0e3 3aJ10BOJICHHS YhTaya BiJ] pO3YMIHHS TOTO, IIPO IO
HaeTbcs B TEKCTI. Tomy, SKIIO TEKCT MpETeHIye Ha Te, o0 OyTH KiIacu(piKOBAaHUM SK
NPUNHSATHUM, BIH TOBHHEH OOpPOOJATH TEBHI TEKCTOBI OCOOJIMBOCTI, TakKi SK CTaHAApPTHI
rpamMaTUYHI Ta JEKCHYHI CTpyKTypH. 3rigHo 3 HoitGeprom 1 IlIpeBoM, 100 BU3HAYUTH
NPUAHATHICTh TEKCTY, PCLMITIEHTH MOBUHHI BPaxOBYBAaTH CBOIO BipYy B KOHKPETHHUN 3MICT
TEKCTY, 37aTHICTh 1IeHTU(]IKYBaTH Ta BUOKPEMIIIOBATH TOW 3MICT, SKWW, HA iXHIO AYMKY, €
MpaBAMBUM, 3/IaTHICTh BH3HAYATH THI TEKCTy SIKMA MaB HaMip HAMHCAaTH aBTOP, a TaKOX
3JIaTHICTh BU3HAYMTH, YOTO aBTOP XOUE JOCATTH CTBOPIOOUH TeKCT [37].

IndopmaTuBHicTL — 116 BKa3iBKa Ha KOHTEKCTyalbHYy OOMEKEHICTh TEKCTy. BoHa
CTOCYETBCSI aCTIEKTy CBIXKO1 a00 HOBOT iH(opMaIlii Ta O4iKyBaHb aJpecaTry BiJl TEKCTYy. TeKcT
Mae OyTH HamoOBHEHHMH 1H(OpMaIli€lo, Ky BXKE OYIKYIOTh YWTadi, aje TaKOX BaXJIMBO

MepeKOHATHCS, 1110 iH(popMaIIii 10CTaTHRO, 00 YUTadl HE BiUyBaH ceOe mepeBaHTaKEHUMH

[41].
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CuryaTuBHiCTH — O3HA4ae, M0 OyIb-SKHI TEKCT, SIKKH CTBOPIOE aBTOP, Ma€ OyTH
pEeBaHTHUM KOMYHIKATUBHUM MOJISIM Y MEBHOMY KOHTEKCTI COIllanbHOi mpakTuku. Lle
(dakTop, sIKuii pOOUTH TEKCT PEIEBAHTHUM J0 CUTYyallli a00 KOHTEKCTY Ta CEpEJOBUIIA, B IKOMY
BiH BuHuKae [37].

InTeprexkcryanbHicTh — O3Hadae 3B'A30K MDK I[UILOBUM TEKCTOM 1 MOMNEPEIHIMU
3HAHHSMHU ayAUTOPIi MPO TEKCT, SKUH B HHOTO BIIPOBAKYEThCS. BoHa MOB'sI3ye momnepenHi
3HAHHS B MaM'sITi HIJILOBOT ayAUTOPIi i3 BBEJICHUM TeKCTOM [41].

OmpalltoBaBIlld BHINE 3rajlaHi JOCHIKCHHS PI3HUX HAYKOBIIIB CTAa€ 3pO3YMLIO, IO
TEKCT, SIKUM MHIIE aBTOP € YUMOCH OUIBIIUM HIXK MPOCTO HAOIP CIIIB CKIAJEHUX B PEUCHHS.
OxpiM cnpuiHATTS 1HQOpMaIli Yepe3 rpaMaTU4yHI CTPYKTYpU Ta JIEKCUKO—CTUIICTUYHI
3aco0M, BEIMKa yBara TaKOX TMPHUAUIAETBCS KOHTEKCTYallbHOCTI, HaBMHCHOCTI Ta
CUTYaTUBHOCTI TeKCTy. ToMmy mia 4Yac aHaiidy HaBITh MICEHHOTO TEKCTY HEIO0CTaTHBhO
CpuiiMaTH WOro JHIIe SK JIHTBICTHYHHA €JIEMEHT, ajleé TaKoX SK COILiabHUM,
NICUXOJIOTIYHUH, KyJIbTYPHUI Ta HalllOHAJTbHUNA KOMITOHEHT.

TakuM yMHOM, TIICEHHUHN AUCKYpPC TMOCTA€ SIK CKJIQJHE SIBUIIE, Y SKOMY IMOEIHYIOTHCS
TEKCT, My3UKa Ta KyJIbTYpHUH Ta aymieBHUN KoHTekcT. Llel Bua nuckypcy moeaHye y cobi
0araTo KOMIIOHEHTIB, aJKe TIij] 9ac HOTo JOCIIKEHHS 10 YBaru JIOBOJUTHCS OpaTH HE JIUIIe
rpaMaTUYHy YU CEMaHTHYHY CTPYKTYPY TEKCTY, alie i MEJIOAII0, PUTM, EMOIIIHY CKJIaJIOBY Ta
oOpasHictb. OKpiM IOr0, MICEHHUW AUCKYpC Ma€ MOXJIMBICTH HE JIMIIE TepeaaBaTu
iH(opMalriro, ajge ¥ MokasyBaTH KOHIIENTYaJIbHY KapTHHY CBITY aBTOpa, MOT0 I[IHHOCTI Ta
nepekoHanHs. 11100 TOCATHYTH IIbOTO MHTII YaCTO BIAFOTHCS 10 PI3HOMAHITHUX CTHIICTUYHUX
Ta JIGKCHYHUX 3acO0IB y TEKCTaX ITCEHb, TAKUX SK: MeTadopH, iAiOMHU, KOJOKBiaTi3MH,
nopiBHIHHSA TO110. OTXXKE, MU AINIIIA BUCHOBKY, 1110 YCI 3ra/IaHi BUIIE MOJIOKEHHS CTBOPIOIOTH
MIAIPYHTS 7Sl MOAAQNIBIIOTO MPAKTUYHOTO aHAMI3y JIPUKH MICEHb, M0 € HAIIOK LTI B

HACTYITHOMY PO3JIiTi.
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PO3/ILI 2. JEKCUUYHUI AHAJII3 TEKCTIB I'YPTY TWENTY ONE PILOTS

2.1 KoJiokBiai3MHu y TeKCTaxX MiCeHb 3raJaHOro0 rypTy

Astop nipuku miceHb Twenty One Pilots BukopucToBye 0€3114 JJEKCHUHUX 3aCO0IB Yy
cBoix micHsIX. CaMe y IbOMY PO3IUTT UTUMETHCS MPO KOJOKBIATI3MH JJ1sl TO3HAYEHHS JIFOOOB1
Ta TyIIEBHUX XBWIIOBaHb. KOJOKBIadI3MH OXOIUIIOIOTH PO3MOBHHUU CTUJIb MOBJICHHS, KU
BUKOPUCTOBY€E €JEMEHTH MOOYyTOBOI Ta MPOCTOPIYHOI JIEKCHMKH, a TaKOXK MOXKe
CYNpPOBOJI)KYBAaTUCA MIMIKOIO ¥ >kecTamu. Takuil CTUIIb XapakTepHUU A HeopMalbHOTO
CHUIKYBaHHsI 00 KOMYHIKaIlli B IEBHOMY COLIIAJIbHOMY cepeaoBHILi. BapTo Haronocury, mo
1] HOHSTTSM «J1F000B» MU Ma€EMO Ha YBa31 HE JIMIIE KOXaHHS Ta POMAHTUYHI MOYYTTS, a TAKOX
IUIATOHIYHY JII0OO0B, sika 6a3yeThCsl HA AYXOBHHUX Ta €MOIIWHUX 3B’ SA3KaX Ta MPUXUIBHOCTI 10
JOJIEH YM SIBUII B JKUTTI aBTOopa. ToOTO MU po3risiHemo, sik Tainep J»xo3ed BUKOpUCTOBYE
KOJIOKBIaTI3MU HE JIMILE JJIsl ONUCY MOYYTTIB 10 CBOET JPYKUHU, aje TaK0X POJUHU, APY3iB,

NPUXUIBHUKIB IXHBOI MY3UKH 200 HOTro poOOTH.

2.1.1 KoJsokBiagizmMu 1Jig MO3HAYEHHA JII000BI

HaiinompeHimyM TUIIOM KOJIOKBIaJi3MiB € CKOPOYEHHS Ta ocyiabjieHHs a0o BTpara
HEHaroJIONeHNX 3BYKiB. He3Baxkaroun Ha rimOoKy Ta ckiagaHy Jipuky Jlkozed He oOMexye
cebe y BUKOPHCTAaHHI OUIBII TOBCSAKJACHHUX, CIPOIICHUX BapiaHTIB CIiB abo ¢pa3 mis
CTBOPEHHsI 0COOJMBOI aTMochepu Yy CBOiX MICHSAX, 1HKOJIW JJIs 1pOHIl YW JJId HaJaHHS
HEBUMYIIICHOCTI TIeBHIM TicHi. B iHmux Bumaakax Taiimep BIAaeTbCAd 10 CIEHTY,
He(hOpMaTbHUX BUCIOBIIOBAHb Ta 1HIIOTO. Taki MPHUKIAAA MU MOKEMO 3YCTPITH B AEKIITBKOX
MICHAX TYPTY, KOJM aBTOP MUIIE PO JIFOOOB 1 X04e J0OUTHUCS e€deKTy MPOCTOTH, OE3MEKH Ta

po3cnabIeHoCTi, aJKe 1€ caMe Ti eMOIlii, K1 BiH IEPEKUBAE B JIIOOOBI.

Prove Me Wrong: And | don’t believe [ove’s for me, so won't you come around and

prove me wrong. Make a wall and make me fall, and break me down. I don’t know, no I don'’t

know. You don’t know me — and I don’t know you [31].V nux nexinbkox ¢pa3zax BUKOPHCTaHi

pi3HI BHJIM KOJIOKBiaji3MiB: CKOpOUeHHS don’t, love’s, won’t, imioMaTH4IHI BHCIIOBH: COME

around, prove me wrong, break me down; nosropu: don 't know. KoxHa 3 1IuX KOJOKBiaJbHUX
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XapaKTEPUCTHK HANA€ TEKCTY MPOCTOTH, HAONMKEHOCTI IO ciyXada a TaKoX BKa3ye Ha
CXBWJIBOBAHICTh aBTOpa Ta Oa)KaHHS HAroJOCUTH Ha CBOiX MMOYYTTSAX 32 JIOMOMOTO0,
HaNpUKIaj, moBTopis [21].

House of Gold: Will you take care of me? I'll put you on the map. I'll cure you of disease.

We'll make pretend that you and me lived ever after happily. Let's say we up and left this town.

| will plan to be a bum [49]. V wiit nmicHI TakoX HEOJTHOPA30BO 3yCTPIUAIOTHCS CKOPOYCHHS,

ociabnenns 3BykiB: ['ll, let’s, we’ll; iniomaTnuHi BuciIoBH, cTanmi ¢pasu: take care of me
(cranwmii BEpa3, M0 0O3HAYAE MIKITyBaTHCS PO KOTOCh, 0OpaHUIl TYT aBTOPOM ISl IIO3HAYCHHS
a1000Bi1 10 Matepi, 3amicTh OuLTBII opMabHOTO «provide care to»), make pretend (crammii
BUPA3, SKHi BUKOPUCTOBYIOTh YaCTillle B PO3MOBHIN MOBI, 1[0 O3HAYA€E «IIPUKUAATUCSY), live
ever after happily (po3moBHe kil HamucaHe 3a JOMOMOTO0 1HBepcii 3aMicTh «happily ever
after»), up and left (posmoBHa imiomatnyHa ¢pasza, 00 MOSICHUTH, IO MIOCH CTAJIOCA HE
OYIKyBaHO 1 ay’Ke ImBHIKO), 10 be a bum (cienr na mo3naueHust vepmaxu) [21].

Air Catcher: My parachute's what got me safely to ground. But now my cord's not

workin' and | see you staring me down. | won't fall in love with fallin. 'Cause I'm not sure |

want to.... And | don't believe in talkin' just to breathe, in fallin' selfishly. I was doing fine on

my own and there wasn't much | lacked. And I just don't say what you wanna hear [47]. Tyt
3BEPTAEMO YBary Ha TaKi €JIEMEHTH K CKOPOYCHHS: parachute’s, cord’s not workin', don’t,
talki', fallin’', wanna; igziomatuuni BucioBu adbo ¢pa3osi mieciosa: fall in love with, was doing
fine. Yci mi 3aco0u BHKOpHCTaHI, 100 OMHUCAaTH CBOE XBHJIIOBAHHS, IOJO0 KOXaHHS Ta
HAroJIOCUTH Ha CBOIX MOYYTTSIX.

Tear In My Heart: Sometimes you gotta bleed to know that you're alive and have a soul.

But it takes someone to come around to show you how. She's the tear in my heart, take me

higher than I've ever been. Than I've ever been. Than I've ever been. I'm driving here 1 sit,

cursing my government for not usin' my taxes to fill holes with more cement [50]. V wiii micHi

3HOBY MOYKHA MOOQYMTH YacTe BHKOPHUCTAHHS CKOPOYCHb Ta OCJIA0JICHHS HEHATOJOMICHUX
3BYKIB: gotta, you're, she’s, I'm, not usin'; imioMaTH4YHHM, cTajnuii Bupa3. come around;

TIOBCSIKJICHHI BUCJIOBJIIOBAaHHS, 3aMiHa OUTbII (pOPMAIBHUX MOHATH: CUrsing my government
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(¢paza npuramanHa OLIbIIe TUIOBIM PO3MOBI MIXK JIOJbMHU MPO HENPHUA3Hb 10 BIaJH, aHIXK
MOCTHYHMI eeMeHT), nNot usin' my taxes to fill holes with more cement (takox moBcskaeHHA
CKapra Ha TMOJaTKd, 1 3aMiHa (OpMalbHUX BIJMOBIAHUKIB MPOCTIIIUMHU, HAIPUKIA]
Bukopuctanus holes 3amicte ciioBa pothole Ha mo3HayeHHs BUOOIH Ha J0PO3i, @ TAKOXK CIIOBA
cement 3amicth BiamoBigHuka asphalt); mosTopu: than ['ve ever been. 3a TONOMOTOI0 LHUX
3ac001B aBTOp HE JIMIIIE BUSBIISE CBOI CHJIbHI MOUYYTTS JO KOXaHOi, MOSICHIOIOYUHU, IO BOHA
M1THOCUTh MOT0 «BUIIE HIXK BIH KOJU-HEOYAb OyBaBy», ajie i ppycTpalliro Mo/10 BIaIu, ika He
BUKOPUCTOBYE HOTO TPOII IS MPABWIBHOI CIPaBU i TOMY BiH BUMYIICHUW BE3TH CBOIO
JIPYKUHY 110 HE3PYYHUM JIOPOTaM JIOKH BOHA CITUTb.

My blood: When everyone you thought you knew deserts your fight, I'll go with you.

You're facin' down a dark hall — I'll grab my light and go with you, I'll go with you, I'll go with

you, I'll go with you...I'll shred 'em all and go with you. Stay with me, no, you don't need to

run. Stay with me, my blood, you don't need to run. They're callin' for your head and they're

callin’ for your name. I'll bomb down on ‘em, I'm comin' through. If they're here to smoke, know

I'll go with you [51]. Y upomy ypuBKYy aBTOp 3HOBY BAA€TLCS 10 CKOpodeHb: I 'll, you re, facin',

'em, don'’t, they re, callin', I'm, commin'; noBropu: I’ll go with you, stay with me, you don’t nee
to run; iziomu, ppazosi miecinosa: grab my light, I'm commin' through, If they re here to smoke.
Iro micuto Taitnep HanucaB, 00 BUPA3UTH CBOIO JIIOOOB Ta MIATPUMKY /10 Opara, BKa3youu
Ha TOTOBHICTb OWTHCS 3a HBOTO, SAKIIO Oyae Taka morpeda. Bemnka KUTBKICTh CKOPOYCHB B
psAnKax i€l mcHl Hagae T myxe HehopMaabHOTO CTHIIIO. ABTOP BUKOPHUCTOBYE CaMe€ TaKUi
miaxig, 00 y IMCHI HEOAHOPA30BO HAEThCS Mpo OikKy, Hamaj Ta KOHQIKT. Takox mis
MIJICUJICHHS Ta HArOJIONIEHHS HAa CBOEMY Oa)KaHHI 3aXHUCTUTH Opara Ta 3aBXIH 3aJUIIATHCA
nopy4 3 HUM Taiijiep BUKOPUCTOBYE MOBTOPH B SKMX MPOCUTH Opara 3aJIUIIATUCS MOPYY, a
TaKOXXK Harajaye oMy, mo Oyjae 3 HUM Oyab-siKiid cuTyarii. Imiomarnani ¢pa3u y 1mpomy
BUTIAJKY HAJArOTh IMCHI MOTPiOHOT 3yxBasocTi: grab my light 3amicte OuTbII opmMaTbHOTO
take my flashligh\torch\lamp; commin' through 3amicte to arrive/intervene mns Ginbiioro
nadocy; If they re here to smoke — cnenroBa (pasa, 1o o3Hayae Ha3piBaHHSI KOHPITIKTY «t0O

smokey» y 1bOMY BUNAJKy HE MaJUTH, a TO4YaTH O1iKy.
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Smithereens: You know ['ve always been collected, calm and chill, and you know

I never look for conflict for the thrill. For you, I'd go step to a dude much bigger than me. For

you, | know | would get messed up, weigh 153. For you | would get beat to smithereens. And

you know | got your six while you're working votes. For you, I'd go write a slick song just to

show you the world. For you, | know, they think it’s messed up to sell out for your girl [51]. ¥

1M MICHI aBTOp 3HOBY PO3IMOBIJA€ MPO CBOI MOUYYTTS 1O APYKUHHM 1 MUIIE IO JIPUKY Y
3yXBaJIOMY CTHIIi, /)K€ JOBOAMTH, III0 TOTOBUI ToyaTh OiiKy 3apaau koxaHoi. [[ist mporo BiH
BUKOPHUCTOBYE TaKl KOJIOKBIaJIbHI €JIEMEHTH SIK CKopodeHHs: [ 've, I'd, it’s; imiomu: go step to
(BHKOpHCTAHO 3aMicTh OLIbII (hopManmpHOrO to confront, to get into conflict), | got your six
(imioMa BIMCHKOBOI'O MOXOJ/KEHHA — «your six o’clock position», nepenae 3HadeHHsT OLIBII
po3noBcroKeHOT hpasu «I’ve got your back»); po3MOBHI KOHCTPYKIIii Ta cJIeHT: YOUu Know
(BcTaBHA pO3MOBHA KOHCTPYKIIis, diutep), chill (cnenrosuii npukmeTHHK 3aMicTh «relaxedy
g «calmy), for the thrill (cmenr, mo6 ckazatu «excitement»), get messed up (cienr, oo
ckazaTH, 1m0 Horo mo0’roTh), a Slick song (cieHroBuii MpUKMETHHUK 1100 CKa3aTh KiacHa
micHs), Sell out (ciienroBa ¢pasa, 1m0 o3Havae npoaaTucs), your girl (BUKOPUCTOBYE CICHIOBE
3BepTaHHs «girl», 3aMicTh Toro, mo0 GopMaIbHO Ha3BAaTH CBOK NPYXHHY «wifen). Vci mi
3aco0M HAJAI0Th MICHI HEBUMYIIICHOCTI Ta HAOIMKAIOTh CiTyXada JI0 MMOBCIKICHHOT aTMochepu

B sIK1{i aBTOP XOTiB OMMCATH CBOI MOYYTTS.

Legend: You were one of those classic ones travelin” around this sun. Alright! You're a

legend in my own mind. My middle name, my goodbye. I'm sorry | did not visit. Did not know

how to take it when your eyes did not know me like | know you. Then the day that it happened,

I recorded this last bit. I look forward to having a lunch with you again [51]. ¥V mpomy

3BOPYIIJIUBOMY YPUBKY, KU aBTOp MPHUCBATUB CBOEMY HIAYCIO, SKUW momep moku Taitnep
MTMCAaB III0 MICHIO, BIH BUKOPUCTOBYE 0araTo KOJIOKBIATbHUX €JIEMEHTIB, II00 3aJIUIIIUTH Y MiCHI
BITYYTTS TOBCSKJIEHHOTO CIUJIKYBAaHHS, SIKE€ MUTEIb MaB 31 CBOiM gimyceMm. CKOpOYEeHHS Ta
ocla0JICHHsS] HEHATOJIOIICHUX 3BYKIB: travelin’, you're, I'm; po3MoOBHi ¢pa3u Ta iiOMaTHIHI

KOHCTPYKIIii: you were one of those classic ones (koHCTpyKIIist Ky B)KHBAIOTh P PO3MOBI 3
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KHMOCh, a HE B TIOETHII1, TAKOK PO3MOBHE «classic onesy» mMatouu Ha yBa3l 3BUYAWHUX JTIOJIEH),
travelin’ around this sun (imioma, 110 He O3HAYa€e OYKBAJIbHO MOJOPOKYBATH HABKOJIO COHIIS,
a JKUTH 1Ie J)KUTTA JOKH IUTaHeTa ooepraeThes), how to take it (3amicth OubIn popMabEHOTO
«how to react\accept it», your eyes did not know me (imioma BukopucTana 3amicthb «you did not
recognize me», look forward to (po3moBHa ¢pa3a, sKy wyacrilie BUKOPUCTOBYIOTH Y

CIUIKYBaHHI, aHDK JIPHIII, 1110 03HAYA€ YeKaTH 3 HeTepmiHHAM); Buryku: Alright!.

Formidable: 'Cause you seem to know it, where you wanna go. Yeah, yeah, yeah, I'll

follow you. But | just can't believe that I'm for you. | can die with you. Just let me know. And |

know that we just met but could you take me everywhere you've ever been? | wanna see it all,

no surprises. Fast-forward thirteen years now. Don't know what it was, but somehow, we

played it out in reverse [53]. YV uux psakax aBTop OMUCY€E CBOIO JHOOOB BUKOPHUCTOBYIOYH TaKi

3aco0M sIK cKopoueHHs: ‘cause, I'll, I'm, you've don’t; OBCAKIECHHI BUCIIOBHU Ta 11IOMH: just
let me know (po3moBHe 3BepTaHHSI, SIKE YaCTillIe MOYKHA MMOYYTH Y /11aj103i, a HEe MOCTHYHOMY
tekcTi), | know that we just met (po3moBhe 3Bepranns), fast—forward thirteen years (izioma,
1110 03Hayae OuIbIn (hopManbHUil BUCIIB «skip ahead», played it out in reverse (imioma «play it
outy, mo o3Hadae «we lived through it»). Yci i exemMeHTH BUKOpHCTaHi, 00 MepenaTH

MOBCSKACHHICTD Y AKIH aBTOP MPOKUBAB 11€ KUTTS 3 JIIOJIMHOIO, IKY OIUCYE Y ICHI.

Level of Concern: Panic on the brain, world has gone insane. Things are starting to get

heavy, mm. I can't help but think I_haven't felt this way since | asked you to go steady. Wonderin'

would you be my little quarantine? 'Cause | told you my level of concern but you walked by

like you never heard. And you could bring down my level of concern. I'm asking you to stay in

my bunker underneath the surface [52]. ¥ miit micHi Taitrep ckopiire 3a Bce 3HOBY CITIBa€ Mpo

CBOIO JAPYKHUHY 1 iXHIN yac pazoM mifg yac naaaemii B 2020 porri. Y 3B’ 3Ky 3 TUM, IIO TIEH Yac
OyB HacW4eHHI crienu(PiYHUMU TIOMISIMU B CBIiTi, 3 ABHJIOCSA OaraTo HOBUX ()pa3 Ta CIEHTY
MpUTaMaHHOTO caMme oMy yacy. Came y [bOMYy YPHBKY aBTOP BUKOPHUCTOBYE Taki
KOJIOKBIaJTi3MH, SIK CKOPOYCHHSI: ‘cause, ['m, can’t, havent, wonderin, i1ioMH Ta CIIeHT: panic

on the brain (imioma 3amicTh 3BHuaiiHOTO «I am panicking»), world has gone insane
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(HeopmanbHa ¢paza\kiime, mod onmucaTd HecTaOLIBHY CHUTYAIIiI0 B CBIiTI, Xaoc), things are
starting to get heavy (imioma, 100 MHOSICHWTH, IO BCE HABKOJIO CTAa€ CKIAMHIIIMM Ta
HanpyskeHimum), asked you to go steady (po3moBHa, 3acTapiia ¢pasa, 00 CKa3aTH «IIOYATH
crocynku»), my little quarantine (cmenr wacy nanmemii), bring down my level of concern
(imioma, mo0 cKa3aTh «3acCIOKOITH MeHe»), In my bunker underneath the surface (imioma

MpUTaMaHHA Yacy MaHJIeMii, 1[0 03HaYa€ 3aTUIITUTUCS PA30M B 130JIS1111).

The Craving: Seems | get in my own way. She just wants to catch a wave, ride it out to

the end of her days. | hope that | can satiate the craving. 'Cause it's the fear of the unknown

that cripples every step we take [54]. Lls nipuka HamucaHa Juist Apy>KMHA Taijaepa Takok

HaroOBHEHA 11IOMAaTHYHUMU Ta MOBCAKAeHHUMHU (pazamu: | get in my own way (imioma, mo0
MOSICHUTH, 1[0 MHUTEIb CaM BCTae y cebe Ha ILIAXY, 3aBakae codi), to catch a wave (ciewnr,
3aMiCTh OLIBIN TONIMPEHOro BxKUBaHHS «go along with life»), to the end of her days (izioma,
mo0 ckazatu «until the end of her life» BukopucToByeThCS TYT, 00 MOM’SAKIIUTH (Ppa3y),
satiate the craving (imioma, mo0 CKa3aTd 3aJOBUILHUTH Oa)kaHHs, ajic HamucaHa OiIbII
noetuuno), the fear of the unknow (¢pasa ke, 4acTO BUKOPUCTOBYETHCS B IMOBCSAKICHHIN
MOBi), every step we take (imioma, mo0 ckasatu «everything we do»). Yci i ¢dpasu
BUKOPHUCTAHHI JIJII CTBOPCHHS JIETKOi atrMocdepu y IICHI, aJpKe aBTOp TOBOPUTH IIPO
CKJIQJTHOIII Yy CTOCyHKaxX Ta HOro CHJIBHI TOYYTTA 10 JPYXKHHHU, TOMY, IIO0 HE
TIepeHaBaHTA)XyBaTH CIyXada HETaTUBHUMU eMoIlisiMu, Taiinep moM’sikirye atMochepy TakKum

YHUHOM.

[IpoananizyBaBim pizHOMaHiTHI ypuBKH Jipuku Twenty One Pilots ne aBTop BusBIISIE
CBOIO JIFO0O0B J10 JTFO/ICH, SIK1 HOTO OTOYYIOTh, MOKEMO 3POOUTH BUCHOBOK, 1110 MUTEITh BIAETHCS
710 pi3HUX BUIIB KOJOKBiaJli3MiB, 1100 CTBOPIOBATH OUIBII HEBUMYIIIEHY, a00 4acOM HaBiTh
3yxBally aTMocepy B CBOiX MicHsX. /[0 1iux 3aco0iB HaiyacTimIe BiTHOCATLCS CKOPOYCHHS Ta
OIyCKAaHHS HEHATOJOMIEHUX 3BYKIB, 1MIOMH, CIEHT Ta 3BUYANHI CTPYKTYypH, SKI OUIBII

MpUTaMaHHI TOBCSIKAECHHIA PO3MOBI MK JIOJIbMHU, aHIK JIPUIHOMY TBOPY. Y Ci BOHU MalOTh
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NneBHY (PYHKIIIO 1 HaOIMKAIOTh cilyXada J0 aBTOpa, a TaKOX Jal0Th MOXJIMBICTH Kpalle

3pO3YMITH MOTO CBITOCIIPUMHSITTS Ta €EMOIIIi.

2.1.2 KosroxkBiagizmu 15l O3HAYEHHS AyLIEBHUX XBUJIIOBAHD

OxpiM SIK BUKOPUCTaHHS KOJOKBIAJI3MIB Ha MO3HAYEHHS IPUEMHUX MOYYTTIB TAKUX SIK
mo00B Ta KoxaHHs, Tailmep TakoX BAAETbCS N0 HHUX, 1100 TOBOPUTH MPO IYIIEBHI
XBUIOBaHHA. YacTo, 1100 ipOHIYHO OMMCATH CUTYAllil0 B MOTO KUTTI, a00 MmepeaTH KaXJIuBi
BHYTPILIHI CTPAXKJIAHHS OUIBII JOCTYMHOIO 1 CIPOUIEHOI0 MOBOIO. ABTOpP poOUTH 1€, 1100
HarajaTH, 010 Ipo0JIeMHU 3 MEHTAJILHUM 370POB'SIM — 1I€ HE LI0Ch 3araJIkOBe, HE3pO3yMLJIE 1 HE
IIOCh 1110 CTAETHCS 3 OCOOIMBUMHU JIFOJIbMU B crienupiyHuX oOcTtaBuHax. HaBmaku, nis nesaxux
1€ MOBCSAKAEHHA O0pOTHOa 1 caMe 3a JOTOMOI'0OI0 BUKOPUCTAHHS MPOCTOPIYHUX, CIPOIIECHUX,

po3MoBHUX (pa3 Taiiep Harajaye HaM HaACKUIbKHU TTpoOJieMa, HacIpaBii, OJU3BKO.

[lepmumM  TpHUKIaZOM Ui HAMIOrO aHamizy Mu obpanu micHio Good Day:

Broke the news on Mom's vacation. Low-key, I'm alright. My sunshine is a buzz and a light, I'll

be singing out. Lost my job, my wife and child,_homie just sued me. Shoot my life in shoot-'em-
up style. So I'ma sing my soul, I'ma sing my soul [53]. V wiii micHi aBTOp ipOHIYHO OMHUCYE CTaH
y SKOMY JIFOJIMHA, KOJIM TPOXOJWThH TPYAHOII B KUTTI HAMAra€ThCs BIaBaTH HIOW yce IIiJ
koHTposieM. 11100 mepenatu el cTaH MUTEIb BAAETHCS 10 TaKMX KOJokBiami3miB: broke the
News — OiNIbII eMOIIiHO 3a0apBiieHe BUKOpUCcTaHHS (pasu «to tell someone big newsy; low-
key — cyuacHmii cienr, mo0 ckazatu «subtly», «quietly» a6o «kind ofy»; my sunshine —
MIECTIIMBE 3BEPTaHHS Y PO3MOBHOMY CTHJIi; & bUZZ — CJIeHT Ha IO3HAYEHHS PaiCHUX MOYYTTIB,
NPUEMHUX TEPSKUBaHb, NOMie — MOJIOJIKHUHN CJICHT, 3BEPTaHHS Ha MO3HAYCHHS MPUSATEIIS;

KOJIOKBiaIbH1 cKopodeHHs: I 'm, I’ll, shoot- ‘em-up, I'ma.

HacrymHoro micHero muist anaimizy € Choker: Chokin' on the circumstance. Only smokin'

secondhand. Nobody's comin' for me, comin' for me. | see no volunteers to co-sign on my fears.

I'll sign on the line. Alone, I'm gonna change my circumstance. When your body's screamin’

out, trust your mind's listenin' [53]._Y npomy ypHBKY Jie aBTOp MHUIIIE PO CBOi XBUITIOBAHHS 1

BIIUYTTSl MOKMHYTOCTI MOKHA MOMITUTH 0arato CKOpo4eHb Ta OCJIa0JIEHHSI HEHAroJOMEHUX



35

3BYKIB: chokin’, smokin’,nobody’s comin’, I'm gonna, body’s screamin’, min’d listenin’; a
TaKOX JeKuIbKa imiom: secondhand — imioma, sika 03Ha4a€ y 1bOMY BHUIAJKY JIMIIE TACHBHO
POXKMBATH KUTTS; 10 CO-Sign on my fears — imioma BUKOpUCTaHA 3aMiCTh OLTBII (hOpPMaTbHUX
BUCJIOBIB sIK «support me» abo x «agree with me»; sign on the line — imioma, mo o3Hauae

MIMUCATH KOHTPAKT.

Jani anamizyemo micHio Shy Away: We're placin' bets you won't shed your modesty.

Don't you shy away. Searchin’ for that feelin'. 'Cause you shed your modesty. Boy, you better

not be there. You're long gone [53]. V nipomy Bunaaky aBrop onucye OakaHHs 3aXOBaTHUCS BiJ

CBITY 1 Tomyk ce0e uepe3 MEeBHI TPYIHOIIl. 3HOBY X BUKOPUCTOBYIOTHCS MOBCSKICHHI
BUCJIOBU Ta CJICHT, MO0 mepeaaTu BiqayTTs OyJACHHOCTI y IMX XBHIIOBaHHAX. CKOPOYCHHS:
we’re placin’, won't, don’t you, searchin’, feelin’, ‘cause, you're; cieHr ta imiomu: boy —
CJICHTOBE 3BepTaHHs, don’t you shy away — noOyaoBa (Qpas3u 3By4YHTH JIy’Ke PO3MOBHO Ta
HE3aKIHUEHO, K 4acTo OyBae y aiano3si, ajpke 3aMicTh MOBHOTO Bupasy «don’t you dare to...»
aBTOP BXKHMBAE JIUIIIC YACTHHKY, & TAKOX TOMOBHIOE ii 171ioMOr0 Shy away, 1o o3Hayae yHUKATH
YOroch Yepe3 COpOM sI3IIMBICTh a00 CTpax; you re long gone — inioma, 1110 3aMiHse popManbHy

¢pasy «you are no longer here/you have already lefty» [21].

Taxosx BapTo 3BepHyTH yBary Ha micHio The Outside: I'm pretty sure_I've seen this one

before. Singin® out. Kids will try to take my vibes. | am a Megalodon, ocean's feelin' like a pond.

Swimmin' like a beast, underneath, they be clingin' on. Meteoric rise in prehistoric times. Now

that meteor is comin', comin'. On fumes, | am runnin', runnin', runnin'. Little did they know

that they can't touch me. I'm vibing, vibing [53]. ¥V uiii micHi MuTenH PO3MOBiIAE MPO CBOI

XBWJIIOBAHHS MIOJI0 Kap €pu MYy3MKaHTa 1 SK JIETKO HOro 3apa3 MOXYTb 3aMiHUTH y I
iHaycTpii. Tak AK TemMa cydacHa, aBTOpP BIAMOBIAHO HAMOBHIOE IMCHIO CYYacCHHM CJICHTOM i
KOJIOKBiaJi3MaM# MIpUTaMaHHUMU Hamomy dacy. CKOpOYeHHS Ta OMyCKaHHS 3aKiHUYeHb: ['M,
I've, singin’, ocean’s feelin’, swimmin’, clingin’, comin’, runnin’, can’t. TakoX CIICHT Ta

noBcsikaeHri BucioBu: Kids will try to take my vibes — cnenrose 3Bepramns Kids ta
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BUKOpPUCTaHHs ciiB Vibe Ta vibing mo o3Havae Bim4yBaTH MOMEHT, a00 MaTH OCOOJUBY

atmocgepy; little did they know — po3moBHa dpa3a;

Takox oxna 3 miceHs Bapta yBaru e Friend Please: Friend, please remove your hands

from... Eriend, please don't take your life away from me. So | stopped by to let you know...

Would you let me know your plans tonight? 'Cause | just won't let go 'til we both see the light

[47]. Ycsa nicHs HanucaHa y CTUITI MTOBCSIKACHHOT PO3MOBH 3 JAPYTOM, SIKHIA MPOXOAMTH Yepe3
CKJIQHUI Mepiosl y KUTTI, TOMY OaraTto (pa3 3ByuaTh, K 3BUYANHUI J1aj0T, 1 MU 3BE€pHEMO
CBOIO yBary Ha Jiekijibka 3 Hux. [lepir 3a Bce, nist 30epexenHst armochepu OyIeHHOCT] y LIk
PO3MOBI1 aBTOp 3HOBY BIAETHCA JI0 CKOPOUEHB: don’t, ‘cause, ‘til, won’t;, OKpIM IIbOT'O MICHS
Mae B co0i 6arato po3MOBHHX 3BEpTaHb Ta KOHCTPYKIIH, sIKI 3a3BUYail 3By4YUTh B Oy/JICHHIH
po3moBi: Friend, please; would you let me know...; Ta imioma\dpasoBe mieciaoBo: stopped by to

— 110 € 3aMIHHUKOM O11bII (hOPMATBHOTO «came to see you» Ta IHIIUX MOoAIOHuX ¢pas.

Hactynnoto npoananizyemo micaio Glowing Eyes: Fall off the grid. We all know

somebody who knows somebody who's doing great. | know some people who know people who

are flying straight [48]. V wiit micHi aBTOp FOBOPHUTH PO CBiii MEHTAJIBHHUI CTaH OMHUCYIOYH

JIETIPECIIO Ta HAB SI3JIMB1 JYMKH, SIK OKPEMHUX TIEPCOHAXKIB, K1 MAIOTh «CSI0Ul 04i» y TEMPSBI.
3HOBY K, III0O BKa3aTH Ha MOBCIKISHHI CTPa)KIaHHS BiH BUKOPHCTOBYE OUIBII HAOIMKEHY 10
CllyXa4iB MOBY Taky sIK po3MOBHi BucaoBu: kKnow somebody who knows somebody who's ta |
know some people who know people who nyxe mommpena y moOyTOBHX pO3MOBax
KOHCTPYKIIisl, KOJH JIFOAMHA HE BKa3ye KOHKPETHY 0c00y, a MPOCTO Kaxke, M0 YyJia Mpo MI0Ch
noJlioHe. Y 1IbOMY BHIIAAKy MHUTEIb HIOM Kaxke, mo Ti XTo «doing great» ta «flying straighty
— 11e HIOM BUAYMaHi JIIOJIA MPO SIKUX XOJATH JIUIIE CIyXH Y po3MoBax, 00, HAcCIpaBmi, yci
MPOXOATh Yepe3 CKIaaHocTi y kutTi. Takoxk cama ¢pasa «flying straighty» e imiomotro, mo
O3HAuYa€ >KUTH JIETKO, TPABWIBHO Ta HE MaTH Hiskux mpobiem. OKpiM IbOTO MHTEIh
BukopuctoBye igiomy fall off the grid, mo o3Havae moBHICTIO Bix’€HATHCS BiJ CYCHIBCTBA,

HE BUKOPUCTOBYBATH HisIKi 3aCO0M CIIIJIKYBAaHHS TaKi SK IHTEpHET, TeJe(OH Ta 1HIII.
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OcTaHHBOIO MicHEO /T aHanmizy Oyae Ride: | just wanna stay in the sun where | find.

On my enemies who wouldn't wish who | was. I'm fallin*, so I'm takin' my time on my ride. But

| don't seem to see many bullets comin' through. Like "Who would you live for?" "Who would

you die for?" And "Would you ever kill?" [50]. V uiii micui Taiiep onucye sik IpOXOIUTh

HAIlIa TIOJJOPO’K Yepe3 1€ )KUTTA 1 3 AIKUMH TUTAHHSIMHA MU CTUKA€EMOCS KOXKHOTO JHA. J{J1s Toro
o0 3poOUTH MICHIO OUTBII HAOJMKEHOIO J0 MOBCSAKIEHHOI PO3MOBHU BiH BHUKOPHUCTOBYE
cKkopoueHHs: wanna, I'm fallin’, I'm takin’, comin’. Takox MoxHa moOauuTu ¢pasu, sKi
3a3BHYAN JTI0JIM BUKOPUCTOBYIOTH y J1ano3i: on my enemies I wouldn’t wish... — niomupeHa
¢dpaza B aHMIIICHKINA MOBI, sIKa TOBHICTIO 3BYUUTh Tak «I wouldn’t wish that on my worst
enemy» — 110 (ppasy BUKOPUCTOBYIOTH Y PO3MOBI, 1100 MOSICHUTH, IO CUTYAIll HACTUIHKH
CKJIJTHA 1 )KaxJIMBa, 110 HaBITh HE MOOaXKa€el MoAI0HOT0 TOMY KOTO TH CITpaB/i HeHaBUIUII. |
OCTaHHIM €JIEMEHTOM B I/ MICHI € BUKOPUCTAHHS 3BUYAHUX MUTaHb, HIOW BEIy4Yd PO3MOBY

3 cimyxadem: "Who would you live for?" "Who would you die for?" And "Would you ever kill?".

[IpoanamizyBaBImIM JOCTAaTHIO KUTBKICTh TICEHb TYPTY J€ BHKOPHUCTOBYIOTHCS
KOJIOKBiaJli3MH MU MOXEMO 3pOOWTH BHCHOBOK, IO aBTOP YacTO BIAETHCS O CIPOIICHHUX
dbopMm cHiB Ta TOBCAKAEHHUX ¢pa3, MO0 TepeaaTd y IiCHI BiauyTTs OyIEeHHOCTI Ta
no0yToBOCTi. HacTo CKOPOUYIOUH CJI0BA, SIK HAIPUKIIAT, ‘cause, wannda, gOnna, cComin’ MATEIb
HIOM HaOnmXkae ciayxada 70 cebe BTATYHOUHM HOro y 3BHYAWHME fgiajor. 3a JOMOMOTOIO
cineHroBux (ppa3 Ta BciM Bigomux igioM Taitnep Jko3ed poOUTH CKITaHI MOYYTTS Ta MOHATTS
OUTBIII CIPOIIEHWMHU, aJDKE BIH TMEPEKOHAHWM, M0 MOoAIOHI pedl MOTPIOHO HE JuIIe
00OrOBOPIOBATH, SK 3araJKoBl Ta TTUOO0KO (pitocodCchki TeMu, ane ¥ HaraayBaTH JIOISM, IO

MU KUBEMO CepeJl ITUX MPOOIIeM 1 CTpaK/IaHb KOKHOTO JTHSL.

2.2 Mertadopa y TekcTax miceHb 3raJaHoro rypry

Haigacrimre y micasax Twenty One Pilots aBTop Bce s BukopuctoBye metadopu. barato
3 HUX € aBTOPCHbKMMHU MeTadopaMH, SIKi MOJKHA 3pO3yMITH JIUIIIE B KOHTEKCTI TIEBHOI IMICHI, a
1HII € TmomupeHuMU Metadopamu, SKi JIOAH BUKOPHCTOBYIOTH TOCTIHHO. 3a JOMOMOTOIO

uporo jekcuunoro 3aco0y Tainep Jko3zed yacTo 3aByasibOBy€ MEBHI MOHATTS. BiH Takox
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Kake, 110 JIIPUKY IXHIX MICEHb MOXKYTh 3pO3YMITH JIHILE JAESKI, JHUILIE Tl XTO CTUKHYBCS 3 THMH
K «JIEMOHaMU», 110 BIH onucye. Xo4ya, METAQpOPUYHO XOBAIOUYU TaKl MOHATTS, SIK JEHpecis,
caMoryOCTBO, CTpax Ta IHIII CKJIaJIHI TEMH aBTOP TAKOXK CIIOAIBAETHCS, L0 3MOXKE JOCTYKATUCSA
710 JTIOJIEH, SIKUM MOTPIOHO 11€ TOYYTH, aJIKE YaCTO SIKIIO HE pOOUTH HISIKOT LIEH3ypU TOBOPSIUH
Ipo Takl CKIAJHI MEpPEeXUBAaHHSA, TO IICHS MOXE MPOCTO OyTH HE MpoIylleHa B Meaia
pojrocepaMu, ado JIeH0I0M MiJT IKUM 3apeecTpoBaHuid rypT. OKpiM BUKOPUCTAHHS MeTadop,
AK crocoOy CXOBaTH IMEBHI MOHSATTS, aBTOP TaKOX 3aCTOCOBYE iX 1 JJIsl OMUCY MO3UTHBHUX
eMOIlId, TaKkux sIK JIIOOOB, Bipa Ta HATXHEHHSA. Y I1bOMY pO3JUII MU PO3TISHEMO Ta
OpOoaHai3yeEMO, $K MHTElb BXXHMBa€ MeTaQopu Uil IO3HAYEHHS JI0OOBI, JYIIEBHUX

XBHUJIFOBAHb Ta BlpI/I

2.2.1 Mertadopu 151 NO3HAYECHHSA JI000BI

Amnani3z meradop y Jipuill rypTy MM XO4eMO Po3modatu 3 mMeradop Ha MO3HAUYCHHS
mo0o0Bi. Sk 3ragyBayiocss paHillle y Ppo3aUll TPO KOJOKBIANIi3MU — MM 1€ TOHSTTS
IiANagaTUMYTh HE JIMIIE 3TaJIKK KOXaHHs, ajle TaKoX IJIaTOHIYHOT JIF0OOB1, B3a€MHOT IPUSI3HI

Ta JyXOBHOT'O 3B 3Ky, a00 HaBITh JIFOOOB 10 HOT'O TBOPUYOCTI Ta MPUXMIHHUKIB.

[lepmroro micHero as aHamizy Mu obpanu Robot Voices: They keep me company, the

robots and machines in my room. Then the robot voices would reassure me. | wasn't lookin' for

love this year but my robot told me that | shouldn't fear [55]. V wmiit micui MeTadoporo, sika

3yCTpIYa€eThCs JIEKUIbKA pa3 € CIOBO «robotsy 1 caMe N0 IuX poOOTIB y aBTOpa € HeaOuska
MpUSI3Hb, aJDKE IiJ MM CIOBOM BIH Ma€ Ha yBa3i yce OOJIaJlHaHHA Yy CBOil CTyil.
Metadopuano «robot voices would reassure me» ta «robot voices told me that I shouldn’t
fear» o3nadae, mo mig Yac CTBOPSHHS MY3HKH 32 JOIMOMOTO0 ITUX MPHJIAIIB aBTOP OTPHMYE

IICBHC 3aCIIOKOCHHA Ta MHP.

Jpyroto micHero st ananizy € Days Lie Dormant: You say | should chase it I'll never

say no... You say with your face something else altogether. My days lie dormant. 'Cause I just

can't afford it to waste time in a city where no one knows your name. Don't make me waste my

love [55]. V wmiif micHi aBTOp Bele PO3MOBY 3 JIFOJWHOIO, KA HOMy He Oalayxka. Y meprimx
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psikax Mu 6aunmo Metadopy «say with your face» — OykBaiibHO JTFOJM HE MOXKYTh CKa3aTH
II0Ch CBOIM JIMLIEM, TOMY MH PO3YMIEMO, IO TYT 1€ MeTadopa, iKa 03HaYaE, 10 HE AUBIISTYHUCH
Ha MIATPUMKY, SIKy HOMY BUpakalOTh, aBTOP BCE OJHO 0ayuTh, II0 €MOIIil Ha IXHROMY JIUIII
BKa3yIOTh Ha BTOMY Ta MeBHe posuapyBaHHs. Jlam «days lie dormanty — 1HI HE MOXYTh
OyKBaJIbHO «IeXaTu 0e3 JAijla», TYT MUTELb Ma€ Ha yBas3i, 10 nepedyBatodyy B IEBHOMY MICII1
1€ 1€l JTF0IMHU HEMa€e BiH NpokuBae Oe3misutbHi qHi. «| just can't affordy micns wiei ¢pasu
iaeTbes mpo Jr000B Ta Yac, MU PO3yMIEMO, 1110 Y IPSIMOMY 3HAUEHH1 HEMOXKIIUBO «MapHYBaTH
CBOIO JII00OOB, 00 1€ HE pecypc, KM MOXe 3aKiH4yBaTHUCS, SK TpoIli, TOMYy TYT aBTOp
BUKOPHUCTOBYE 116 METa(hOPUYHO BKA3YyIOUH, 110 3HAXOASUYUCH JeCh 03 €l JIOJUHU, HOMY
IPOCTO HEMAE KyJIM 3aCTOCOBYBATH CBOIO JIFOOOB Ta yac.

Jamni anamizyemo micaio Cottonwood: Someone chopped you down. Thought you'd just

fall in the woods but she heard that sound. | look back in time through a telescope. Most are

blown down in a storm but the wind was tame [55]. ITicus Cottonwood crioBHEHa TTTHOOKHUMHU

MetapopamMy Ha TO3HAYEHHs JIOOOBI Ta HaJI3BUYAHO OOJIICHUX CTpaxJaHb y MpoIeci
OpUUHATTS rops. Y i micHi Tainep BUsIBIsSi€ CBOO JIIOOOB 110 AiAycCs, SKUH HEN[O0JTaBHO
nomep. «Someone chopped you down. Thought you'd just fall in the woods but she heard that
soundy y 11iif YaCTUHI BUKOPUCTAHI CIIOBA, sIKI MeTaOpUYHO MO3HAYAIOTH A1AYCS SIK IEPEBO,
ke Oyyo 3pi3aHe y Jci, o0 omucaTd WOro cMepTh. TakoX BaXKIUBO BIJAMITHTH, IO I
MeTtadopa BHKOpHCTaHA K BimoMe (itocodchbke MUTAHHS «SIKIIO JAepeBo majae B JIici e
HIKOTO HEMA€, TO YH MPOJIYHAB BiJl HHOTO 3BYK?» — Y IIbOMY BHUIIAJIKy JAEPEBO II€ I1IyCh KU
HE OYIKyBaHO, aJie TMXO BIJIWIIOB, a «BOHa» 1€ CKOpIIIe 3a BCe HOro ApyXKHHA, siKa BCE XK
mouysa meu 3Byk y «iiciy. Jlami Taiinep BUKOpUCTOBYE MeTadopu, MO0 OMHCATH TMPOIIEC
roproBanHs «I look back in time through a telescope» — B IpsIMOMY 3Ha4Y€HHI MH HE MOXXEMO
BUKOPHUCTATH TEJIECKOM, MO0 3ariiTHyTH B MUHYJIE, ajie TyT aBTOp Kaxke, IO IIi Croraan Hi0u
HACTUTBKU JATIEKO, 10 HOMY TOTPIOeH TaKuil MpUCTPiH, 00 3a3UpHYTH Y 111 MOMEHTH. « MOSt
are blown down in a storm but the wind was tame» — 1 MeTadopa MOSACHIOE, MO Oarato

JOJIEH IOMUPAIOTH Y IOCUTH CEPHO3HUX, BUTUMUX CUTYAIISIX TAKUX K IITOPM, alie Y BUTIAJAKY



40

3 floro aiayceM «Bitep OyB MpUOOPKaHUID), TOOTO CIOKIMHU, IO O3HAYAE, IO JITyCh MIIIOB
BIJI HUX TUXO 1 HEIIOMITHO.

[Ile oaniero micHero I aHai3y Mu oopamu Ruby: Ruby, take my hand, please lead me

to the Promised Land. Ruby, you're royalty, in your homeland, they all call you queen. You're

an_angel fallen down won't you tell us of the clouds?[48]. Lls micus Oyna HaTXHEHHA

niBunHKol0 Py6i 3 cunapomom JlayHa, sika Xoauia 10 LEPKBU YYaCHUKIB TypTy. Y MiHl Jipuili
Taiinep BUSABISE 3aXOIUICHHS Ta IMOBAry J0 HEl Ta 1i )KUTTEBOIO LUISIXY BUKOPUCTOBYKOUM
pizHOMaHiTHI MeTadopu. Y 1i micHi Taiinep HazuBae 11 «royalty» ta «queeny, 1o He o3Havae.
[Ilo BoHa OYyKBaJIbHO CTOCYETHCS KOPOJIBCHKOI'O POy, aje€ TaKUM CIOCOOOM BIH BHSBIISIE
noBary 710 Hei, MpUpPIBHIOYH 11 70 KoposieBd. OKpiM OTO MUTELb BOayae ii, Ik aOCOIIOTHO
HEBUHHY Ta YUCTY OCOOUCTICTh, TOMY TaKOX MeTa(OpUIHO Ha3uBae ii «you re an angel fallen
downy, ToMy y TCHI TaKOX € PSAKH € BiH MPOCUTH 11 poBecTH Horo 10 OOiistHOT 3emiti, 1110
B XpUCTUSHCHKOMY KOHTEKCTI 03Havae HebOeca — «please lead me to the Promised Landy, amxe
BIH IIEpEKOHaHUM, 1110 yepe3 i1 YUCTOTY Ta HEBUHHICTb, BOHA 3HAE MUISX TY/IH.

HacrymnHoro npoananizyemo micHio Tear in My Heart: She's the tear in my heart. The

songs on the radio are okay but my taste in music is your face. My heart is my armor. She's the

tear in my heart, she's a carver. She's a butcher with a smile, cut me farther [50]. Lis micus

npuCBsiYeHA ApYXHUHI Taijepa Ta HOro CHIBHUM MOYYTTSAM 110 Hei. Y muX psakax 6auumo
nepiry metadopy «tear in my hearty» — OykBajbHO paHa y MOEMY CEpIIi, 10 MeTa(hOPHUHO
03Hayae, 1o Horo KoxaHa Jayske rITMOOKO eMOITIMHO 3a4iliae MUTIIS, TOYYTTS HACTUIBKU CHIIbHI
0 PaHATh KWOro, a BOHAa B CBOK YEpry HE JAUBISYKACH HA TE, IO KWOr0 Cepue € HOro
o0namyHKamu, siKi Maiy 6 Horo 3axumiatu («my heart is my armory), Bce 0JTHO MOKe TITHOOKO
paHuTH iioro, 60 mepes HEIO BiH CTa€ BPA3JIUBUM — «she’s a carver» Ta «she’s a butcher with
a smile, cut me farther». 1 okpemoro MmeTagoporo, sika Ja€ HaM 3pO3yMITH, IO BiH OAYUTH CBOFO
TPy KUHY TPUBAOIIMBOIO € PANIOK «mYy taste in music is your face» — 4nech JUIE HE MOXKE OyTH
«CMaKOM B MY3HII», aje¢ aBTOP HACTUIBLKHM 3aXOIUTIOETHCS CBOEK KOXAHO, MO i1 30BHINTHIN

BHTJISI]] BIUTMBA€E HA TOT0 €MOIIMHUI CTaH 1 3MIHIOE T€ SIKii My3HIli BiH HaJla€ repeBary.
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OcranHbolO TicHEo u1st aHamizy oopanu Air Catcher: You've stolen my air catcher that

kept me safe and sound. | think you would beat the moon in a pretty contest and the moon just

happened to be the very first thing that | missed. 'Cause I'm not sure | want to give you

tools that can destroy my heart [47]. ¥V nux psakax aBTOp OMUCYE 3aKOXaHICThb, SK JYXKe

Bpa3IMBUI CTaH 1 MOSICHIOE, IO JIIOJWHA B Ky BiH 3aKOXaBCS MOXKE JIETKO 3JaMaTH HOro.
«You'’ve stolen my air catcher that kept me safe and sound» — 1 moauHa y IEPEHOCHOMY
3HaueH1 3a0paya y HbOTO II0Ch, 1110 I0NoMarajgo HomMy OyTH CIOKIHHUM Ta BPIBHOBA)KEHHM,
TOOTO eMmoliiiHO «B Oe3meni». IloTiM BIH MOSCHIOE, IO CHpaBll BBAXKAE IO JIIOJAUHY
npuBabINBOIO ajpke BUKopuctoBye Metadopy «l think you would beat the moon in a pretty
contest and the moon just happened to be the very first thing that I missed» — aBTOp HIOU
HiHOCHUTH IO JIIOJWHY TPHPIBHIOWYHM i1 A0 KpacH Micsls, SKUH € OyKBajJbHO YHMMOCH
HEIOCSKHHMM 1 HEHMOBIPHO KpacHBHM, OKPIiM I[boro psiaku «the moon just happened to be the
very first thing that I missed» BKa3ylOTh Ha Te, 110 MICAIb JJI1 aBTOpa HE TMPOCTO KPACUBUN
€JIEMEHT TPUPOAH, a OyKBaJbHO IOCh, UMM MHTEIh 3aXOIUTFOETHCS 1 3a YUM MOXKE
«CyMyBaTh», SIKIIO AOBro He Oauntume HebOa. OctaHHa MeTadopa BKa3ye HaM Ha Te, MO IIi
MOYYTTS MOXYTh OYTH JECTPYKTHBHUMH JJII MHTIS aJKe BiH HE XO4Ye€ J1aBaTH Il JIFOJMHI
CUIIy 1 BIaay, TOOTO «IHCTPYMEHTHY, SIKI MOKYTbh po30uTH Horo cepiie — «'Cause I'm not sure
| want to give you tools that can destroy my hearty.

[MpoananizyBaBiiu pisHOMaHiTHI Metadopu B micHax Twenty One Pilots s
MO3HAYCHHSI JTI000BI MOKHA 3PO3YMITH, III0 aBTOp BOadae J0O0B HE JIUIIE B POMAHTHYHHX
CTOCYHKax, aJi¢ ¥ B IIUTPHUX €MOIIIMHUX 3B’s3KaX, IMOBa3l Ta 3aXBaTi MEBHOI OCOOHUCTICTIO.
Meradopu, sAKi BUKOPHCTOBYE MHTEIb MOXYTh BKa3yBaTH Ha TMO3WUTHUBHI MOYYTTS Ta
MiHECCHICTh TaKi K «you would beat the moon in a pretty contesty a6o «they all call you
queen, you're royaltyy, ane TakoXX MOXYTh ONKCYBATH BPA3JIMBICTh Ta CTPaKIaHHS depes
HAJTO TIUOOKI MepekuBaHHA: «someone chopped you down» Tta «tools that can destroy my
hearty. Takum unHOM 3a gomomoror metadop Taiinep Jxo3ed nepenae MUPOKHNA CIIEKTP
€MOTIiH, sIKI JTIOJIMHA MOKE MTEPEKUTH KOJIU 3aKOXYETHCS, TOPIOE 200 TTPOCTO JIFOOUTB.

2.2.2 Metadopu 1 MO3HAYEHHS AYIIEBHUX XBIWIIOBAHb
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VY upoMy mipo3aini MU OLIblle 3BEPHEMO YBary Ha Te, SIK MHUTELb BUKOPUCTOBYE
Metadopu AJi1 ONUCY AYIIEBHUX XBWIIOBaHb. TakuxX MNpUKIAAIB B AUCKorpadii TypTy
HaNOIbIIE, aJIKe 11€ TX OCHOBHA TeMa Ta IMOCIaHHs s ciayxadiB. Yepe3 cBoro IITUOOKY JIPUKY
BOHU HAMAararoThCsl JOCTYKATUCS JO JIIOAEH 1 MPOJUTH CBITIO Ha HIOJEHHY OOpOTHOY, siKa
BiIOyBa€ThCS B CEpPEWHI JIIOJMHU Ta CKa3aTU THUM, XTO BXKE CTHUKHYBCS 3 MOJIOHUMHU
npo0semMamu, 1110 BOHU HE cami 1 BUSBUTH CBOIO MIITPUMKY Ta PO3YMIHHS.

Opnieto 3 Metadop, sika 3’ ABISE€THCA B JIPUI TYPTY JOCUTh YacTO Ta B PI3HUX MICHSX €
BUKOpHCTaHHS caiB  «Shadowy, «spirity abo «demon» s Mo3HAYEHHS JAenpeci:

Migrane: Shadows will scream that I'm alone; Semi-automatic: My shadow grows taller

along with my fears. By the time the night wears off, the dust is down and shadows burn;

Hometown: My shadow tilts its head at me. Spirits in the dark are waiting; Levitate: Sleep in

a well-lit room, don't let the shadow through; Leave the City: It's glowing, embers barely

showing proof of life in the shadows; Redecorate: Orders from that corner where that shadow

always lived; Jumpsuit: Spirits in my room, friend or foe?; A car, a torch, a death: The demon

sat there waiting on her porch; Ode to Sleep: | swear | heard demons yelling those crazy words

they were spelling. They told me | was gone; Kithcen sink: No one else is dealing with your

demons; The Run and Go: Don't wanna give you all my demons; [47, 48, 49, 50, 51, 53] B

KOKHOMY 3 IIUX PSAIKIB METaQOpPHUUHO BUKOPHCTaHI ciaoBa «Shadowy, «spirity Ta «demony,
00 BKa3aTW HA MEHTAJbHI TPYIHOIMIl Yepe3 sKi MPOXOJIUTh aBTOP. 3pO3yMITH 1€ MOXKHA 3
KOHTEKCTY KOXKHOI 3 OKPEMHX ITiceHb. TakoX BapTo 3BEPHYTH yBary, 10 MHUTEIb YacTo
BUKOPHCTOBYE CIIOBa Taki sK «Screamy, «yelly, «tell», mo Ttakox € merapopuaHHMHU
KOHCTPYKI[ISIMU, aJK€ Hi TiHI, HI JIEMOHHU, Hi JyXH HE MOXYTh HACIpaBal TOBOPUTH 3
JOAUHOIO.

[Ie ofHAM MOIIMPEHUM BXXKHUBAHHSIM MeTadopH cepei 0araTboX IMCEHb € TIOHATTS «War»
Ta «fight», siKi aBTOpY BUKOPUCTOBYE JIJIs1 OTHCY CBOET OOPOTHOU 3 JICTIPECIETO:

Blasphemy: And it's said that a war's lead, but | forget that I let another day go by. And

how my own body's wagin' war on me?: March to the sea: Then the wages of war will start

inside my head with my counterparts. Migraine: Waging my wars behind my face and above
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my throat? And | know that | can fight, or | can let the lion win; Taken by sleep: | saw your
face, | saw your light, you ran the race, you fought the fight; Holding Onto You: Fight it, take

the pain, ignite it; Fairly Local: I'm not evil to the core, what | shouldn't do I will fight. Vignette:

Fighting off the vignette; Oldies Station: You have it down, that old fight for survival; The Line:

My body's on the line now | can't fight this time now [31, 47, 49, 50, 54]. ¥V uux psjakax MUTElb

TOBOPUTH MPO T, AK JAenpecis 1 OyAb-sKi 1HII MEHTaJbHI CTPaXXIaHHS MOXKYTh MaTH BUIJIS]
NOCTIMHOro 000 UM BifiHU B CBOil rojioBl. MU po3ymieMo, 110 OyKBaJIbHO BIMHM 4K O1MKU HE
BIIOYBA€THCS, ajle METAQPOPUYHO 1I€ caMe TOM CTaH B SIKOMY nepelyBae JIoAuHa OOPIOYHCH 31
CBOIMU XBHJIIOBaHHSIMU. YacTo aBTOp HE JiMIIE TOBOPUTH MPO CBOi MEpEeKUBaHHS, ajie U
crioHyKae ciayxada oopotucs naii: fight it, you fought the fight, you have it down, that old fight
for survival.

HactynHoro wmertadoporo Mu o00panu BUKOPUCTaHHS ciioBa «COld» s omumcy
JYIIEBHOTO Ta AYXOBHOTO 3aHEMNajy, anarii Ta JeMPEeCUBHOTO CTaHY:

Oh, Miss Believer: We get colder as we grow older; Isle of Flightless Birds: 1 am cold,

can you hear?; The Hype: Sometimes | feel cold, even paralyzed; Midwest Indigo: You can be

so _cold, I'll try again; Navigating: | find my self—esteem, then turn so cold; Doubt:

Temperature is dropping, temperature is dropping [47, 50, 51, 54]. V mux psakax ciaoBO

«cold», abo x 3rajgka MOHWKEHHS TEMIIEPATYPH HE BHKOPHUCTOBYETHCS y CBOEMY IPSIMOMY
3HA4CHi, III00 OMUCATH TEMIIEpATypy MOBITPs, a OUIbIIE SK CIIoci® ONMUcaTH CTaH eMOIIHOTO
BUTOpaHHs, anaTii Ta 6aiimy:xocti. Tomy Taki ppasu sk get colder, | am cold, | feel cold, to be
so cold, turn so cold e meTadopamu y 1iit JTipwiIi.

VY 6aratpbox MmiCHSIX TaKOXK MOKHA M00aYuTH MeTaOopu 3 BUKOPUCTAHHSM ciioBa «firey.
VY pi3HUX MICISX 1€ CJIOBO CIyrye MeTadoporo JUisl PI3HUX SBHIN SK PENITIHHUX, TakK 1
MEHTaJIbHUX, CaM€ TyT MH PO3TJITHEMO 1€ CJIOBO, SIK MeTadopy U TyIICBHUX XBUIIOBAHD:

Car Radio: My lungs will fill and then deflate. They fill with fire, exhale desire; Forest:

Hands held higher, we'll be on fire; Tear in My Heart: She's the tear in my heart, I'm on fire;

Bandito: But | recently discovered it's a heatless fire; Leave the City: I'm tired of tending to

this fire [48, 49, 50, 51]; Ha nmpotuBary xoJiony y MonepeaHixX psAaKax, TyT MUTEIb TOBOPUTh
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PO TEIJI0, TOPIHHS, BOTOHb. 3 KOHTEKCTY LIUX MICEHb MU MOXEMO 3pO3yMITH, 1110 Takl (ppa3u
sk fill with fire, to be on fire, heatless fire, tending to this fire e meradpopamu ans omucy
E€MOIIMHOTO Ta AYIICBHOTO IMiJHECEHHsI, 1€l BOTrOHb HE OYKBaJlbHO TOPUTH B JIIOJIMHI, a
CKOpIIlI€ ONTUCY€E PAAICTh, HATXHEHHS Ta OaKaHHS KUTU.

Takox NOUPEHUM CepeJl MICEHb TYPTY € MOHATTS «IIPOUTH Yepe3 L0 HIU» IJIs ONUCY
KO0 BOHM BUKOPHUCTOBYIOTH 031114 MeTadop:

Semi-automatic: The horrors of the night melt away under the warm glow of survival of

the day. By the time the night wears off, the dust is down and shadows burn. When the sun is

climbing window sills and the silver lining rides the hills. I will be saved for one whole day

until the sun makes the hills its grave [49]; V wmiit micHi roloBHa i1ess 00epTa€THCS HABKOJIO

TOTO, 1100 MIEPEKUTH HiY, 110 € METAPOPOIO 10 CKIATHOTO MEPIOTY B )KHUTTI, €MI30iB JAenpecii
i 1.1. The horrors of the night melt away under the warm glow of survival of the day — y miii
JacTHHI € JeKiibka Metadop mepir 3a Bee 1ie Gpasa horrors of the night melt away — wiuni
KaxiTT HE MOXYTh TMOTHXCHBKY «PO3TaHYTH», TOMYy BOadaemMo 1e, sk Meradopy a0
HOBUILHOTO MPOIIECY 3aCITOKOEHHS Micis TskKol Houi, the warm glow of survival of the day —
CHUMBOJII3y€ IPHXIi HaIil, Oe3eKu Ta eMolliiiHol crabiapHocTi, the sun climbs the window sills
— COHIIC HE MOK€ OyKBaJBbHO 3aJI3TH Ha ITiIBIKOHHS, TOMY Ha3MBaeMO I1¢ MeTadoporo, oo
ckazatu mo paHok modaBcs, the silver lining rides the hills — silver lining — e Bigoma
MeTtadopa, 1o 03Hava€e MO3UTUBHUN aCTIEKT Y CKJIaJHIN CHUTYallii, TOMY TyT aBTOp 1 Kaxke, 1110
3 IPUXOJI0M PaHKy IMOYKHAE OyTH BUIHO OCh 110 100py cropony, until the sun makes the hills
its grave — murers MeTahopHIHO KaXke, MO MAaropOu CTaHyTh MOTHIIOIO COHI, IO O3HAYAE
HOBUH NPUXiJ HOYI Yepe3 Ky JOBENEThCS MPOOUPATHCH.

Truce: Now the night is coming to an end, the sun will rise and we will try again; Drag

Path: Then the sun begins to rise, we made it through the darkest night [49, 55]. V mux aBox

MICHAX 3yCTPIYAETHCS TaKa K METa)OPUUIHICTh, SIK y TTOTIEPETHIN — 3aKIHUCHHS HOY1 Ta TIPUX1T
COHIIS, TOOTO Ha/Jlii Ta CIOKOIO, 3pAHKY.

Going Down: The Sun's up and everybody's movin' on; A car, a torch, a death: The air

begins to feel a little thin as we're waiting for the morning to begin; Ode to Sleep: Why am |
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not scared in the morning? | don't hear those voices calling; Message Man: Remember the

morning is when night is dead. But you and | know it gets better when morning finally rears its

head; Routines in the night: Here comes a new night, but I'll send it through; Blasphemy: On

your knees, today is gone and tomorrow's sure to come [31,47, 49, 50, 54]. V umx micHsax

MOMITHUH TOW CaMHii MOTHB, OYIKYBaHHS MPHUXOAY PAHKY\COHIIS Ta «CMEPTh», 3aKIHUCHHS
HOYi, SIK CHMBOJIY II€PEMOTH HaJ CTPaxoM
Tenep po3ryistHEMO OKpeMi MICHI, K1 MatOTh CBOi BiacH1 MeTadopH, a He 3arajibHi iJ1ei.

[Tepmoro Takoro micHero Tt aHamizy Mu oopanu Friend Please: You say that spiders crawled

inside and made themselves a home where light once was. Would you let me know your plans

tonight?'Cause I just won't let go 'til we both see the light [47]. [lepmioto meTadoporo € yacTuHa

Jie JTIpUYHUI Tepol ONHUCYE TAaBYKIB, SK1 3aJ13JIM B CEPEIMHY 1 HAIUIUIIW MMaBYTHHHS TaM JIe
KOJIUCh HIOW OYJIO CBITIIO, MU CHpHIMaeMoO I K MeTadopy Ui MOTIPIICHHS TYIIEBHOTO
CTaHy, aJDKE MaBYKH Ta MaBYTHHHS YacTO ACOIIIOIOTHCSA 3 3aKHHYTUMH MPUMIIICHHSIMH, JIC
HIKOTO HEMae 1 3a3BUYail Maproe TeMpsBa Ta MyCcToTa. TakoX y MICHI JIBIYi 3Taly€ThCS CIOBO
light — sixk MmeTadopa ams Hamil, MOKpAIIEHHS Ta IMiIHESCCHHS.

Jamni nmpoanamizyemo Trapdoor: Throws on a mask that will alter his face. Nothing kills

a man faster than his own head. Watch as this man disappears as we know. Do me a favor and

try to ignore as you watch him fall through a blatant trapdoor [47]. Ll micHst onucye, K JTIOAK

CIIOCTEPIraroTh 3a CTpaxaanusMu repos. [lepmoro metadoporo Buminsgem a mask that will alter
his face — macka 4acTo € MOHATTSM III0 O3HAYAE TPUKUIATUCS, TPATH HE CBOIO POJIb, BAABATH,
o Bce noope. Nothing kills man faster than his own head — 6ykBanpHO BiacHa roIOBa HE
MOX€ BOWTH JIOAWHY, TOMy TyT ciioBo head meradopwuno 3aMiHs€ MOHATTS JYMOK IIPO
camory0cTBo, nernpeciro Ta inme. Ocranaporo Metadopoto B 1iH micHi € watch him fall through
a blatant trapdoor — aBrop 3BepTa€eThCs 110 JTFO/ICH, BiH KaXKe, [0 BU OYKBAJILHO CIIOCTEpIraeTe,
SIK JIIOJIMHA TTaJa€, TOOTO CTPaXKIa€ 1 BH Ie iITHOPYETE, MUTEIh TAKOXK HE JIapMa BUKOPUCTOBYE
cioBo blatant, mo6 migkpecauTH, MO CHTyaIlis Ay»e OYEBUIHA Ta BCE OHO HE MPHUBEPTAE
MOTPiOHOT yBary.

HacrynHoro npoananizyemo micHio Forest: | don't know why | feed on emotion
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There's a stomach inside my brain. | took some food for thought, it might be poisoned. The

stomach in my brain throws up onto the page [47]. Lle nicusa y sikiit Taiinep onucye cBiit po3ym

B sIKOMY TIocTiiiHO Oe3niu mymok — | feed on emotion, i 6araTo 3 Hux gectpykTuBHi — It might
be poisoned, BiH mopiBHIOE CBil MO30K 3i nTyHKOM — a stomach inside my brain, a nymku 3
ixero — | took some food for thought. Takosx micis mepeHaCHUEHHSM IUMH TIHOOKHMHU
¢p110coCbKMMU TyMKamu, sIKI JOBOJSATH HOro 10 TPUBOTH BiH HIOM OTPYIOETHCSA 1 BCE L€

BUJIMBAETHCS HA CTOPIHKAX Ha SIKUX BiH muiie micHi — stomach in my brain throws up onto the
page.

Jlani Bi3bMeMo IS aHauTi3y micHio Migraine: Let it be said what the headache represents,

it's me defending in suspense, it's me suspended in a defenseless test being tested by a ruthless

examiner that's represented best by my depressing thoughts. I'm telling you green gardens are

not what's growing in my psyche. Behind my evyelids are islands of violence My mind ship-

wrecked, this is the only land my mind could find | did not know it was such a violent island.

Bullet tidal waves, suicidal crazed lions. They're trying to eat me, blood running down their

chin. And | know that | can fight, or | can let the lion win. | begin to assemble what weapons |

can find. 'Cause sometimes to stay alive, you gotta kill your mind [49]. L{s micHst nmepemnoBHeHa

pi3HOMaHITHUMH MeTadopaMu JIJIsi OITKUCY TOTO, 1110 BiIOyBa€eThes Y aBTopa B roJiosi. [lepmr 3a
BCE€ BIH OIHMCYE JIYXKE€ CHIIbHY T'OJIOBHY O1J1b, SIK CBOi JICMPECUBHI TYMKH, IPUPIBHIOIOUH 1X 10
ek3aMmeHaropa — a ruthless examiner that's represented best by my depressing thoughts. ¥
HACTYITHOMY YPHUBKY MHTEIb HIOW PO3MOBIJA€ LTy ICTOPiIF0 METa(hOPUIHO OMUCYIOUU CBOI
ayMku pisHuME oOpa3amu: islands of violence/violent island — Bkasye Ha Te, mo 11i po3aymMu
ne HiOM Hacwwit Hax camuM coboro, bullet tidal waves, suicidal—crazed lions — xBumi
YOCOOJTIOIOTH Xa0C Ta HECTIOKiH, TyMKH SIK JIEBH, SIKI 3MYIITYIOTh OTO /0 CMEPTI 1 BiH MOBUHEH
BECTH 3 HUMHU Oili B IKOMY 1 HBOTO € BHOip ab0 mepeMortu, abo BigaTH MEPEMOTY IIUM JICBAaMHU
— | know that I can fight, or | can let the lion win, Tomy BiH mOYHHA€E TIyKaTH, K TOOOPOTH
CBIll pO3yM, aJiKe, SIK BiH 3alI€BHSE, 1HKOJIH, 100 BXKUTHU MOTPIOHO YOWUTH BIACHHUMA PO3YyM —

'‘Cause sometimes to stay alive, you gotta kill your mind. V¥ wiii micHi ckiagHO BUAUIATH OKpEMI
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MeTadopH Ta SIKOCh OOMEXHTHU iX, TOMY IIO YyCs JpUKa HamucaHa y Gopmi MeTapopU4HOi
MOAOPOkK1 aBTOPOM Yy CBOEMY PO3yMi Ta OMHUCI OOPOTHOM 3 JyMKamMu MpO CaMOryOCTBO Ta
IIKOJTy caMOMy c00i.

HactymHoro micHero nis aHaiizy MeTadop Ha MO3HAYSHHsI TyIIEBHUX XBHUJIIOBaHb MU

obpanu Backslide: Rat race, place to place, adding weight, tendencies on repeat, innit? Take

the seat with the crease in it. ‘Cause | feel the pull, water's over my head. Strength enough for

one more time [54]. V uiii micHi aBTOp pO3MOBIIA€ MPO €Mi301 B )KUTTI, KOJU T€ 10 BiH HIOU
JIaBHO MIEpEMIT TIOBEPTAEThCA 10 Hhoro. Rat race, place to place — e meradopu siki 03Ha4aOThH
METYIITHIO, TIOCTiiHE 3MaraHHs, xaoc. Cepejl yChOTO IBOT0 XUTTEBOTO XaOCy BiH MOYMHAE
MOBEPTATHCS 10 CBOIX JSCTPYKTHBHHX 3BHUYOK — tendencies on repeat. Jlai BiH MOSICHIOE, 1110
TaK MPOCTO JIeTIIEe, CICTU Ha TOMY MicCIIi, sike ToO1 BXKe JaBHO 3HailoMe, HaBITh, SKIIO 1I€ HE
no6pe wmicie — take a seat with a crease in it. Y HacTynHOMY psIIKy aBTOp Ka)xe IMpo Te, MO I1i
MUHYJI1 TTpoOJIeMH 3aXJIMHAI0 HOTO 1 BiH HIOM TOHE Y HUX 3HOBY — [ feel the pull, water’s over
my head.

[Ie omHi€erO MiCHEO 3 MOAI0HOI0 TEMAaTHKOIO IIPO IMOBEPHEHHS 0 MpoOJIeM, K1 HIOU TO

MuTenb Bike mepemir € Snap Back: Got a bad feeling that I'm about to break. Been a good

streak, but the pressure's overweight. If I'm gonna snap necks, then | gotta snap back. Runnin’

from a thing that | kicked in '17. It's a backslide, | commandeered a hot ride. Drove it 'til the

engine died. All of that progress lost today. I've been prayin' for my elasticity to return to the

way that it was [54]. SIk i B momepeaHii MmicHI TyT aBTOp PO3IOBigae Mpo T K 3pOOMBIIN

MIEBHUI MPOTPEC BiH MOYMHAE MAIaTH Y MUHYJI BUNIPOOyBaHHs. ['m about to break — o3Hauae
MEHTAJILHO 3HOBY BracTu. Been a good streak — BiH HiOM MOSICHIOE, IO B3KE MIPOUIIIOB TOCHTH
JIOBTUI BIAPI30K 4acy, Koim Bce Oyno moOpe, aje BiH BiAUyBa€, K I JICTIPECisS Ta CTPaxH
3HOBY JaBIIATh Ha HbOro — but the pressure's overweight. Snap necks — gacto o3Havae
KOPCTOKICTh Ta OiiiKy, TOOTO MHTEIb KaXKe, 0 SAKIIO HOMY 3HOBY JIOBEIETHhCS OOpOTHCS 3
JeTIpeci€ro, TO HWOMYy cIoYaTKy moTpiOHO Snap back — mosepryTtHcs y dopmy, cratu
cwibHimmM. Runnin' from a thing that | kicked in '17 — 3HOBY HaragayBaHHS PO Te, IO BiH

HaMaraeThcsi MoOOPOTH Ti cami pobJIeMHu, TI0 TiepecitiayBaiu iioro B 17 pori. | commandeered
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a hot ride, 'til the engine died, all of that progress lost today — Taittep onucye cBiii mepion
MIJJHECEHHS, SIK MOI3JKy Ha BEJIMKINA MIBUAKOCTI, yce HIOM Oyno mobpe, A0KK MeTa(OpUIHUMA
JBHUTYH HE 3JlaMaBcCsl 1 Terep BeCh OTpUMaHuil porpec BrpaueHo. Prayin' for my elasticity to
return to the way that it was — BiH OyKBaJbHO MOJIMBCS, 1100 HOIO €JIACTHYHICTh, TOOTO
THYYKICTh 1 BMIHHS 3HOBY KUTH HiJHECEHO, JIETKO MOBEPHYJIOCS 10 HHOTO, AK€ BiH BCE 1I€
LIOMHO BTPaTUB.

[TpoaHanizyBaBIM BEIUKY KUIbKICTh MeTa(op /I TO3HAYCHHS TYIIICBHUX XBUJIIOBAHb
y micHsax Twenty One Pilots mMu nomitunu, mo Oararo Mmeradop € 3arajJbHUMHU 1
BUKOPUCTOBYIOTHCS y PI3HHMX TICHSAX, HANpPUKIAT SK cioBa «wary, «fight» Ha mo3HaueHHs
00poTHOM 31 CBOIMH X AymMKamu, abo «fire» Ta «cold», mo6 omucyBaTu SK MigHECEHUU
E€MOIIIMHMM CTaH i1 4Yac BIIHOBJICHHS, TaK 1 3aHENa ] Ta EMOIIIHHY anaTiro. Y 1HIIUX BUIAIKaX
MUTEIL BUKOPUCTOBYE OCOOUCTI, aBTOPCHKI MeTadopH, 1100 po3MoBIAaTH L1 ICTOPIi MPO CBOi
XBUJIIOBAHHS Ta MIJISAX OOPOTHOM 31 CTpaxamH.

2.2.3 Metadopu 1151 NO3HAYEHHSA Bipu

Onni€ero 3 HAUTIIMOIIUX TEM, IKY MOXHa T00aunTH y TeKcTax miceHb Twenty One Pilots
— 11e Bipa. Taitnep [Ixo3ed yacto 3BepTaeThes y CBOiX MiCHAX 10 bora, po3aymye npo 1yXoBHi
pedi. BiH cTaBUTP CKJIaJIHI 3alIUTAHHSA 1 9aCOM CaM Jla€ Ha HUX BIATOBII 11 ceOe. Tak sk Tema
JOCUTH creru@iyHa Ta 4acTO BUKIMKAE rapsdi jaedaTv, 0OTOBOPEHHS 1 HaBITh 3aCYKEHHS
MUTEIb HAMaraeThCs 3aByalOBaTH 3rajku Mpo bora y cBoii JipuIl, Jis TOTO, o0 Ti KOMY I1e
OJIM3bKO MOTJIM BIIUyTH ce0e MOYYTUMH, a JJIs 1HIIUX 11€ He BUKIUKAIO Biapasu. i 11boro
BiH BUKOPUCTOBYE 0€3I1i4 aBTOPCHKUX Ta 010I1HUX MeTadop.

Opniero 3 mommpeHux Metadop AJig TO3HAYCHHS BIpH Y JIPHII TYPTY € TIOHITTS «water»
Ta MpoIeCy OYHUIIeHHS Bojoto «washing». Ile 3arampHOBimOMMIA 010iHMIT CUMBOM 1 HOTO
MO>KHA TIOMITUTH y TAKUX MICHSX:

Blasphemy: Let the water wash away everything that you've become; Addict with a pen:

And | haven't found a drop of life. | haven't found a drop of You. | haven't found a drop of

water. As | hold the water in the palm of my hand. ‘Cause it's all that | have and it's all that |

need. And I'm lyin' here just cryin’, so wash me with Your water; Drown: | walk to you, rain
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falls from you. Can you wash me? Can you drown me?; Taxi Cab: Where all your blood is

washed away and all you did will be undone [31, 47]. ¥V uux micHsSX 3ragyeTbcs OIUH 3

HaWrIMOMMX Ta HAaWBAXKJIMBIIIMX CUMBONIB y biOimii, a came moHATTsa TOro, mo Icyc — ne
’Kupa Boja 1 BIH OMMB Hac Bij] HAIIOTO I'piXxa, OUUCTUBIIM BiJl YChOTO, 1110 OyJI0 3p0OJIEHO 10
uporo. Taki 3raiku MU MOkeMO O0auuTH y nekuibkoX Bipmax: IBana 4:10—14 «Icyc BianosiB
1 mpomoBuB 10 Hel: Konu 6 3nana tu boxwuii nap, 1 Xto Toit, XTo roBoputs T001: Jlail HamuTHCH
Memi, T1 6 y Heoro npocuina, i Bin 1001 gaB Ou xuBoi Boau. Icyc BiAnoBiB 1 cka3as iil: Koxen,

XTO BOJly L0 M'€, Oy/ie MparHyTH 3HOBY. A XTO MUTHUME BOAY, 110 S oMy JlaM, MparHyTu He

OyJie moBik, 60 Boja, mo S oMy namM, cTaHe B HIM JDKEPEJIOM Ti€i BOJM, IO T€YE B JKUTTS

Biune»; Ilcammu 51:2 «OOMUI MeHE 30BCIM 3 MOIo O€33aKOHHS, ¥ OYMCTH MEHE BiJ MOI'O

rpixa» [1]. ABTop nwiie JipuKy MoaiOHO 10 nuX BipiniB Oiaratoun bora ounctutu 1oro, abo
K TporoJioinye, o Icyc — 1e enuHa Boa, sika ilomy notpiobna — 'Cause it's all that | have and
it's all that | need.

HacrtynHa Tema, sika HEOJJTHOPa30BO MOBTOPIOETHCS B KOHTEKCTI BipU Y JIpHUIll TYPTY —
1€ TIOHSATTS Cy1y, CYJIJIi Ta 3JI0YMHY, TOOTO TaKi CI0Ba K «judge», «trialy, «crimey» Ta 1OTUYHI
710 IIUX MOHATH MeTadopHu. [X HaMOIIbIIE TOMITHO B TAKUX ITICHSX:

The Judge: You're the judge, oh no. Set me free. | know my soul's freezin', Hell's hot for

good reason. As | pled my case; Addict with a Pen: My trial was filed as a crazy, suicidal head-

case; Ode to Sleep: | three-time MVP'd_this crime; Fake You Out: | have committed dirty, dirty

crimes; Drown: But it's more of a cry 'cause he will try nine times to realize nine crimes. My

crime is my sentence; Fall Away: And | die as | wait, as | wait on my crime; The Run And Go:

I have killed a man and all I know is | am on the run and go; Message Man: You don't know

what I've done I'm wanted and on the run [31, 47, 49, 50]. ¥ mux psakax meradoporo €

nopiBHsHHSA bora 3 cyzazaero, rpixiB 3 370YMHAMH Ta BUKOPHUCTAHHS 1HIMMX MeTadop Ha
MO3HAYCHHS 3JIOYMHHOCTI, SK, Hanmpukian, to be on the run, to be wanted — yci mi ¢pasu
CTaBJISITh ABTOPA Y TIOJOXKEHHS 3JIOYMHIIA, 3BaKaro4W Ha TOW (akT, Mo HiAKOi odimiiHOi
iH(MOpMaIIii, MO0 TOTO IO aBTOP CKOIB 37I0YMH HEMAE MU BBAKATUMEMO I1e MeTadOpoIo, IKY

aBTOpP BUKOPUCTOBYE, MO0 MOSICHUTH 1110 BIH 3TPIIIKB 1 Temep TiKae BiJ cyAy. biOmiiiHuM
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MpUKIaJaMH LIbOMY MOXKYTbh OyTH HacTynH1 Bipuii: Exnecisct 12:14 «bo bor npusene KoxHy
CIIpaBy Ha CyJ, 1 BC€ MMOTaEMHE, Yu 100pe BOoHO, uu nuxe!»; 1 IBana 3:4 «KoxeH, XTO YMHUTH
rpiX, YMHUTH 1 Oe33akoHHA. bo Tpix To Oe33akoHHsS»; [1]. ABTOp 4ymOBO 3HA€E, IO BYMHHB
0€33aKOHHS 1 B IKUXOCh MOMEHTAaX CTA€ MEpe]l CyJA0M 1 MPOCUTh MPOOAYeHHSI Ta MUJIOCTI —
plead my case, a B iHIIUX TiKae, K OyJI0 3rajjlaHO paHiIIe.

[Ile oaniero nomupeHoro 610miiHOI0 MeTadoporo B MICHSAX TYPTY € 3BepTaHHd 10 bora,
SIK hi (o) bartbka. Haiikpame ix MOXKHa IIOMITHUTH y TaKHUX MMCHIX:

Blasphemy: My heart's gettin' harder, I'm callin' my father. Am | screamin’ to an empty

sky?; Addict With a Pen: But You specialize in dyin’, You hear me screamin’, "Father!"; Clear:

Impostor, been fostered. Then my new father drained my dirty blood; Ruby: Tell our dad I'm

sorry. You're an angel [31, 47, 48]. V nux ypuBKax MHUTEIb 3BEPTAETHCS 10 bora, sik 10 0aTbKa,
10 TAaKOX € TOIIMPeHOw 0i0miiiHoI0 MeTadoporo, amke B bibmii yacTto HanucaHo, mo bor
«YCHHOBHWBY» Hac Ta CTaB HAIIUM HOBMM baThkoM micis mokasHHs: 2 10 KopunTsan 6:18 «...1
oyny S Bam 3a Ot11s1, a B 3a CUHIB 1 1040k MeHi Oynere, roBoputh ['ocionk Beenepxutens!»
Ta 10 Edecsn 1:5 «...mpusnauuBimm Hanepe, mo6 Hac ycunoButH 1 Cebe Icycom Xpucrom,
3a Brogo0anusamM Bouti CBoei...» [1]. Tak camo i1 B micHIX aBTOp MeTad)OpUUYHO BKa3ye, 1110 bor
YCHHOBUB H0Or0, 200 BXKE € oro baTbkoM 1 3BepTaEThCS 0 HHOTO CaMe 3a TAKUM IMEHEM.

HacrymHoro metadoporo miis anaaizy Mu oOpaju, ik aBTOp TOBOPHUTH PO «3BEPTaHHS
110 HEOECY:

Blasphemy: Am | screamin' to an empty sky?; Drown: I've been told by the sky that the

ocean | shall win; Slowtown: ...we'd reach for the sky, but I do not look up anymore, uh, and

I don't know why; Screen: So excuse us while we sing to the sky [31, 49]. V upomy Bumaaky
MU pPO3yMI€EMO, TII0 MUTEIh HE MOXe OyKBaIbHO KPUYATH, TOBOPUTH YH CIiBaTU HEOEecam, TOMY
BBaXKaeEMO Iie 32 MeTadopy, K po3MOBY 3 borom, ajke HeGeca 4acTO BBAKAIOTHCS MICIIEM JIE
3HaxXoAuThHCA bor.

[Toni6HoOMO 10 HEbGa MeTadoporo TaKOXK MOKe OyTH MeTadopa 3ipok, Janedi. Taki 9acTo
MOXHA TIOMITHUTH, KOJIM MHTCIb BMAJa€ B CYMHIBHM 1 HE BigdyBae 3B’s3Ky 3 borom:

Hole in The Ground: You just seem oh, so far. Past the stars and past my heart; Taxi
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Cab: | know the stars will start to fade; Fake You Out: You say that you are close, is close the

closest star? You just feel twice as far, you just feel twice as far [31, 47, 49]. ¥ uux Bunagkax
MUTEIb CTBEPKYE, IO 3ipKH JAJICKO BiJl HHOTO i 3BEPTAETHCS 10 HUX, SK JI0 KOIOCh, TOMY
PO3yMIEMO TYT, 1110 11e MeTadopuuHe 3BepTanHs a0 bora.

e onniero 0101HHOI0 MeTaOpOIO Y ABOX MICHAX T'YPTY € 3rajika mpo Nepiik Ta CBUHEH:

Be concerned: You are the pearl, | am the swine; Whisper: Just to find a pearl on the

other side. Hope the pearl won't forget this song [31,48]. Lle Bigoma 6i0utitina metadopa, sika
onucye bora Ta cnacinss, sike BiH Ham 1aB K «TepiuHy» Ta HEBASYHUX, a00 TUX XTO ITHOPYE
1Ie TIOCJIaHHS, SIK «CBUHEM»: MartBist 7:6 «He naBaiite cBsSTOrO 1mcam, 1 He po3cHUnaiTe mepen

CBOIX Iepe]l CBUHbMH, 11100 BOHU HE MOTONTAIN iX HOTaMU CBOIMH, 1, 0OEPHYBIIKCH, 11100 HE

po3iiMaryBaiu i Bac...» Ta Marsist 15:45-46 «Iloxi6ue mie [apctBo HebecHe 1o Toro kymiis,
110 MONIYKYE mepei Jo0puX, a K 3Hal/Ie OJHY JOPOTOIiHHY MEepInuHY, TO HJIe, 1 Bce Mpoae,
10 Mae, i Kymye Ti» [1].

OnHYM 3 TOMMUPEHUX KOHIEMNTIB B bi0:ii € TakoXk Te, 110 KOJW MU BIpUMO MU «KHUBI»,
a KOJIM HE MA€EMO BIpH, TO MH «MEPTBI» a00 K «CITUMOY». Taki TEeMHU TaKOXK 3yCTPIYarOThCs 1y
JpUIll TYpTY:

Blasphemy: Oh, | want to be alive when you see my eyes; Car Radio: Faith is to be awake

and to be awake is for us to think and for us to think is to be alive; March to The Sea: | don't

want to march here anymore. | realize that this line is dead. So I'll follow you instead [31,

47,49]; Y mepiiii micHi aBTOp B3UBa€ 710 bora roBopsuu, 110 mparde OyTH «KHBUM», KOJIH
3ycTpiHeThcsi 3 borom, To0TO 30epertu cBoro Bipy. Y HactynHii micHi Car Radio murtenp
MOSICHIOE, 10 TaKe CTaH KOJIU MU CITUMO 1 OKPEMO CTaH KOJIM MU MPOKUHYJIHCS, )KHUB1 1 TyMaeMO
— 11e Konu Mu Bipumo. B octanniit micai March to The Sea Taitnep Ixo3ed po3noigae ity
iCTOpiO TIPOTE, K Wae Ty KyAH 1 BCi, aje B OJJUH MOMEHT PO3yMi€, IO IeH CTPiil y KoMy
BCI PYXalOThCsl MEPTBHIA, a HOMY TOTPIOHO OXKHUTH, OTPUMATH Bipy 1 mith 3a borom — so I’ll
follow you instead. Yce 1ie € Mmetadoporo, 1o 03Ha4Ya€e Bipa TOPiBHIOE )KUTTSI, HEBIPCTBO CMEPTh
Ta coH: 710 Edecsn 2:5 «...1 Hac, o MepTBi Oyim 4epe3 Mporpixu, 0KUBUB pa3oM i3 XpUCTOM,

criaceHi Bu Onaronartio...» Ta Edecsinam 5:14 «Yepes ue to i ropoputh: Cruisiuuii, BcTaBai,
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1 BOCKpPECHH i3 MEPTBHX, 1 XpucToc ocBITIHTH TeOe!» [1]. Tak sk Tyr He HaeTbcs PO
OyKBaJIbHO CMEPTh UM COH MOKEMO BBaXKATH Lie MeTaopamu.

Takox 1ikaBoio MeTadoporo, sika 3’ SIBISIETbCS B 0araTbOX MICHSIX € MOHATTS TOTO, IO
Icyc «3HaimoB» Hac:

Never Change: And you would never stop searching lost and found; Whisper: Didn't

have much time to see why | was found. Going Down: And everybody here will sing a sound

we once were lost but now we're found. Polarize: | don't know where you are. You'll have to

come and find me, find me. Drag Path: When | see the devil's eyes a current travels down my

spine — He found me. When | see the devil's eyes I'll look away and smile wide — You found

me. Then the sun begins to rise. We made it through the darkest night. You found me. Can you

find me? [31, 50, 55]. V uux oOpaHux MiCHIX aBTOP HEOAHOPA30BO 3TaAye, 10 HOTO 3HAKUIIIOB
bor. BykBansHo bor He Moke Koroch 3HalTH, 00 3riIHO 3 XPUCTUSIHCHKOIO Bipoto BiH 3aBxkau
3HA€ XTO JI€ 3HAXOJUTh Ta IO BiAOYBAa€ThCA, TOMY MOXKEMO BBaXaTHu e MeTadoporo, 1o
muTelb npuiimoB 1o bora, orpumas craciHHsA. Taki MOTMBH HEOJIHOPA30BO 3TagylOThCS B
bi6mii: €3ekiing 34:16 «3aruHyny BiBIIO BIANIYKarO, a CIOJOIICHY MOBEPHY, a MOPAHEHY
HepeB'sKy, a XBOPY 3MIIHIO, @ CUTY Ta CWIbHY IOry0sto, Oyay mactu ii mpaBocynasm!» Ta

JIyku 19:10 «Cun 60 Jlroachkuii IpUiAIIoB, o0 3HANTH Ta cracTH, 1o 3aruuyio!» [1].

HacrymnHoro 616miiiHOI0 MeTadOporo y TEKCTax IMiCeHb TyPTY € TMOHSTTS JIBOSIKOCTI,
TOOTO KOJIM JIFOJIMHA JITUTBCSA Ha JIBI OCOOMCTOCTI, IO € MeTadoporo 0 JIMIEMIPCTBA Ta
JBOETYIITHOCTI.

Blasphemy: | start to part two halves of my heart in the dark. Hypocrite, take your pick;

Two: I'm two. Be gone, you see rain; Goner: I've got two faces, Blurry's the one I'm not; Taxi

Cab: And | want everyone to know that I am half a soul divided. Ode to Sleep: To rip my heart

apart and start planning my crash landing; Doubt: Shaking hands with the dark parts of my

thoughts, no. Semi-automatic: I'm double-sided; Time to Say Goodbye: You split, and take in

every time you see a fake and counterfeit [31,48, 49, 50]. V bi6mii wacto 3raayeThcsi HOHATTS,

sKe MeTaOPUYHO HA3UBAIOTh JABOENYLIHICTD, aJIe MU PO3YMIEMO, IO JIOJIMHA HE MOXE MATH
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JIB1 AyIlli, cCaM€ TOMY 1 BITHOCHUMO II€ /10 MeTadopH, 10 O3Havae JuieMipctBo: SIkosa 4:8
«...OuncThTE pyKH, TpIlIHI, Ta CEpUS OCBATITH, NBOeAyLIHI!» Ta fkoBa 1:8 «/lBoenymina

JIIOZIMHA HETMOCTIMHA Ha BCIX Joporax cBoix.» [1].

[le onHiero mommupeHoo Metadoporo B MICHIX TYPTy, HI0J0 3ycTpidi 3 borom € pi3Hi

(I)pa31/1 B AKHX BXKHBAE€THCA CJIOBO <«JIULE».

Whisper: | know your face, let this song whisper your name; Hear me Now: Because

every time | think | see your face it fades away; Implicit Demand for Proof: Go ahead and show

me Your face. Downstairs: | hide my face from you [31, 47, 55]; V koxHOMY 3 IIUX YPHBKIB

aBTOp BUKOPHUCTOBYE CIOBO «facey, ssk Metadopy asns 3yctpidi 3 borom. Taki metadopu MoxHa
no6auntu B bi6mii: [Icanmu 105:4 «Ilomyxkyiite ['ociona i cumy ﬁoro, JINIE Woro 3aBXKIU
mykaiire!» [1]. Jlume B micHi Downstairs aBTop BHKOPHCTOBYE CJIOBO JIMIE IIOAO cede,
BKa3yl04H, 10 BiH XOBae Jiniie BiJ bora yepes meBHi CBOT MPOBUHU, IO TAKOXK € METAPOPOIO

A0 COpoMYy, aI’KE€ MU HC MOKEMO 6yKBaJ'II>HO 3aX0BaTH JIULC Bi,ZI bora.

HactymHoro MmeTadoporo, sKy MU IOMITHIM B MICHSX I[LOTO TYPTY — 1€ KOCTi «bonesy:
Pantaloon: That made his bones feeble. 'Cause your skin is so used to colder bones. Your

bones are held together by your nightmares and your frights; Hometown: I know, | know you

can bring the fire, | can bring the bones. I know, | know you'll make the fire, my bones will

make it grow. We don't know, we don't know where to find what once was in our bones. Drown:

Blood soaked through, through my bones and all I own. Is there a way for me to grow?[31, 47,

50]. Mownsrta kicTok y bibmii Ta y mipwuii rypty He € OyKBaJIbHHUM, a Oibilie MeTadOPUIHIM,
a/pke TO3HAYa€ PI3HUM JYXOBHUM CTaH. AHANI3yIOUM KOHTEKCT TICEHb TYPTY MOXKHA
3pO3yMITH, IO CTaH KICTOK HANpsSMy O3HA4Ya€e TyXOBHHM CTaH JIpWIHOTO Tepos: made his
bones feeble, colder bones pi3ni HeraTUBHI ONMKCH CTaHy KICTOK BKa3ylOTh Ha 3aHEMNaj, IO
TakoXK 3ramyeTbes B biomii y Ilpumoictkax 17:22 «Cepue pajmicHe 100pe JIKye, a
NpUTHOOICHHI AyX cymuTh KocTi» [1]. Jlipuka 3 micai Hometown BukopucToBye Metadopy 3
KiCTKamu, Sk 0axaHHSI aBTOpa po3HocuTH boxke CioBo 1o CBITY, SK 3rafgaHo B €pemii 20:9

«...I cTamo 11e B cepill MOiM, SIK OTOHb TOM MaTIOUNil, 3aMKHEHUM Y KOCTSAX MOiX, 1 51 3SMYUYHUBCH
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TpUMAaTH KOro U OUTbII HE MOXKY!» — you can bring the fire I can bring the bones/you’ll make

the fire my bones will make it grow [1].
Jlani po3riisHEMO OKpeMI MICHI, K1 MalOTh CBOI BJIacH1 MeTadopH, a He 3arajbHi:

Downstairs: You can have all I've made and all I've ever known. You can have both my

lungs if you ask me so. 'Cause I—I—I want to be the one after your own heart and I—I—I might

doubt the process like | doubted the start. | wear all of my heart on my sleeve. Was afraid of

nothing, now I'm just ashamed how | hide my face from you. So I'm beggin‘, oh—oh—oh, mercy.

Oh, what have | become? Dirty and wretched one. Am | unholy land? Have | forced your
hand?[55]. ¥V wiii nipuii MUTElb BUKOPUCTAB JIEKUIbKa pi3HUX MeTadop, mob onucatu cBoi
CTOCYHKH 3 boroMm Ta ctan cBoe€i Bipu Ha nanuii MomeHT. [licHa Hanucana y ¢opwmi giayiory e
BiH 3BepTaeThcs M0 bora. Ha mouaTky aBTOp 3BepTacThes A0 ['ocmoma Ta mporosonrye CBOO
TOTOBHICTH 1 Oa)KaHHS CIY>KUTH Homy. J[J1s IbOT0 BIH BUKOPUCTOBYE Taki MeTadopu: you can
have both my lungs — mommupena metadopa, sika 03Ha4a€e BiagaTH KOMYCh BCE, IO TH MAEIII,
MOCBSITUTH CBOE KUTTS, aJI’K€ HaIlll JIETeH] € )KUTTEBO BAXJIMBUM OPTaHOM 1 BIIJJaTH MOT0 — 11e
TE caMe, IO BIJJAATH CBOE XKUTTS. Y KOHTEKCTI MY3UKH Ta MUTIIA 1151 MeTadopa TaKoK MOXKe
03HAYaTH, 1110 BiH 00i1s€ criBaTH 11 bora, mpociaBisiTi HOro cBoiM rojocoM. B HacTynmHOMY
paaky Taitnep BukopuctoBye bibmiiiny mertadopy: to be the one after your own heart. Lis
MeTtadopa o3Hauae He OyKBaJIbHO «OIrTH 3a cepiieM boray, a ckopiiie poOUTH yce 1 )KUTH CBOE
KUTTS Tak, K € Bojs boxa. Take dopmynroBaHHS Takox 3ranyerbcess y biomii: [lii 13:22

«...3naimos S JlaBuna, cuaa €cceeBoro, 4oa0BiKa 3a cepiieM CBOiM, 110 BCIO BOJI0 Moo BiH

BukoHyBaTH Oyjae» [1]. HacrynHoro meradoporo € dppaza wear all of my heart on my sleeve —
10 03HaYa€ OyTH Ty’Ke YECHUM B CBOIX MOYYTTAX, aBTOP 3a5BIIAE, IO BIH YECHUI B CBOIH Bipi
1 Bpa3nmuBuil. B HacTymHUX psaKax MHTENb OMHCY€E CBIM JyXOBHHMM 3aHemaa depe3 pi3Hi
metadopu: | hide my face from you, unholy land, I forced your hand — yci 1i psinkn Hanvcasi,
o0 cKa3aTH MPO CBIiM TPpix Ta copoM mepea borom i mpo BiAYyTTS MOKHMHYTOCTI HUM Yepe3

CKO€HC.
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Drag Path: When | see the devil's eyes. A current travels down my spine. He's tried his

hand at drowning me but I'm still on fire. ‘Cause then I'll know you're also there. ‘Cause proof

IS in the adversere. You found me [55]. Ll micHs € mpsiMUM TiATBEP/HKSHHSIM BIpU MHTIIA 1

HarajyBaHHsM, o ['ocrmoap 3aBXKIuM Ha HOro CTOPOHI 1 3HaW[e MOro y HaWTEMHIIl YacH.
[Tepmoro meTadoporo TyT € devil’s eyes — MU pO3yMIEMO, 1110 HE MOKEMO OYKBaJIbLHO MOOAYNTH
04l JUSBOJIA, TOMY BBaXAEMO 1€ METAPOPOIO HA MO3HAYEHHS CTpaxiB, CHOKYC 1 T.A4. A current
travels down my spine — metadop, 1100 onUcaTH HEMPUEMHE, IIIOKYIOUE BIIYYTTS CTPaxy HIOH
enekTpuaHoro ynaapy. He's tried his hand at drowning me — murtenp Kaxe, 10 JUSBOJ BXKE
HamaraBcs MOTOMUTH HOTo, MO0 € MeTadopor 0 3HUIICHHS HOro Bipu, a00 BMAaJaHHS y
JIETIPECUBHI €M130/11, sIK1 BITUyBalOThCS HIOU BiH ToHE. I'm still on fire — nommupena biomiitna
metadopa, ajke ropity s bora y biouii uacTo BUKOPUCTOBYETHCS, SIK BKa31BKa CUIIBLHOT BipH,
HaTXHEHHs Ta BUTpuBanocti. ‘Cause proof is in the adversere — aBTop MeTaOpHUIHO BKA3YE,
110 Bipa MIATBEPIKYETHCS 1 BAPOOOBYETHCS y BUITPOOYBAHHSX Ta MPOTUCTOSHHI AUSBOIY, 110
O3HAYae, 10 CTPAXkKIAHHS MAIOTh CEHC.

[IpoanamnizyBasiu pizHoMaHiTHI MeTadopH y micHax Twenty One Pilots Ha mo3HaueHHS
MO00BI, JYNIEBHUX XBHJIIOBaHb Ta BIpU MU MOXKEMO 3POOUTH BHCHOBOK, IO aBTOP
BUKOPHUCTOBYE Pi3HI BapiaHTU MeTadop y Pi3HUX HUIAX. Y JAEIKHX CUTYalisIX 11€ MOXYTh OyTH
aBTOPCHKI MeTadopH Il TIO3HAYEHHS KpPach Ta MPUXUIBHOCTI JO0 KOXAaHOI JIFOJWHM TaKi SK:
«my taste in music is your face» abo «I think you would beat the moon in a pretty contesty. Y
IHITUX BHUMAJKaX MHUTEIb KOPUCTYEThCA MeTadopaMu JJis MO3HAYCHHs OLIBIN TITUOOKUX Ta
0oJTicHUX OYIIEBHHUX CTpaXIaHb Ha3uBarouu ix «demonsy, «shadowsy, «suicidal crazed lions
Ta iHmMMUMHA ToAiOHMMu Bupazamu. OkpiMm 1boro, Taitmep [Iko3ed BUKOPHCTOBYE OKpeMi
biOmiiini mMetadopu, AKi 4acTO MEPEIUTITAIOThCS 3 PI3HUMHU bBiOMHHUMHE TeKcTamH, 1100
TOBOPHUTH TPO CBOIO Bipy, K B CKJIAJIHI MOMEHTH TaK 1 B YacH MiJHECEHHS Ta JTyXOBHOTO
HaTxHeHHs. Jlo Takux Metadop Hanexarb: to be the one after Your own heart, wash me with
your water, you are the Judge. Omxe, mipuka micenb Twenty One Pilots HamoBHeHa
MeTtadopamMu TSl TO3HAYCHHS PI3HOMAHITHUX JTIOJACHKUX XBUJIIOBAaHb, SIK TO3UTHUBHUX TaK i

HETaTUBHUX. ABTOP BUKOPUCTOBYE 111 MeTadOpH 1HKOJIH, III0O Kpallle MOSICHUTH ClIyXady CBOIO
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OyMKy a00 BKa3aTH Ha CBOE OCOOJIMBE CBITOCIPUUHATTA. B IHIIMX BHUMaaKax BIH HaBIaKu
3aByaJIbOBY€ MEBHI MOHATTS, AKI MOXYTb OyTH 3pO3yMUIl JIUIIE OKPEMHUM TpyHam JIOAEH.
Kosxan metadopa Mae cBor0 (PyHKIIIIO y TMICHI Ta CTBOPIOE 0COOIUBY aTMoc(epy Ta 3B’SI30K 3

CIIyXaueM.
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PO3/ILI 3. CTUJIICTUYHUIA AHAJI3 TEKCTIB I'YPTY TWENTY ONE PILOTS
3.1 'imep0oJia y TekcTax miceHb 3ralaHoOro rypry

OxpiM JIeKCUYHHUX 3ac001B, SIKI OyJIM ONMKMCAaHI B MONEPEIHBOMY PO3LTi, aBTOP JIPUKU
rypry Twenty One Pilots TakoX 4acTO BUKOPUCTOBYE PI3HOMAHITHI CTHJIICTHYHI 3aCOOWU.
Hanpuknan, rinep6ona, antute3a Ta emitetd. Came y LbOMY pO3JUIT MU JeTajbHIIIe
posrisiHeMo sik  Tabinep Jlko3ed BUKOPUCTOBYE TinmepOOdy s MO3HAYEHHS JIFOOOBI,
IOYIIEBHUX XBWJIIOBaHb Ta Bipu. ['imepOora pornomarae aBTOpy MiJICUJIUTH 3HAYEHHS CBOIX
XBWJIIOBAHHS Ta MOSICHUTH HACKIIBKUA CHUJIBHO BOHU HMOTO TypOYIOTh Haclpas[l, BKa3aTH, 10
HaBITh HE3HAYHI U1 KOTOCh peyl BUIISAAIOTh JIJIsl HbOT'O HAJI3BUYANMHO CKJIAJHUMHU. 3aBISKU
rinepOoyi CKJIaAHI TMOYYTTS Ta BHYTPIIIHI KOH(MJIIKTH OTPUMYIOTH HAao4yHE OOpasHe

BUPAXCHHS, IO ITOCUITIOE GMOHiﬁHHﬁ BIIIMB TCKCTY Ha CJIiyXayda.

3.1.1 I'inep6oJsa aJis mo3HAYEeHHS JII000Bi

VY cBoix micusax Tainep [xo3ed yacto BUKOPUCTOBYE TinmepOoiy, 00 omucatu He
JIMIIIe HETAaTHBHI CKJIAQJHI TIOYYTTS, ajie TaKOXX BEIMKY JIFOOOB JO JIFOJEH Ta SBUI HABKOJIO
HbOTO. HailtyacTime BiH nepeOuIblye y CBOIHM JIPHUIll TTOUYTTS A0 APYNKUHU, aKe KOXaHHS —
IIe OJIHE 3 TOYYTTIB, sIKE OCIIBYETHCS 1 TimepOoizyeTbest HaitgacTime. OKpiM pOMaHTUYHUX
nouyTTiB Taiyiep TakoX MOXKE€ TOBOPUTHU IIPO JHOOOB IO CBOEI POIWHHU, JYXOBHI 3B’SI3KU 3
IpY3sSIMH YU OCOOJIMBI  XBWJIIOBaHHS, IIOJI0 CBOIX TNPUXWIBHUKIB Ta POOOTH.

[Tepmmoro micHero Il aHAMI3y TinepOoOau Ha TMO3HA4YeHHS JI0O00BI Mu oOpamm Tally:

When | replay it in my mind, | see your heart break every time; Just figured you were keeping

track of every time. | let you down, | breached your trust, 1 let you die [55]. V uiii micHi Taiinep

3BEPTAETHCS OJIpa3zy M0 0araTb0X BaXKIUBUX HoMy noxaei. Lle moxxe Oytu #ioro npykuHa,
pOJZIMHA, TITH, APY31 Ta MPUXIIBHUKY, IKUX BiH 00iThcs po3uapyBatu. [lepimioro rinmep6ooro,
sky mu noMitiim € ¢pasza: | see your heartbreak every time — Tyt aBrop mepeOuiblIye
pO34apyBaHHS JFOAMHH, 100 HHOTO TIOPIBHIOIOUH TI€ 3 TAKUM SIBHIIIEM, SIK PO30HTE cepiie, 110
3a3BUYail CUMBOIII3Y€E HaI3BUYAHUN O11b. OKpiM IIHOTO BiH TaKOX Mepedibinye Tor (HakT,

0 I ceple po30buBaocs every time to0To Oarato pasiB IMOCHiIb, IO HE € HacCIpaBii
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MoxauBUM. Tak camo i rimepOosia you were keeping track of every time — ironuHa He MOXe
HACIpaB/i 3araM’sITOBYBaTH\BECTU 3allMCU MPO KOXKEH pa3, KOJMU ii XTOCh 3aCMYTHUB, aje
Talinep HAacTUIBKM TMEepeHMAEThCA CBOIMHM HEBJAYaMM, IO MepeduIbllye, HIOW XTOCh
3araM’sITOBy€ KOXHY 3 HHX. OCTaHHBOIO TinepOosoro y 1k micHi €: | let you die — aBrop
BUKOPUCTOBY€E L0 (ppa3y, BKa3zyloyu, L0 HIOM J1aB KOMYCh IOMEpPTH, NEepeOLIbIIYIOUH
€MOIIiiIHy IIKOAY, SIKY BiH COPUYMHUB ME€BHIH JIOJIMHI, aJ)Ke HACIIPaB/i HIXTO HE OMEp uepes

UOTO0 TMTOMUJIKH.

Hacrynnoro npoanainizyemo micHio Days Lie Dormant: Don't make me waste my love,

it's everything I've got [55]. 3 kOHTEKCTy mMiCHI 3pO3yMiJIO, IO MHUTEIb 3BEPTAETHCS IO

BaYKJIMBOI JIJI1 HHOTO JIFOJIMHM 3 KO0 BOHU 3 TUX YH IHIMUX MPUYUH 3HAXOJIATHCS HA BIJACTaHI.
Tyt BiH BukopucToBye Tinepbony y ¢pasi: Don't make me waste my love, it's everything I've
got — ToOTO BiH CTBEPJKYE, IO €IMHE, IO y HHOTO JUIIWIOCS IIe JIOOOB 1 BIH HE XOue
BUTpayaTH ii 1apMa. Mu BBaxkaemo 1ie 3a rinep0oiy, 60 po3ymMieMo, 10 Y JIFOJUHU HE MOXKE
SUIMIIATUCS JIMIIIE JIFOOOB 1 HIYOTO 1HIIOT0, TAKUM YWHOM aBTOP IPOCTO TMEPEOIIBIIY€E CBOE

BITUYTTS OE3BUXO/II 1 CMYTKY.

Jlami npukiaaza rinepoonu anamizyemo y micHi Cottonwood: You tore me up more than

you know [55]. SIk 3ragyBamocs y i poOOTI paHilire, 1 micHs HamucaHa TaiiepoM mpo Horo
MOKIHHOTO JiTycCsl, IK OCTaHHIN BHpa3 Jr000B1 10 Hboro. CaMe y ypUBKY, SIKUW MU 00paiu €
rimep6osa: you tore me up more than you know — me kiacwuna rimepOosia e MHTEIb
nepeoOiuTblIye CBOT €MOIHI CTpaXXTaHHS CTOCOBHO IIi€1 JIIOJUHU BUKOPHUCTOBYIOUH
MOPIBHIAHHSA 3 Pi3UUHUM O0JIeM, aje TakoX TyT Tailiep BUKOPUCTOBYE MiJCHUITIOBAIEHE CIIOBO
more 1 rinep6omizye CBiif O11b, MOSICHIOIOUHM, IO BiH CHJIBHIMIMKM HIXK HOTO AiAyCh MIr Ou

YSBUTHU.

HacrymHoro micHero st aHamizy mu obpasm Center Mass: | don't wanna say what

happened, | just wanna let it go. Nothing was the same right after | went to the funeral. | miss

you so, S0 much, take what you want, take what you want from me, took you for granted [55].

B uinomy micHs He HamucaHa, sIK BHUpa3 JIO0OB IJisi KOTOChb, @ CKOpIIIE OIMKC 3arajibHUX
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XBHJIIOBaHb aBTOpa, MPOTE CaMe B IUX OKPEMHX PSAKAX MHUTELb OYEBHIHO 3BEPTAETHCS 10
KOTOCh XTO HoMy He Oaitmyxuii. @pa3za nothing was the same right after | went to the funeral
— € Tinep00J1010, 60 aBTOP MEePeOUIbIIYE T€, HACKUILKU 3MIHUBCS MOTO CBIT MICJIs TPAaBMaTUYHOT
noaii. Mu po3ymiemo, 110 MEBHI pedi MOXKYTh CIIpaB/l HE OYTH TAKUMH SIK OyJIM paHIlIe MiCs
cMepTi OJM3BKOT JIF0IH, ajie 3MIHIOETBCS JalIeKo He Bce, ToMy Ka3aTtu nothing was the same —
1e rinep6osa. ABTOp TaKoX IMiJICHIIIOE OMKMC CBOT'O0 CMYTKY 3a JIFOJIMHOIO 32 IONIOMOT 010 (hpasu

| miss you s0, SO much — BiH TOBOPHTB HIO «IYXKE-TYkKE» CYMYE, IO TAKOXK € KIACUYIHOIO

rinepOosioro. OcTanHiM nepeOinbieHHsIM € ¢dpasa: take what you want, take what you want
from me — Tyt aBTOp BKa3ye, 110 Teep TOTOBUU BiJJATH BCE, 0 MOTPIOHO Iil JIFOJAMHI BiJ
HBOT'0, X0Ua Terep MICIS CMEPTI, BXKE MI3HO 1 1€ JIUIIE T1nepOoi30BaHUi KpUK 0€3MopagHOCTI

cripoOu 3MIHUTH HE3MIHHE.

HacrtymnHoto micHero 1€ MU MOMITHIIM BUKOPUCTaHHS TiepOo0Iu Ha TTO3HAYeHHS JTI000BI
€ Robot Voices: The robots and machines in my room...; The beeps and tones they make, the

only advice | take [55]. ¥V miit micui Tainep omucye 1000B 10 CBOET poOOTH Ta MY3HKH

CIiBarOYd Tpo OOJIaIHAHHS SIKe BIH BHKOPHCTOBYE. BiH JOOMTH HUX «poOOTIB», SKi
J0TIOMararTh HOMYy CTBOPIOBATH MY3HKY 1 BHKOPHCTOBYE TilepOOIy CTBEPIKYIOUH, IO iXHi
3BYKH — II¢ €JMHA Topajaa Kol BiH npuciayxaerscs: the only advice | take. Mu BBaxkaemo 1ie
nepeOUTbIICHHSAM, aJ)Ke HAacTIpaB/Ii pO3yMIEMO, 110 CKOPIIIE 3a BCE aBTOP IMPHUCITYXAETHCS 1 10
IHIMX ixed\mopa; B CBOEMY KHTTI, ajlleé TYT 100 SCKpaBO BHPA3UTH HACKLIBKH MY3HKa

BXJIMBA B HOTO HUTTI BiH BUKOPHUCTOBYE TiIIepOoITy.

[le oxniero micHero i aHami3zy Mu oopanu Paladin Strait: | would swim the Paladin

Strait without any floatation. Just a glimpse of visual aid of you on the other shoreline [54]. ¥

IIbOMY YPUBKY aBTOP PO3MOBJISE 3 KHMOCH XTO OUYEBHIHO HAJAMXA€E HOTO 1 Ma€ BEJIUKE 3HAUCHHS
B 1ioro *uTTi. ['imep6osor0 TyT € mepediIblIeHHs, M0 MOOAYNBIIH IO JTIOANHY Ha 1HIIOMY
Oepesi BiH 3MOXKe TeperiecTd HaI3BUYaliHy BiJICTaHb 0€3 HISKOI JOIMOMOTY, 100 JiCTaTUCS

tymu: | would swim the Paladin Strait without any floatation. Ile € mepeOinbieHHIM, amke
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aBTOp JIMIIE HAMara€eThbCsl JOJAaTH €MOLIMHOCTI CBOIM MOYYTTSAM CTBEPKYIOUM, 110 BOHU

HACTUIbKU CUJIBHI, IO BIH 3MOX€ MEPETUIECTH 1Ty MPOTOKY.

HacrtynHoro nicHero miis ananizy mu oopamu The Craving: If | found my body in chains,

I'd lay down and wait. 'Cause it's the fear of the unknown that cripples every step we take, and
| just hate to put this on her [54]. Lro micuro Taiiniep NOCBATUB CBOIN IPYXKHHI i OMTUCYE B IUX
psIZIKax Te, SIK BOHA OJJHOYACHO JIOTIOMAarae HoMy B HOTO CKJIaIHOIIAX, aJie BIH HE X04e KIIACTH
1ie Bce Ha 11 miedi. [lepumM nepeOinbiieHHSIM TyT € BUkopuctanus ¢pasu: found my body in
chains — Tyt aBTOp rimepOoi3ye CBOT IyIICBHI CTpa)IaHHs, SKi 31al0ThCsl HOMY HiOM OyTH
3aKOBaHHMM Yy IEMH. Y HACTYIIHOMY PSIIKY BiH ONHKCY€ IIOJCHHUHN CTpaX, KWW BiH HE XO4e
KJIaCTH Ha Iuiedi KoxaHoi - cripples every step we take — BBaxkaeMo Iie 3a rinepOoy, amke

aBTOp nepe6inbmy€ HACKIJIBKH 4acTO JJIOAWHA MOXE CTUKATHUCA 31 CTpaxoMm.

[le oaniero micHero ais aHamizy mu odpanmu Formidable: And | know that we just met

but could you take me everywhere you've ever been? Yeah, yeah, yeah, | can die with you [53].

I{s micHsI HamKcaHa JJIS BaXKJIMBOI JIIOJIMHU Ma€ B co01 JekiiabpKka rinmepoos. [lepmioro 3 HUX €
IPOXaHHS aBTOpa, 00 115 JTI0UHA TIpoBejia Horo B yci MicIis 1 moka3aja Bce e KOJIM-HeOyab
Oyma - could you take me everywhere you've ever been. Beaxkaemo 1ie 3a mepeOiIbIIeHHS aKe
(bi3UYHO 11e HEMOKIIMBO TTOOAYNUTH KOKHE MICIIE B SKOMY XTOCh OYB, aJl)Ke 11 MOXKE 3alHATH
IiJIe KUTTS, aje TaKUM YMHOM MHTEIb BUPAXKa€ CBOIO BIIAHICTh 1 Oa)KaHHS TMEPEKHUTH yCe
pasom. Hacrymuoro rinep6osoro Tyt € dpasa: | can die with you — Tyt aBrop 3asBisie HIOH
TOTOBUU TIOMEPTH PAa30M 3 IIEI0 JIOAMHO, M0 YacCTO € MEepeOiIbIICHHSIM, MO0 3HOBY X

BHUPA3UTH CBOIO BIJJIaHICTH 1 TOTOBHICTH Ha BCE 3apajyl KOTOCH.

Taxox npoananizyemo ypuBok 3 micHi Pet Cheetah: This clique means so much to this

dude. It could make him afraid of his music and be scared to death he could lose it [51]. V mii

MICHI aBTOp 3HOBY CITIBa€ MPO CBOIO POOOTYy Ta MpUXWIbHUKIB. CaMe B IIbOMY YPHBKY BiH
CTBEPIDKYE, 0 My3HKa 1 «KJTika», TOOTO (haHaTH TypTy MArOTh JUISI HhOT'O BEJIMKE 3HAUCHHS.
['imep6os10to B IboMy BHIAIKY € ppasza — be scared to death, murenp onrcye cBorO JIFOOOB 10

CHIJIBHOTH SIKY BOHU CTBOPUJIM Y€pe3 MY3HKY 1 IepeOIbIIYy€ CBIM CTpax, 11010 TOr0 HACKUIbKU
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BiH 0OIThCS yce e BTpaTUTH. «byTu HanskaHuM 0 cMepTi» - 1€ KJIaCU4Ha rinepoosizaris

€MOIL[H JIFOAUHH.

HacrtynHoro xoueMo npoananizyBaTu micHio Smithereens: For you, I'd go step to a dude
much bigger than me. For you, | know | would get messed up, weigh 153. For you. | would get

beat to smithereens [51].V wiif micHi MHUTEIb ONMKUCY€E CBOI CHJIBHO MOYYTTS JO JAPYKUHH 1

CTBEpIIKYE, 1110 TOTOBUU Oarato Ha 110 3apajau Hei. Jleski yacTWHU 3By4YaThb JOCHUTh HaBITh
peanbHO, K, HAPUKIIA, MoYaTH 01Ky 3 KUMOChH OUIBIIMM 3a HbOT'O, UM MOCTPaXAaTH B II1i
oiimi. A came ¢dpasa get beat to smithereens — y npomy Bumajaky € rimep0oor, ake 1e
OYEBHIHE TEPEOITBIICHHS, KOJU aBTOP Ka)ke, 0 TOTOBUU pO30UTHCS HA ApiOHI MIMATOYKHU

3apajii CBOET KOXaHO.

[Ticus My Blood takox mae B co0i rimepOosy ais mo3HadeHHs jrobosi: If you find

yourself in a lion's den I'll jump right in and pull my pin [51]. ¥ wiit micui Tatinep crniBae npo

CBOIO JIIOOOB J10 Oparta 1 MepeKoHy€e HOro, M0 TOTOBUM OyTH 3 HUM B Oyab-skid cutyartii. B
IIbOMY BHITQJIKy TinepOoJjia mepir 3a Bce € B 4acTuHI jie Taiiep onucye CKiIaaHi mepiogu B
KUTTI 1K lion’s den — T0OTO nirpuiiem jgeBa. OKpiM IIbOTO BiH TAaKOXK TirnepOoIri3ye CBOi HaMipH
BpSATYBaTHU OpaTa CTBEPKYIOUH, 1110 TOTOBUM MPUTHYTH MPSAMO TyAH 110 JIeBiB — Il jump right
in.

[IpoananizyBaBiM MeBHY KUIBKICTh MICEHb TYPTY Ta BHUSIBUBIIM B HUX PI3HOMaHITHI
BUKOPHUCTAHHS TiMepOOIu MU JIAIUIM BUCHOBKY, 110 MUTEIh BUKOPHUCTOBYE B CBOIX IICHSX,
K 1 KJIJaCHYHi, TPOCTi mepeOibiieHHs Taki sk: be scared to death; so, so much, tak i Ginbir
CKJIQJTHIII TOHATTS 5K lion’s den, let you die, body in chains. KoxxHa 3 IUX rimepOo0 MiICHITIOE
MIEBHY €MOIIII0, IKYy MHUTEIlb BiJ4yBa€ CTOCOBHO THUX KOTO JTIOOUTh. [HKOIM 11€ XBUITIOBAHHS 32
YJICHIB POJAWHHW, B IHIIMX BHUIAJKAaX 1€ MOMEHT KOJM HOTO TMEPENOBHIOE KOXaHHSA Ta
3aXOTUICHHS CBOEIO JPYKMHOI0, a00 HAaBITh BIAYYTTS BIJIAHOCTI Ta MPUXUIBHOCTI 10 CBOI

¢daHaTiB Ta My3UKH.
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3.1.2 I'inep0o.1a 11 MO3HAYEHHS AYLIEBHUX XBUJIIOBAHD

VY upomy miApo3aiii MU PO3IIISTHEMO, SIK MUTEI[hb BUKOPUCTOBYE TINEpPOOITy IJi OMUCY
IOyLIEeBHUX XBUIIOBaHb. Tainep [[xo3ed dacto rinepOosni3ye emollii, SKi JI0AUHA TEPEKUBAE
M1 4ac Jernpecii UM 3aTsHKHOI TPUBOTH, 00 MPUBEPHYTH OUIbILE yBarv 0 L€l IpoOieMH.
AJKe 1HKOJIM MTPOCTO BUKOPUCTOBYIOUH CJIOBA SIK «JIy>K€ IMOTaHO», «CTPAIIHO», «CKIIAIHO» HE
3By4YaTh HACTUIbKU CEPHO3HO HACKUIBKU CUTyalllsl HACHpaBAl € KpUTUUHOIO. Came B TaKoMy
BUIIAJIKY aBTOp TinepOoi3ye 11 MOHATTS, 1100 MOKa3aTH JIIOISIM JKaxJIMBY CTOPOHY MPOOJIeM 3

MCHTAJIbHHUM 310pPOB >SIM.

[Meproro micHero juis ananizy mu oopanu Just Like Yesterday: But my head instead is
going a hundred miles a beat. Wipe the tears with your doubts and die again [31]. ¥ wuiii micHi

aBTOP OIHUCYE, SIK BAXKKO OyBa€ mpoOMpaTUCs Yepe3 KOKEH JIeHb, KOJIU TBil pO3yM CITOBHEHH
ckiaaaHux ayMok. [lepimoro rimepoosioro TyT € dpasa my head instead is going a hundred miles
a beat — e € nepebinbiIeHHs, 00 AYMKU B HAIlliii TOJIOBI HE MOXYTh HACIIPAB/i PyXaTHUCS 3
TaKOI0 IIBHJKICTIO, MHTEIb JIUIIE HAMArae€ThCsl MOSCHUTH HACKUIBKH BHCHAXJIMBO 1HKOJH
MOXe BiguyBaTucs TpuBora. Hactymuoro meradoporo TyT € die again — aBTop OIUCYe cTaH
BiJTuaro, 0€3MOPaTHOCTI 1 KaxKe, 10 3HOBY «IIOMPEe», TaK SK I He € OyKBAJIBHOI CMEPTIO, a

JUIIe TIepeOiIbIICHHS BIIUYTTS TyIIEBHOTO 3aHEIa Iy, TO MOKEMO BBaXkaTH 11e 3a MeTadopy.

Hacrymuoro npoananizyemo micuio Falling Too: Did you know I'd run all day, just to

maybe hear you say that you are falling too [31]. V wiii micHi aBTOp omucye OakaHHS OyTH
MMOYYTHM 1 HE TIOYYBAaTHCS CaMHUM B CBOil mpoOiemi. ['imep0oior0 y HaBeIGCHOMY YPHUBKY €
dpaza I'd run all day — e nepeOiIbIICHHS, a/Ke JIIOAUHA (13UIHO HE MOXKE TIPOCTO OIrTH BECh
JIeHb, TAKUM YHMHOM aBTOD JIUIIIE BUpAXKa€ HA/I3BUYAHEe Oa)KaHHS MMOYyTH, IO BiH HE OJUH 1 €

II€ XTOCh XTO HOTO PO3yMIE.

Hami ananizyemo micHio Going Down: And we destroy a part of us every time we blink

an eye [31]. B miif micHi aBTOp OMHUCYE, SIK KOKCH 3 HAC MPOXOJUTH Yepe3 CBOI TPYIHOIII B
XKUTTi. Y HaBEJACHOMY YpHUBKY Tirmepbonioro € ¢pasa every time we blink an eye — murens

MeTaOpUYHO TMEepeOuIbllye T€ HACKUIBKA IIBHAKO 1 YacTO HAac 3MIHIOIOTH Haril
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BUNIPOOYBaHHA. MU po3yMieMO, 1110 OYKBaJIbHO HE MOXXEMO PYHHYBAaTHUCS KOXHOTO pa3y sK
KJIIITA€EMO, aJie 3a JI0MOMOTI'0I0 TaKoi rinepOoJiv aBTOp MPUBEPTAE yBaAry J10 TOT0, HACKUIBKH 11€
Hacmnpa/i OyJieHHa piy.

[1le oxniero micHero /i aHami3zy mu oopaau Hear Me Now: Once again | step inside my

shoes, a battle now for every single thing | do. But very lonely is tonight and time stands still

[31]. V wmiif micHi MUTENHb OMHUCYE, SIK BiAYYBA€THCS JEMPECUBHUIA CTaH i SK BiH MOXKE
3MIHIOBAaTH Hallle CIPUIHATTS Yacy Ta CBITY HaBkoJio Hac. Ilepin 3a Bce BiH rinep0oizye Te
HACKIJIbKU JICTIPECisl BIUTMBAE HA KOXKHY JIit0, Ky oMy moTpiOHO poOuTH B KUTTI - @ battle
now for every single thing | do. Okpim 110T0, BiH OMKCY€E BITUYTTS, IO Yac HIOU 3aBMUPAE B
MOMEHT, KOJIM BiH caM Ha caM 3i cBoe€ro aempeciero — time stands still, mu po3ymiemo, 110
OYKBaJIbHO Yac HE MOXE CTOSITH Ha MICI[l, TOMY CIIPUIMAEMO 1€ K MepeOiIbIIeHHS BITIYTTS
CaMOTHOCTI Ta TOT'0 HACKIJIbKU TaKi MEePI0U MOXKYTh TATHYTHUCS.
HacrymnHoto anamizyemo micHio Fall Away: As the days melt away as | stand in line

and | die as | wait. But I'm lyin', I'm so very far from fine. | don't know if I am dying or living

[47]. V wiit micHi aBTOp 3HOBY OMKCYE XKHUTTS Y CTaHi AeHpecii Ta HOro BILIMB Ha JIOAUHY. Y
IINX HaBEJCHNX yPHUBKaX € JMEKiJIbKa rinepOol, mepina 3 HAX KIacHu4yHa Tirnepoosa Jie Harpyra
nopiBHIOETKCS 31 cmepTio — | die as | wait, To0To YyekaTn 3aKiHYCHHS I[LOTO CTAHY HACTLIBKU
K 3MyUye HOTo, K cMepTh. Jlami Mu 6aurMo 3BHYAHY TirnepOoiry, sKa IMJICHIIOE HOTO ClIoBa
po Te, [0 BiH JKaxJIMBO MMOoYyBaeThest — SO Very far from fine. I octanHiM nepeOiIbIICHHSIM B
it micHi €: [ don’t know if I am dying or living — 3HOBY KJIaCHU4YHE MOPIBHIHHS CTPaXKIaHb 31

CMEPTIO, KOJIU JTIIOJIMHA B TAKUX CTPAKIAHHSAX, 110 HE BIJPI3HSAE CBOE KUTTSA BiJI CMEPTIIO

[le omniero micHero st aHami3zy mu oopanm March to the Sea: And we're dying with

every step we take, we're dying with every breath we make [47]. ¥V wiii micHi aBTOp

BUKOPHUCTOBYE KJIIACHYHY TiMepOoITy Je 3HOBY TIOPIBHIOE TIEBHI CTPAXKIaHHS 3 BUAYTTAM, HIOU
moauHa iomupae. BiH mepeOunbirye BKa3yroud, 0 Halla CMEPTh HAOIMKAETHCA 3 KOKHUM
KPOKOM 1 MOANXOM, SIKHii MU poOuMo — we re dying with every step; we re dying with every

breath;
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Takox s ananizy oopanu micHio Isle of Flightless Birds: All we are is an isle of

flightless birds. And honestly, we're probably more suicidal than ever now [47]. V wiii micHi

aBTOP OIUCYE, SIK JIIOAWM HaMararoThCs 3HAWUTU CBOIO IIHHICTH B JKHUTTI 1 4acTO 3aMIHSIOTh
HaCIpaBAl Ba)JIMBI pedl SKUMOCh Oe3riny3nam. [lepmioro rinep6osor0 TYT € MOpPIBHSAHHSA 1
CTBEP/DKCHHS, 1110 JIFOJIM IIe JIMIIe NTaxH, siki He jitaioTh - all we are is an isle of flightless
birds, xoua 11e MeTagoprUUHO MOKE OYTH IIPaBIal0, aji¢ HArOJIOIICHHS HAa TOMY, IO 1€ €MHE
KHUM € JIFOJU € iepeOinbieHHsaM. HacTynHoro rinep6osiot0 € He MEHII TpUBOXKHA (ppaza — more
suicidal than ever now, y miii 4acTHHI MUTEIb IEPEOUIBIIYE BIAUYTTS OC3BUXO/II KAXKYUH, 110

caMe B IIeif MOMEHT JyMKH PO CaMOTryOCTBO MEPECiIyI0Th HOTro HaHO1IbIIIE.

Jlani xouemo nmpoaHainizyBaTu micHio Time to Say Goodbye: It's time to say goodbye to

the earth and now my worthless life. ‘Cause everything I've ever made is dead now, inside the

grave [47]. Y wiii micHI aBTOp OINMHKCY€E CTaH, KOJIM JIOJAMHA HACTLIBKH CTPY/IKCHA, 10 IUIaHy€e
1 omucye CBIM BIAXi 3 LbOro CBITy. BiH 3HOBY rimep0Ooiizye BimuyTTss Oe3BUXOAl 1
0e3MopaHOCTI Ta CTBEPIKYE, IO YyCE, II0 BIiH HamaraBcsi 3pOOUTH 10 I[LOTO MOMEHTY
BUTJIATAE I HHOrO MepTBUM - IS dead now, inside the grave. Bin Takox BBaskae, IO Yepe3
el cTaH oMy Mmopa MPOIIATUCS 3 UM CBITOM, IO TAKOX € MepeOUIbIIEHHSIM, a/I)Ke BiH BCe
i€ 3aJHIIAETHCA JKUBUM, a HE IOMHUpAE - 1€ JIMIIE BiIOOpa)KeHHS WOro CKIAIHOTO

eMOLIIHOTO cTany - time to say goodbye to the earth and now my worthless life.

Hacrymroro mpoanamizyemo micuio Holding Onto You: 'Cause the next moment before

you know it time is slowin' and it's frozen still [49]. ¥ wiit micHi aBTOp 3HOBY TOBOPHUTH PO

BHYTpIMHIO OOpOoTEOYy 3 c000I0 1 caMe B IUX pANKaX OMUCYE TOM CTaH KOJU dYac
CHIOBUTHHIOETHCS 1 3aBMHpAE B Taki emizoau. [loaibHy rimep6oiry My Bike 3yCTpidaiu B IHTTITUX
micHAX — time is slowin’ and it’s frozen still, depe3 1e nepeOUIbIIEHHS MUTEIh HAMATAEThCS
3HOBY BKa3aTH HACKUIBKHU JTOBTMMH 1 HEMUHYYHUMH 3/1aI0ThCSI MOMEHTH 0OPOTHOM 3 IEMPECi€rO.

Tak stk yac He MOXe HacIpaB/il 3aBMEPTHU, TOMY BBAXKAEMO 1€ T1epO0I0t0

[le omHiero micHero s aHamizy mu oopamu Ode to Sleep: Then | feel my soul start

leaving like an old man's hair receding [49]. V upomy ypuBKY aBTOp 3HOBY PO3IIOBiJa€ PO
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CKJIQJHICTh MPOWTH Y€pe3 MOMEHT 3arOCTPEHHS XBUIIFOBaHb 1 BUKOPUCTOBYE NEPEeOUTbIIECHHS
CXO0’Ke JI0 TIOPIBHSAHB CMEPTI, sIKi MU aHai3yBaiu panimie. Then | feel my soul start leaving —y
MOMEHT Bi/I4al0 MUTELb BiAUYyBa€ HIOM HOro Jylia MOKUAAE HOro, U0 € HATIKOM Ha CMEPTh.
Ile € rimepOosioro, ajke 3HOBY K HIXTO HACHpaBAl HE MOMHpAE, TyT 1€ JIUIIE EIEMEHT

BUKOPHUCTaHUM 1100 ONMUCATH €MOIIHHY HAIPYTy.

Taxox st ananizy oopanu micaro Car Radio: And I will try with every rhyme to come

across_like 1 am dying to let you know you need to try to think [49]. V wiii micHi HemMae Tako\

CUJILHOT €MOIIIMHOI HANPYTH SK B TMOMEPEAHIX, ajie B HilA aBTOP BCE OJHO 3aryIMOJIIOETHCS B
pO3AyMH Ta XBWJIIOBAaHHS 1 caM€ B LHUX pAJKAX HAMaraerbCcsd NEpPeKOHATH ciyxada
pO3yMyBaTH Mpo NeBHy Temy. ['inepbosoro B 1ux psakax € rhyme to come across like I am
dying to — iie cranuii Bupas, kiacuuHa MeTadopa, 1o 03Ha4yae CUIbHE 0a)KaHHs JI0 YOrOCh: «t0
be dying to do something». 3a 1OMOMOro0 SKOi aBTOp HAMAara€eThCsl 3BEPHYTH yBary Ha Te

HACKIJIbKH JJIs1 HbOT'O Ba’KJIMBO BUCBITJIUTH 10 TCMY.

HacrymHoro micHero mjs aHaiizy Mu oopanu Migraine: Thank God it's Friday ‘cause

Fridays will always be better than Sundays ‘cause Sundays are my suicide days. Sometimes

death seems better than the migraine in my head. It will not let me sleep, I guess I'll sleep

when I'm dead. And | will say that we should take a moment and hold it and keep it frozen

and know that life has a hopeful undertone [49].

V 1i#i micH1 aBTOp OMUCYE JIETIPECIIO K TOJIOBHUMA O1Tb 1 TAKOXK BKA3y€ Ha T€ HACKIJIBKH
BHUCHXJIMBUM MOKe Oyt mporiec 60poTsou. [lepiie nepedinbiieHHs y mcHi: ‘cause Sundays
are my suicide days — muTtenb BUKOPHCTOBYE TiliepOO0ITy TOSCHIOIOYH, IO 3arOCTPCHHS, SKi
BiIOYBAalOTECSA 3 HHUM B HEJUIFO HACTUIBKM CHJIBHI, IO BiH TOpPIBHIOE iX 3 OakKaHHS
camory0OcTBa. HactymHoto rimep6osoro Tyt € death seems better than the migraine in my head
ta TakoX I’ll sleep when I am dead, oOunBa mpuKIaan 3HOBY MarOTh B cOO1 mepeOUTbIIICHE
MOPIBHSIHHS CBOTO CTaHy 31 cMmepTio. Xoua TiCHS Hece B co0i 3HOBY OyKe JCTPECHBHE
MOCTIaHHS BOHA 3aKIHIY€ETHCS CIIOBaMU HaJil, sIKi TAKOXK MIiCTATh B c0o01 rimepbosry: we should

take a moment and hold it and keep it frozen — Murenp 3HOBY mepeOLIbIIYE TE 3 SAKOIO
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IIBUAKICTIO PYyXa€ThCsl Yac, aje€ B LbOMY BHUIAJAKy BIH XOuU€ CIOBUIBHUTU KOIO, HaBITh
3YIMUHUTHU KOJH BIH BIAUYBA€E L0 Y XKUTTI 3’ ABJIAETHCSA HAIIS.
OcTaHHBOIO MiCHEO 115 aHai3y mu oopayn Ride: We have a list of people that we would

take a bullet for them, a bullet for you, a bullet for everybody in this room [50]. V wmi#i micHi

aBTOP PO3MOBIAAE MPO CBOI XBUIIIOBAHHS CTOCOBHO TOTO SIK JIFOJM MOXYTh OyTH JBOJIMKHMH i
3aMUTy€e caMoro ce0e 4 TOTOBUM BiH Ha Ti MOJBHUTH MpPO sKI Kaxke. ['inep0osoi0 B HOMY
BUnaaky € (pasa take a bullet for them, a bullet for you, a bullet for everybody in this room —
BIH NepeOLIbIIye CIIOBA JIOJIEH, sIKI KaXKyTh, IO TOTOBI IOMEPTH 3a CBOiX OJIM3bKHX 13a JIpy3iB
1 B3araJii 3a KOXKHOT'O HaBKOJIO, III0 OYEBUIHO HE € MPaBJIOIO.

[IpoananizyBaBiiu rinepOoiy B PI3HUX MICHIX TYPTY MU JTIMIILIM BUCHOBKY, 11O aBTOP
BUKOPUCTOBY€E TEpeOUIbIIEHHS, 1100 MIAKPECIUTH CEPUO3HICTh CBOi XBWJIIOBaHb Ta
NPUBEPHYTH yBary JIOACH 10 BaXIWBHX mpoOseM. YacTto cTaH JipUYHOTO TEpOro
rinepOoi3y€eThCs, KOJIM MUTEIb MTOPiBHIOE 1Ie 31 cMmepTio: 'l sleep when I'm dead, 1 feel my
soul start leaning, I'm dying to let you know. Ilpote, IHKOJIM aBTOp BHUKOPUCTOBYE
nepeOUTbIIeHHS, MO0 ONMMUCcaTh HEeOYIKyBaHWM CTaH IMIJHECEHHS 1 Hajii y 11 60poThOi: We
should take a moment and hold it and keep it frozen. Otxe, Taittep JI>xo3edh BmaeTbcs 10
rinepOosn, 1mo0 MAKPECITIOBATH SIK HETaTUBHUM JOCBiJ B CBOEMY JKHTTI, TaK 1 IMO3UTHBHI
ACIEKTH B IIUX CTPAXKIAHHSX.

3.1.3 T'imep0oJia 1/ NO3HAYEHHS Bipu

VY 1mpoMy po3Aili MU TaKOXX XO4YEeMO pO3MISIHYTH, sk Taitnep Jko3ed BUKOPUCTOBYE
rinepOony ayisa mo3HadeHHs Bipu. Tema € myxke TIUOOKOI Ta HEOJHOPA30BO 3TaqyeEThCS
MUTIIEM, K Ba)XJIMBA JUIA HHOTO, TOMY Taiiep 1 oOupae rinmepooiy, K crnocid MpuBEpHYTH
yBary ciyxada. 3a JOTIOMOTOI0 IepeOiIbIIeHb BIH MOXKE MOSICHUTH CEPHO3HICTh CBOTX HaMIipiB
Ta TyMOK CTOCOBHO bora, amke /s 6aratbox It TeMa € 30BCIM BiJAaJICHOIO 1 HE3PO3yMIiJIO0,
a TaKWKW CTUIICTHYHHHA 3aci0 MOXKE€ JONMOMOITH CIHPOCTHUTH CKJIAIHI JUISI PO3YMIHHS

XBUIOBAaHH:.
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[Tepmoro micHetro i aHamizy mu oopanmu Be Concerned: | don't believe my ears and I'm

scared of my own head. | will deny you for years then I'll make you raise me from the dead. |

tried to say goodbye, defy, and deny what it is I'm fearing, clearly, I am dying. So break my life

and take this rhyme. I'm so sorry but | do believe that all my bridges | have burned and I've

earned a policy of no-return [48]. V wiit micHi aBTOp OMKCYy€E CBOi CYMHIBH 1 3HEBIPY Y pO3MOBI

3 borom. Uepes cuiibHI XBUIIIOBaHHS, LI0JI0 CBO€EI BipHU aBTOpP 4YACTO Mepedublye CBiM CTaH
3aHemnaay 3a J0moMororo pizHux rinepood. [lepimoro 3 vux €: I don’t believe my ears — nroguna
HEe MO)kKe OYKBAJIbHO MEPECTATH NOBIPSITH CBOIM ByXam, 0O IIe He I0Ch, YOMY MOKHA JIOBIPSITH
Yl Hi, ByXa MPOCTO BHUKOHYIOTH CBOIO poOOTy 1 mnepenaroTh iH@opmauito. [lomidHorO
rinepoosioto € HactynHa dpaza: ['m scared of my own head - aBTOp He MOXe OYKBAJIHHO
004THCS CBOET TOJIOBH, BIH MMPOCTO NEPEOUTBIITY€E BIJIMB HEraTUBHUX JTYMOK 1 CYMHIBIB Ha CBI{
ncuxosoriyauil crad. Jlani aBrop rinepOosnizye Bumoru 110 bora, 1mo6 3HOBY 3HaWTH Bipy 1
Kaxke, 1110 BiH MyCUTh MiAHATH HOT0 3 MEPTBUX, 11100 MUTEIb MOBIpUB 3HOBY — I’ll make you
raise me from the dead. Okpim 11bOr0 aBTOP TaKOK BUKOPHUCTOBYE KJIACHUHY TirepOoITy 3HOBY
MOPIBHIOIOYH CKIIAHICTh CBOTO CcTaHy 3 BiauyrTssMm cmeprti — clearly, | am dying. OcranniMu
npuKiIagamMu rinepboiu, mo mu modauwnn Tyt €: all my bridges | have burnt, a Takox ['ve
earned a policy of no-return — 3a momOMOro IUX MepeOIIbIICHL aBTOP BKAa3y€e HACKLIBKU
naneko BimiimoB Bijx bora Ta cBo€i BipH 1 mepekoHaHUH HIOW Y HHOTO HEMAE MUIAXY Ha3aJl 10

Boxoi Giaromari.

Takoxx mpoanamizyemo micHio Doubt: Scared of my own image, scared of my own

iImmaturity. Scared of my own ceiling, scared I'll die of uncertainty. Fear might be the death of

me, fear leads to anxiety. I'm not sure if | can see this ever stopping [50]. Lle micHs y sikiii

aBTOp 3HOBY T'OBOPUTH PO CBOI CYMHIBH 1 OOpOTHOY 3 «TEMHUMH YaCTHHAMU po3ymMy». Tyt
MaeMo JeKiIbKa MpuKiIaaiB rinepoomu: scared of my own image, scared of my own immaturity
— JIIOINHA HE MOXe OyKBaJIbHO OOSITUCA CBOIX BaJl, HE3PLIOCTI YU MOJIOHUX XapaKTEPUCTHK,
aBTOp TYT JIUIIIE TIEPEOITBITY€e BIAUYTTSI OE3BUXO/I 1 cTpaxy ckopimie nepea Hachiakamu. Llle

OJTHI€I0 TIOIIOHOIO T1MepOO0JI0I0 € BXKE KJIIaCUYHE 3rajlyBaHHS aBTOpa Mpo cMepTh — scared 1’ll
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die of uncertainty, a Takox fear might be the death of me. SIx B nepmomy, Tak i B gpyromy
BUIAJIKy aBTOP TOBOPHTH, 110 BIIUyBa€e HIOM momupae, ado 10 HOro crpax MHpH3BEIE 10
CMEpTI, IO € MPOCTO MEepeOUIbIICHHIM, 00 BKa3aTH HA HAJ3BUYAWHO CUJIbHI XBWJIIOBAHHS
MUTIISI, MO0 CUTyalli 3 ioro cymHiBamu B bo3i. | octaHHIM mpukiagoM rinepooiu TyT €
bpaza ['m not sure if I can see this ever stopping — e aBTOp MEPEKOHAHUH, 10 IbOMY CTaHY
HI10M HEeMa€ KiHIIi, 1110 TAaKOX HE MOXKHA CIIpUMaTH OyKBaJIbHO, aJlXKe Oy Ib-SKHUI Mepiol paHO

YH T13HO 3aKIHYY€EThCS.

HacrymnHoro micHero i ananizy mu oopanu Blasphemy: My heart's gettin' harder, I'm

callin' my father. We're killin' ourselves just to get to the top [31]. ¥V wmiii micHi aBTOp

pO3MoBiIae Mpo CBOi ckiagHi crocyHku 3 borowm. Ilepmioro rimepbosoro €: heart’s gettin’
harder — ceprie He MOe OYKBaJIbHO CTATH 3aTBEPJALINM, ajie aBTOP HACTIABKU MOYYBAETHCS
nanekuM Bix bora, 110 BHKOPUCTOBYE Iie IMEpeOUTBIICHHS JJIS Tepeaadi CBOTO CTaHy.
HacrymnHoro rinep6osoro TyT € killin’ outselves — aBTOp nepeOUIbIIy€e BKA3yHOUH, IO JIFOIH
TOTOB1 NMOBOMBATH cebe adu AICTATUCS CJIaBH 1 YCIIXY, 3aMICTh TOTO, MO0 KOHIIEHTPYBATHCS

Ha BaYKJIMBIIINX SABHIIAX HABKOJIO HUX.

[le oauiero micHero I aHamizy mu oopanu Drown: Failing miserably, drastically and

then I crash dramatically into a wall I've hit a hundred times before. Can you wash me? Can

you drown me, please?[31]. V¥ wuiif micHi MUTEIb 3HOBY CIUIKYEThCS 3 BOroM BH3HAIOUM CBOIO

HEJIOCKOHAJICTh 1 TPiXOBHICTH nepea HuM. 11lo6 HaromocuT Ha TOMY HAaCKIJIBKH YacTO Taka
60poTb0a BiIOYBAETHCS 3 HUM BiH BUKOPUCTOBYE TinepOoIy CTBEPKYIOUH, IO 1€ BinOynocs
Bxke cto pas — /'ve hit a hundred times before. Okpim 1pOTO, BiH TaK0X MEPEOLIBIIYE CBOE
BITUYTTA HEUMCTOTH mepen borom, cmoyaTky mpocuTh OMUTH cebe, aie 1ali BBaKae IbOTO

HEJOCTATHIM 1 MPOCcHTh ["ocnoa BronuTH foro — drown me, please.

HacrynHoro mpoanaiizyemo micHio Realize That’s Gone: There was a place when |

could sing this song, a perfect song, when nothing could go wrong [31]. V miit micHi MuTenn

HAMara€eThCsl TIOKa3aTH KOHTPACT MK THUM, SIK BIIUYBAJIOCS WOTO XKUTTS OMM3bKO 3 borom i

Maibke 0e3 Hboro. Y psakax, siki MU oOpaiu BiH rinepOosi3ye BIAYYTTSA MiJHECEHOCTI
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CTBEP/DKYIOUH, 110 MOYyBaBcs Tak HiOM nothing could go wrong i B Toi# yac BiH MIT CIiBaTH

MPAaKTHYHO 1JIealbHi MmicHI — a perfect song.

Takox xo4yemo npoanainizyBatu micHio Hear Me Now: | need you to break me up, break

me down to the sound, so | can pray that somebody hears me now [31]. ABTrop 3HOBY Beje
po3MoBy 3 borom y crani 3anenany. Bin nmosicHioe, 1110 oMy nNoTpiOHO MOBHICTIO 3MIHUTHUCS 1
TOMY BUKOPUCTOBYE TinepOoity Oiararoun bora moBHicTio 371amMatu i iepepoduty ioro: | need

you to break me up, break me down.

1le oxHiero micHero A1 aHaiizy Mu oopanu Implicit Demand For Proof: Strike me down,

| am calling Your lightning down from Your dark hiding place. Reign down and destroy me

[47]. VY wiii micHi aBTOp Beae po3MOBY 3 Borom 3myiiyro4u HOro MpOsSBUTHCS Ta JAaTH SIKUICH
3HaK TPO CBOE ICHYBaHHA. Tak sK eMolii MHTHOS JyXe CWIbHI BiH BHKOPHUCTOBYE
nepeOiTbIIeHHS, KOJIM POCUTh bora mpo sSKWiCh 3HAK, HANPHUKIA PO Te, M00 OIMCKaBKa
BapuIiIa 1o HOMY uH, 11100 bor 3pyitHyBaB ioro moeuictio: Strike me down, I am calling Your

lightning; destroy me.

Hacrymroro xouemo npoanainizyBatu micaio Addict With A Pen: I'm just bein' dramatic,

in fact, I'm only at it again as an addict with a pen who's addicted to the wind. As it blows me

back and forth, bindless, spineless, and pretend [47]. ¥V 1i micHi aBTOp OMKCYE CBOIO
BiJICYTHICTh KOHTPOJIIO HaJT CBOIM >KHUTTSM. ['ir1ep6oJ10t0 B 111 YacTHHI € (hpasa mpo Te, 10 aBTOP
MIOYYBAETHCS HIOM 3aJICKHUM BiJl BITPY, 110 HE € OYKBAJIBHO MPAB/IOI0, a JIUIIIE TTePEOiIbIIICHHS
HOro BiAYyTTS HEMOKJIMBOCTI KOHTPOJIIOBATH IOJIl B CBOEMY KHTTi: as an addict with a pen

who's addicted to the wind.

Taxosx xouemo npoanaiizyBatu micHio Taxi Cab: | wanna fall inside your ghost and fill

up every hole inside my mind [47]. ¥V wmiif micHI MUTEIb PO3MOBIIA€ iICTOPIFO CBOET 0COOHMCTOT

3ycTpidi 3 borom i te, sik bor BpsaTyBaB ioro. Came B 1ux psiAkax Mu 0a4uMoO 3BEPTAaHHS 0

['ocriona Bix aBTOpA, A€ BiH BKa3y€e Ha CBO€ OakaHHS OyTH BiggaHuM bory BUKOPHCTOBYHOYH
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rinmep0OoITy 1 IPOCHUTH HOTO 3aIIOBHUTH KOKEH KyTo4ok ioro po3ymy: fill up every hole inside

my mind.

[1le oxniero micHero s aHaizy mu oopaiu Clear: I'm the son of all I've done. Impostor,

been fostered. Then my new father drained my dirty blood [48]. V wiii micHi aBTOp pO3MOBiIa€
PO T€ BIAUYTTS, KOJU HOro mpuiHsAB Ta ouyucTuB bor. ¥ 1ipomMy BUMAJKy 3a JOIMOMOTOIO
rinepOoyn BiH MepeduUIbIIy€e BIAUYTTS JIETKOCTI Ta YUCTOTH, SIKE BIH BIJUYB MPHUIIIOBIIN 10
Bbora: my new father drained my dirty blood — T06T0O BifuyTTs HACTIJILKK IPHEMHE, HIOH BCIO

fioro Opy/HY KpPOB OUUCTHIIM MOBHICTIO

Takox xouemo npoananizysaru micHio Goner: I'm a goner, somebody catch my breath.
I wanna be known by you [50]. V wiii micHi Ta KOPOTKOMY YPHBKY MHUTEIb 3BEPTAETHCS 10
bora ta mpocuth mpo gomnomory. ['inepOosor TyT € NoHATTS [ 'm a goner — BBOXAEMO 1€ 3a
HepeOUThIICHHS, aJKE II¢ JIMIIC BUKOPUCTAHO JUISl MiJICHICHHS OMKCY 3aHEMany JIipHIHOTO

repos, KOoJIn BiH BBaxxac, 110 kF:17011(0):] HaATO JAaJICKO 1 CKOpoO HWOT0 HE CTaHe.

OcTaHHBOIO MTCHEIO I aHaIi3y Mu oopanmu Downstairs: You can have all I've made and

all I've ever known. You can have both my lungs if you ask me so [55]. Lo micHio mMu

aHaJI3yBAIM y PO3/LIl PO MeTadOpH Ta YACTKOBO TOPKAIHUCS ITUX PSAJKIB, aJie TYT XOTUIOCH
OM 3BEpHYTH OUIBIIY yBary Ha T€, YOMY L€l YPUBOK MOKHA BBaXKaTH rimepoonor. TyT MUTelb
rinep0oJtizye cBoe OakaHHs OyTH BIIJIAaHUM bory CTBEpIKYIOUH, 1110 TOTOBHH BiIIaTH yCE, 110
Ma€ 1 Mo KoJu-HeOyab CTBOPHUB, a TaKOX Pa3oM 3 IIMM BCIM BIJJaTH CBOi JIET€Hi, TOOTO
MTOBHICTIO ITOCBATUTH CBiH royioc, cBo€ XUTT bory — all ['ve made, all I've ever known, both

my lungs.

[IpoananizyBaBIIM BEIUKY KUTBKICTh PSAAKIB 3 mmiceHb Twenty One Pilots Ta 3BepHyBIIH
0CcOONMBY yBary Ha rinep0oigy MU JIWNUIM BUCHOBKY, IIO aBTOpP YACTIIIE BUKOPUCTOBYE
nepeOUTbIIeHHST JUTsl TMiACWICHHS HETaTUBHUX €MOII, aHDK MO3UTUBHHUX. TaKO0X Ba)IJIMBO
BIIMITHUTH, 1[0 MUTEIb BIAETHCS SK JIO OLIBII KIIACHYHOI TITepOO0JIH MMOPIBHIOIOYH CBiM CTaH 3

cmeptio (I’'m dying, when I'm dead, death of me) ta cniB sx hundred, thousand, Tak i g0
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BJIACHUX TNEpeOUIbIIeHb, SIKI BIH CTBOPIOE 0a3ylOYMCh Ha CBOIX OCOOMCTHX IKUTTEBHUX
oOcTaBUHAx Ta XBUIIOBaHHAX. L{ikaBUM criocTepekeHHs 0yJ0, 1110 HaBITh IPU BUKOPUCTAHHI
rinep0oJii Ha MO3HA4YEeHHs J000B1, aBTOP BCE OJHO MIT MiJICHIIIOBATH CaM€ HETaTUBHI €MOIlii,
K1 3’SIBJIAIOTHCSI Y HBOT'O Yepe3 MepeHacu4YeHHs MOUyTTIMU, a00 XBUIFOBAHHSM 32 OJIU3BKHUX
JMOJIeW y IXHI CKJIaJHI MOMEHTH. Y BHUMAAKy 3 IyIIEBHUMH XBWJIIOBAHHSMH, MUTCIb B
OUTBIIIOCTI BIAAETHCS 10 OMUCY camMe CBOIX €MOIIiil 1 HallyacTillie BOHU € Ty>K€ HETaTUBHUMU JIe
BiH TOBOPHUTH MPO CUJIBHHI BILIUB CTpaxy, JAenpecii Ta TpuBoru Ha ioro xwurra (I battle for
every single things | do; time stands still; inside a grave). Ilig 4ac ommcy cBOE€i Bipu 3a
JIOTIOMOTOI0 TiMepOoJI aBTOp HaWyacTile nepediIbllye CBOi XBUIIOBAHHS PO T€, SIK HOTO
CYMHIBH My4ath Horo ayiry (scared of my own head). Omxke, He AMBIAYMCH HA MOAIOHICTH
rinep0oJ1, K1 BUKOPUCTOBYE MUTEIh MU JIUIIIN BUCHOBKY, IO 3QJISKHO BiJ TOTO MPO SKY

TEMY TOBOPUTH aBTOP MOKE 3MIHIOBATHUCS CIPUMHATTA Ti€l 4M 1HIIOI Ppasu.

3.2 EniTeTH y TeKCTaxX MiceHb 3raJaHoro rypry

OnHuM 3 CTHIIICTUYHUX 3ac00iB 70 siKoro BaaeThes Taitnep Jko3zed y cBOIX MiCHIX
TaKOX € emTeTH. ABTOP BUKOPUCTOBYE iX JUIsl OMTUCY CBOIX MOYYTTIB, XBUJIIOBAaHb Ta CyMHIBIB.
3a J0MOMOTOI0 eMITeTy MUTEIh MOKE Kpallle OMHMCATU CBOIO MPUXWIBHICTH YW BIApa3y 10
NIEBHOI 0cOOM abo0 cuTyarllii, el CTIICTHYHUHN 3aci0 TaKOX JT0/Ja€ J0 iX MiCEHb €MOIIIHHO-
3a0apBIICHOT JIEKCUKH, 110 3BYYHTh HA0araTo IikasiIe JjIs ciyxada 1 Mo)Ke MPUBAOUTH HOBUX
NPUXWIBHUKIB 0 IXHBOT MY3WKH. Y CBOil TBOpYOCTI Tailiep BUKOPUCTOBYE EIMITCTH JJIS
OIMKCY PI3HUX SBHII, A€ B IbOMY PO3ALT MH (DOKyCcyeMOCs Ha TposBax JHOOOBI, TyIIEBHUX

XBUJIIOBAaHb Ta BIpH.

3.2.1 EniteTn AJ151 N03HA4YeHHs JIIO00BI

B mepmry yepry mu 3BepHEMO yBary Ha Te€, SK MUTEIb BUKOPHUCTOBYE EMITETH IS
MOo3HAYEHHS JII000Bi. MU PO3TIITHEMO HE JIUIIE eMITEeTH, SK MPUKMETHUKHU JJIS OMHCY KpacH,
AKy aBTOp BOayae B CBOIM JApPYXKHUHI, aje TaKOX, K 1[I €JIEMEHTH BIH 3aCTOCOBYE, II100

PO3MOBICTH PO 3B’SI30K 31 CBOEIO POJAMHOIO, IPY3SIMU, TPUXUILHUKAMH Ta HaBITh pOOOTOTO.
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[Mepmroro micHero ans aHanmizy Mu obopanu Formidable: You are formidable to me. But
you should know | might be cynical towards you. But you should know | might be clinical, don't
you tell. I'm afraid of you now, more than | was at first [53]. V wmiif micHi MUTEIb OITUCYE CBOT
MOYYTTS JI0 BXKJIMBOI JIIOJM B OCHOBHOMY BHpaXkatouu CTpax Ta Mmomary rnepes Hero. [lepmr 3a
Bce BiH BukopuctoBye emiter formidable mis omumcy miei mroauHM, YUM MigKpECTIOE CBOE
BITYYTTS moBard 10 Hei. HacTymHUM emiTeToM € aBa MPUKMETHHWKA HA TMMO3HAYCHHS CaMoOro
ceOe y 1ilt cutyarii i e cynical ta clinical — oOuBa 3 HUX ONMUCYIOTH CTAH HEJOBIPH Ta CTPAXY
nepes UM oYy TTSM, CJIOBO «KJIIHIYHHI MOKE HaBITh O3HAYATH €MOIIIHY HECTAOIHHICTb.

Afraid — mie oMH emiTeT SKUM aBTOp OMKCYE ceOe Ta CBil CTaH KOJU MEPEIKUBAE 1[I CTOCYHKH.

Takox mpoananizyemo micao Oh, Ms. Believer: Oh, Ms. Believer, my pretty sleeper.

Your twisted mind is_like snow on the road. Oh, Ms. Believer, my pretty weeper. Your twisted

thoughts are like snow on the rooftops. Please, take my hand, we're in foreign land [47]. Tyt

MUTEIb TAKOX OIMKCYE BaXKIUBY JJIs ceOe moauny. [lepmnmu enitetamu TyT € pretty sleeper
Ta pretty weeper obuBa 3 HUX IPOCTO BKa3YIOTh Ha IPUS3HB Ta MPUBAOIUBICTH B CTOPOHY i€l
mroaund. [lle oHie0 TPYIIO0 SMITETIB 3 MOPIBHAHHAM y IbOMY YPHBKY €: twisted mins, twisted
thoughts, like snow on the road, like snow on the rooftops — mi mOpiBHSIHHS aBTOP
BUKOPHUCTOBYE, 100 ONMUCATH B ITICHI HE JUIIE T, IO BiH 0aYWTh 330BHI, ajie 1 BHYTPIIIHI
nepeKUBaHHS JTIOAUHU. Jlai BiH TaK0XK BUKOPUCTOBYE CINTET, aJie BXKE HE JJISI OMKCY KOTOCh,
a I OMMCY CHUTyallil Ta cBoiXx mouytTiB — foreign land, Tyt Mu po3ymiemo, 1m0 MHUTEIb
HACTUIBKH BiJIaHUH Ta HATXHCHHUN [IUMU ITOYYTTSIMH, II10 TOTOBHI HABITh WTH JI0 HE3B1JaHUX,
qyKHX 3eMeJIb, SKIIO IIe pa3oM.

HacrymHoro s ananizy obpanm micHro Tear In My Heart: She's the tear in my heart,
I'm alive. She's the tear in my heart, I'm on fire. She's the tear in my heart, take me_higher than

I've ever been [50]. V¥ wmiif micHI MUTEIb CITIBA€E PO CBOIO APYKHUHY Ta PO MOYYTTS 110 Hel. Y

IIbOMY YPUBKY MaeMO JIeKiIbKa emitetiB: [ 'm alive, I'm on fire, higher than I've ever been —
KOEH 3 IUX eMITETIB BUKOPUCTAHUN ISl OMTUCY CTaHy B IKOMY 3HAXOJUTHLCS JTIPUIHUN Tepoit

MOpsifi 3 KOXaHOIO.
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[Ile oxnieto micHero it aHamizy Mu odpanu Days Lie Dormant: My days lie dormant,

frozen and distorted, robbed of my momentum and suspended in the air [55]. ¥V uiii micHi

MUTELb PO3MOBIIA€ PO CBOT MOYYTTS, KOJIU 3HAXOAUTHCA HA BIACTaHI BIJ IOPOroi JIOJUHU.
Xoya MU paHilie 3rajJyBaiu Mpo Iii eJIEMEHTH, sKi MeTadopy, MU TAKOK MOXKEMO PO3TIISTHYTH
ix sk emitet: dormant, frozen, distorted, robbed of my momentum, suspended in the air — yci
ui enitetu Tainep BUKOPUCTOBYE, 00 ONMMCATH CBIM CTaH, KOJIM BIH HE MOXe OyTU MOpsij 3
II€10 JIIOIMHOK. BiH onucye Ta miICKIIOE y IIbOMY BUMAJAKy CaM€ HeTaTUBHI €MOIIii.

Takox xouemo npoananizyBaru micHio Robot Voices: When | met you, | found you safe

and warm. A newfound loneliness so, I'm waiting for the changes. Feeling so fancy [55]. ¥

IIbOMY YPHMBKY aBTOp OIIMUCYE CBOI TMOYYTTS Yy CTaHI 3aKOXaHOCTI Ta CaMOTHOCTi. BiH
CTBEPJIXKYE, 10 KOJIM BiH 3YCTPIB I[t0 JIOAMHY, TO MOYyBaBCs HIOM B Teruti Ta 6e3neri: safe and
warm. ABTOp TaKOX OMKCY€ CBiifi CTaH CaAaMOTHOCTI SIK IIOCh HOBE, IO PaHilIe 3 HUM HE
craBaiocs: newfound loneliness. Okpim 11bOr0 MU TaK0X OAYMMO OIMHKC ITiJHECEHOTO CTaHY
yepes emiteT: SO fancy.

Hacrymnroro npoananizyemo micHio The Line: Take a seat but I'd rather you not be here
for what could be my final form. Stay your pretty eyes on course [54]. V wmiii micui Taitnep
3BEPTAETHCS J0 BAXKIUBOI JJIs ce0e JIOMHA OJHOYACHO OMHMCYIOYHW CBIM CKJIQJIHUN CTaH BiJ
SKOro xoue ii 3axuctutd. Bin BukopuctoBye emiter my final form mo6 Bkazatu Ha HeraTuBHI
3MiHH, SIKI B HOMY BIiJOYBalOTBCS, ajie MPHU I[bOMY HE Xode, I00 I JIIOJMHA SKOCH
XBUJIIOBAIACsl 3a HbOTO UM 3BEpTajia yBary Ha Ii€ CTaH, TOMY BiH JarigHO Ha3WBae ii odi
TrapHUMH 1 IPOCHUTH HE IUBUTUCS HA HHOTO — Stay your pretty eyes on course.

e oxni€ero micHero I aHAM3y Mu oopamu Midwest Indigo: You can be so cold, I'll try

again. You make me sad and second-guess myself. It's a different blue, it's deeper than it's been
I'll be pulling into the parking lot before the heat kicks in. And | want love and sunny days [54].
VY it micHi Taiinep onucye cBOro TI000B Ta 1HII TOYYTTS 10 PiTHOTO MIiCTa Ta eMOIlii, sIKi BiH
IIPOKXHUBA€ IMOBCPTAOYNCH TYIH. bararo 3 nux EHITETIB 3JaK0TbCA HECTAaTUBHHUMHU, aJI)K€ HEC
3BaXXAar04Y Ha IIPHUA3Hb A0 MICTa CBOTO AUTUHCTBA BIH 4YacTO MYCUTb CTHKATHUCA TaM 31

CKJIQJHUMH €MOILIISIMA, TO BIH HA3WMBAa€ MICTO XOJOJAHHUM, TaKHM, IO 3aCMy4yye HOro Ta



74

TEMHIIIUM Hi BOHO OyJio konuck: SO cold, sad, deeper blue. Xouya BiH TakoX cTBEepIKYE, IO
XOTiB O MEPEKUTH TaM 1 MPUEMHI MOMEHTH 3HOBY TaKi sk constuHi qai: | want love and sunny

days.

Takox xouemo mpoanaiizyBatu micHio Ruby: You're true and pure. You're an angel,
you're an angel. You're royalty [48]. V wiit micui Taiinep omucye NiBYMHKY 3 CHHIAPOMOM
JayHa, sika Xo[uja 10 HOro LEpKBH 1 10 SIKOi BIH Ma€ 0arato noBaru Ta 3axBaty. Y IIUX psaKax
3a JJOTIOMOTOIO €IMITETIB BiH HAroJIONIy€E Ha CBOEMY 3aXOILICHI HEto, sIk ocoducTicTio: true and
pure, an angel, royalty. KoxxeH 3 nux eniTeTiB HaroJoulye Ha BHYTPIIIHIA Kpaci i€l JIBUYNHKH

Ta TIOKAa3y€ MiIHECEHUI eMOLIMHMI CTaH aBTOp MPHU CIUIKYBaHHI 3 HEIO.

Hacrymnnoro mpoanamizyemo micHio Lovely: Dear friend, here we are again pretending

to understand how you think your world is ending. Won't you stay alive? I'll take you on a ride,

I will make you believe you are lovely [48]. L{s micHs HamwcaHa B MiATPUMKY JOPOTOI s
MUTIIS JIFOJMHH, SIKa TIPOXOIUTh CKiIaaHuii mepioj. [lepmmm emiterom Tyt € dear friend gum
aBTOP BHUPAXKAE CBOIO JIFOOOB JI0 Ipyra J0 SKOTO 3BEPTAETHCS HA3UBAKOYU HOTO «JIOPOTHUMY,
KOPIM I[bOTO BiH TAKOX MPOCUTH HOT0 3aTUINATHCS TIOPYY 1 TOJII MUTEIIb 3MOKE JJOBECTH HOMY,

10 TOW TIpEeKpacHuit: you re lovely.

[IpoananizyBaBIIu emIiTeTH JJI [O3HA4YeHHS J000Bi, ski Taimep Jkozed
BUKOPHUCTOBYE y CBOIM JIpHIN, MU JIANUIM BUCHOBKY, IO HaWyacTile Il aTpuOyTH €
MO3UTUBHUMH 1 OMMHUCYIOTh 200 Kpacy 0cOOMCTOCTI, a00 MPUEMHI TTOUYTTS aBTOPA, IIOJO II€l
monunu. Hanpuknan, pretty eyes, pretty sleeper, you're lovely, you are formidable, higher
than I've ever been. IlpoTu onuc HETaTUBHUX MOYYTTIB, CTPAXiB Ta CKIAJTHUX E€MOIIiN uepes
Tr000B TakoX MOKHA mobaunTH y mux Tekcrax: | am afraid, make me sad, cold, deeper blue.
OTxe, aBTOp BM1JIO 32 JOTIOMOTOIO €IITETIB MAKPECIIOE MUPOKUH CTIEKTP €MOIIiH, SKi JIF0TMHA

MOK€ MPOKUBATH, KOJIM JTFOOUTH KOTOCh, a00 I10Ch, SIK HAITPUKIIA, MICTO Y MY3HUKY.

3.2.2 EniteTn AJ151 N03HAYeHHS AylIEBHUX XBUJIIOBaHb
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VY upomy po3nuii MH XOoueMo MpoaHanizyBaTu sik Taitnep Jlko3ed BHUKOPUCTOBYE
emiTeTH Ui ONMCY JYIIEBHUX XBHWIIOBaHb. MM pO3IJIsTHEMO HE JMIIE EHiTeTH, SKi
BUKOPUCTOBYIOTHCS JUIsl TO3HAYEHHS IYIIEBHOI'O 3aHENajay Ta Aenpecii, ajJe i MOMEHTIB
M1THECEHHS Ta HATXHEHHS.

[Tepmoro micHero ais anamizy mu oopanu Just Like Yesterday: You're scared when you

say you talked to them today. 'Cause they know the desperation and temptation is free, do you

see? On the eve of a day that's forgotten and fake. Desperately yelling out there's somethin’

else in this world that we need and it happens to be free [31]. ¥ wiii micHi aBTOp ONHUCYy€E CKIAIHI
eMOIIi1, IKi BUHUKAIOTh KOJIM JIFOJIMHA Y JICTIPECUBHOMY CTaHI HaMaraeTbcs MpoOpaTucs depes
1ie oJuH aeHb. Crepiny BiH 3BEPTAETHCS JI0 KOTOCh ONMUCYIOUH iX CTaH K HAISKAHUU: you re
scared. Jlasii BiH BUKOPUCTOBYE MEBHI aTPUOYTH SIK CIITETH, 11100 onucaTi 60poTHOY 3 COO0k0
B sIKii HaMaraeTbcs oOpaTH HE Te MO0 MPOCTo, a Te mo morpioHo: the desperation and
temptation is free — BiH po3ymie, IO el CTaH BiH BiJ HLOTO HIYOTO HE BHUMAra€ OKpiMm
oe3nisuibHOCTI. HacTymHuM emiTeToM € Horo crmpo0a onmucaTu JIeHb 110 TPOMaiHyB, SK BKE
HeBa)KJIMBUH, 00 moTpibHO muBuTHC Brepea: a day that's forgotten and fake. I ocranuim
CIITETOM BiH IO3HAYA€E CBOI MOYYTTs, OakaHHs Bimdaimymno kpuuatu: desperately yelling.
[Tpoanamizyemo Takosx micHio Migraine: Let it be said what the headache represents. It's

me defending in suspense, it's me suspended in a defenseless test, being tested by a ruthless

examiner that's represented best by my depressing thoughts. A difficult beast feasting on burnt

down trees. My mind ship-wrecked, this is the only land my mind could find. I did not know it

was such a violent island. Bullet tidal waves, suicidal crazed lions. And keep it frozen and know

that life has a hopeful undertone [49]. V wiii micHi aBTOp ONMHCYy€E CTaH, KOJIH JIIOJIMHA KUBE B
nernpecii Ta TOPIBHIOE 1€ 3 MOCTIMHUM CHJIBHHM TOJIOBHMM OojieM. bararo emiteTiB TyT
BUKOPHUCTAHI1 JJII OMUCY SIK CBOTO CTaHy TaK 1 camoi Jempecii, ik HiOM OKpEeMOro MepCcoHaKaro
JIJist cBOTO CcTaHy aBTOp BHKOPUCTOBYE Taki atpuOyTuh: suspended in a defenseless test, mind
ship-wrecked. [[ist omrcy camoi nenpecii BAKOpUCTaHI HACTYIHI emiTeTn: ruthless examiner,
depressing thoughts, difficult beast feasting on burnt down trees, bullet tidal waves, suicidal

crazed lions. He 3Bakaroum Ha HeraTUBHE TOCJIAHHS ITICHI aBTOP 3aKiHYYe€ 1 Ha TO3UTHUBHIN
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HOTI, TOBOPSAYM IPO HaJl0 Ta OakaHHs Ooportucs nainil. BiH cTBEpAXKyeE, 110 B IbOMY KHUTTI
TaKOX € HaJisg Ha kpaie: hopeful undertone.

HactynHoro npoanainizyemo micHio Tonight: That point in life must be pretty dark and

hopeless, terrifying. There’s a point in life when darkness breaks our brittle hopes and dreams

[31]. V wiit micHi MUTeNb ONMUCYE CTaH, KOJIM OyBa€ CTPAIIHO TUBUTHCS B MaiOyTHE. Y
nepriomy psiaKy Taitiep BUKOPUCTOBYE TPH €MiTETa Ha MO3HAYEHHS CKJIATHOTO TIEPI0TY JKUTTS
OIMKCYIOYH HOTO K TeMHHH, Oe3HaMiiHui Ta cTparnamii: pretty dark and hopeless, terrifying.
06 migcunuTy 1e BiauyTTs 0e3Ha 1l 1 TOKa3aTH HACKIJIbKY He3HAYHUMU 371a0ThCsI HaIlll Haail
Ta Mpil B IbOMY CTaHi BiH Ha3uBae iX kpuxkumu: brittle hopes and dreams.

Taxosx xouemo npoanaiizyBatu micHio Hear Me Now: Confusing rhymes and confusing

wars. | seem to close all the windows in my room that tell me how | am comfortable inside this

broken, tainted, skin that I'm in [31]. V wiii micHi 3HOBY HAETHCS MPO EMOIIMHMIA 3aHemas i

HEpO3yMiHHSA 1110 OyJe naji. B mepmux psjaka MUTEIb BUPaKae CBOE HEPO3YMIHHS CHTYaIlli 1
YoMy BiH B3araji MOBHHEH OOPOTHCS 3 IIMM CTaHOM 3a JOMOMOroro emiteta confusing. ¥V
HACTYIHUX PSAJKAX BIH OMUCYE CBOE TLJIO SIK 37TaMaHe Ta 31MCOBaHE Yepe3 BIUIMB €MOLIMHOTO
cTaHy Ha Hbporo: broken, tainted skin.

Ile oxniero micHero st aHami3y mu oopanu Fall Away: | disguise and | will lie and |

will take my precious time. Feel my conscience wearing thin. Every time | feel selfish ambition

Is takin' my vision. But my name is lame, | can't walk, and I ain't the same [47]. V¥ wiii micHi

aBTOP OIKCYE TPOILIEC B SKOMY BCE Jalli 1 JIalli majae B aenpecito. BiH BBaxae, 1o foro yac
[[IHHUH, aJle BiH BUTpayae HOro Ha CTpaxKJIaHHs: MYy precious time. Hactymaum atpuOyTom €
¢paza conscience wearing thin — Tyt Mu BBakaeMo Iie 3a €IITEeT, AKAH ONMUCYE TyIICBHUN
3aHemna ] MOBIIS HATOJOIIYIOYHM Ha eMOIliHIN HecTabiapHOCTI. OCTaHHIMU JBOMA CIiTeTaMu
TYyT € CJIOBa, SKi MHUTCIb BUKOPHCTOBYE JUIS CaMO3aCy/KCHHs, BiH Ha3WMBa€ CBOI amOiIrii
eroictuuyHuMu, a cede Hesmaxoro: Selfish ambition, name is lame.

Jlaii xouemo npoaHatizyBartu micHio Pantaloon: Now it's your turn to be alone. You are

tired, you are hurt. That made his bones feeble. Your bones are held together by your

nightmares and your frights [47]. Lle oxHa 3 miceHb J¢ aBTOp ONMHUCYE HE CBiM eMOIiHMI
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3aHenaj, a CUTYallll0 KOroch IHIIOTO, ad0 HAaBITh BUTaJaHOTO Teposl SIKOTO KOXKEH MOXKE
nepeHocutd Ha cebe. TyT BuUKOpuCTaHO OaraTto €miTeTIB Ha MIJACUJICHHS Ta MO3HAYEHHS
eMoIiitHoT Hanpyru: Yyour turn to be alone, you are tired, you are hurt, bones feeble, bones are
held together by your nightmares and your fright. Koxesn 3 nux arpu0yTiB onucye cTpax, Oiib
a00 cI1a0KICTh.

HacrymnHoto npoanainizyemo micaito RAWFEAR: Raw fear moves me. Learning all that

really matters is a slow and painful lesson. It is not pass or fail, but a poisonous progression

[55]. Ll micHs Hamucana JaJsl IEBHOTO MiHATTS AyXY JIFOJCH HABITh y CKJIAIHUX CUTYAIlisX,
TOMY 1[0 aBTOP HAMaraeThCsl CKa3aTH, 110 HABITh MiJ 4ac TPYAHOIIIB MU BUUMOCS YOMYCh.
EniTeTamu B IUX ypUBKax € MPUKMETHUKH JIJISl TO3HAUYCHHSI, SIK K€ aBTOP «CUPOT0» CTPaXYy,
OOJTICHHX YPOKIB Ta Mporpecii B HAIlIOMY JKHUTTI, sika HiOKM oTpyroe Hac: raw fear, a slow and
painful lesson, poisonous progression.

Takox xouemo npoananizyBaru micHio Routines In The Night: So beautiful, the space

between a painful reminder and a terrible dream [54]. V wiii micHi MUTEIL PO3IOBiaa€E PO

npoOJIeMH 31 CHOM 1 JIyMKaMH, sIKI My4aTh MOro B HOYi. 3a JIOTIOMOTOK0 €IITeTIB HOMY TYT
TaKOXX BJAETHCS IOKa3aTH KOHTPACT MiX MPHUEMHAM MOMEHTOM, KOJIM BiH 3acHHae: SO
beautiful, the space between... Ta CTpalllTHUMHU TyMKaMH 1 CHAMH, SIK1 IPUXOATH MICIIS IIOTO:
painful reminder, terrible dream.

[lle ommniero micHero Mg aHamizy mu oopamu Center Mass: A little softer than | used to

be. A tighter space than I used to know. Bring my arms closer to my body, get as small as |

can [55]. ¥ uiit micHi aBTOp ONMHCY€E CTAaH MEBHUX 3MiH Y CBOEMY PO3YMi, YaCOM OIUCYIOUH
CBIM mporpec, a B IHIMMX psAakax 3aHenaa. Came y IUX ypHUBKaX MU TMOMITHIH JCKiJIbKa
CHITETIB, SKI MUTCIb BUKOPHUCTOBYE, MO0 OINMCATH CBOIO HEBIICBHEHICTh, ciaOkicTh: little
softer, tighter space, as small as | can.

Taxox xouemo mpoanaiizyBatu micHio Garbage: | feel like garbage. | could feel more

or I just knew less when | was younger, bright-eyed with wonder [55]. V¥ miii micHi aBTOp 3HOBY

OMHCY€ CBI CTaH E€MOIIMHOTO 3aHEMmaay 1 TaKoXX MOPIBHIOE ioro 3 MuHynuM. llepmum

SMITETOM JIJISl OTHMCY IIhOTO cTaHy € arpuOyT: like garbage — xoua 11e € IMCHHHKOM B peUeHHI,
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MU MOXEMO BBa)KaTU HMOro JECKPUNTOPOM, aJ)K€ MHUTEIb BUKOPUCTOBYE L0 (ppa3y, mod
OMKCATU NEBHY eMOI[110. OKPIM LIbOI'0 MU TaKOXK IMMOMITUJIH EIITET, SKUH aBTOP 3aCTOCYBaB JJIs
OIKCY TIO3UTHUBHOTO CTaHy B MuHyJIomy: bright-eyed with wonder.

Hactynnoro micHeto mns ananmizy mu obpanu No Chances: Flamethrower, you a

switchblade. Feet planted on grip tape. With my shoulders squared and my back straight. Got

a good base and a loose tongue, notorious in the octagon, now [53]. ¥V miit micHi aBTOp

pO3MOBiAa€ MPO CBIM MiJIHECEHUH CTaH Ta TOTOBHICTh OOpOTHUCS MpO cBoix mpodiiem. Ha
MOYaTKy 3a JOIOMOTOI0 EIMITETIB BiH OMHCYE BOTO «Boporay sik: flamethrower, switchblade —
i arpuOyTH BUKOPHUCTaHI, 1100 MOSCHUTH, IO HeOe3neka HachpaBll € 1 omucatd ii
cepiio3HicTh. [IpoTe B HACTYMHUX psAKaxX BiH OMHCYE BXKE CBil CTaH, K CIIOBHCHHWU CHIIH,
eHeprii, oro Tijo rotoBe 10 6oro: shoulders squared, back straight — 1i emiTeTn Bka3yroTh Ha
310poBHi Ta cuiabHui (isumunuii ctad; good base and a loose tongue, notorious — 3a
JIOTIOMOTOIO0 IUX aTpUOYTIB BiH OMKCYE CBiM IMiIHECEHUN MEHTAJILHUI CTaH.

[lle oxmiero micHero mjas aHamizy mu obopanu Screen: While you're doing fine, there's

some people and | who have a really tough time getting through this life. We're broken, we're

broken people [48]. V wiii micHi aBTOp OIMKCYE HE JIUIIIE CBil CKIaHUN MEHTAJIbHHIA CTaH, ajie
TaKO)X TOBOPUTH MpO JIOAeH B mMoaiOHIN cuTyarii. BiH BHKOpUCTOBYE NBi emiTeTH, 1100
HOSICHUTH eMoliiuui 3anenan: really tough time ta broken people — 3a gomomororo mepiroro
aTpuOyTy BiH OMKCYE CUTYAITiI0 B AKili BOHU 3HAXOAATHCS, a 32 JOTIOMOTOI0 JPYTOTo 3J1aMaHUi
CTaH JIIO/IeH.

[IpoananizyBaBmm emnitetd y micHax Twenty One Pilots Ha mo3Ha4eHHS AYIIEBHUX
XBUWJIIOBaHb, MU JINIILTA BUCHOBKY, III0 aBTOp HAWYacCTIIlIe BUKOPUCTOBYE MOIIOHI aTpudyTH
JUIA ONHCY AYIIEBHOTO 3aHEemNaay, crpaxy Ta jaempecii: ruthless examiner, painful lesson,
terrible dream, broken people, brittle hopes and dreams ta inmi. [Ipote, 3Baxkaroun Ha TOU
¢axT, Mo MHUTEIh TAKOXK XOYe HAJAMXATH JIIOJCH 1 HaraJyBaTH iM, IO PAHO YU ITI3HO KUTTS
MOBEPTAETHCA HA Kpale 1 CeHC OOpOTHUCS 1 WTH Jaii BCE K €, BIH TAKOX OMHCY€E MO3UTHUBHI
XBUIJTIOBAHHS 3a JOTIOMOI'OI0 TaKMX €IiTeTiB sK: notorious, bright-eyed with wonder, hopeful

undertone.
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3.2.3 EniteTn 1J151 NO3HAYCHHSA BipH

OcTaHHIM B LOMY pPO3JUIlI MU MPOAHAII3yEMO BHKOPUCTAHHS EMITETIB y TEKCTaX
Twenty One Pilots Ha mo3HaueHHs Bipu. 3Ba)Kar0yu Ha Te, 10 aBTOP HEOJHOPA30BO 3rajaye
bora y cBoix micHsX, SIK B IO3UTUBHOMY CBITJII TaK 1 B HETaTUBHUX O00CTaBUHAX, BIJIMOBIIHO 1
€NITETH BUKOPUCTOBYIOTHCS JJIsl OMUCY SIK JYXOBHOT'O 3aHEMaay Tak 1 pajocTi Ta MiIHECEHHS
B boxiil mpucyTHOCTI.

Crepiiry xo4eMo IpoaHaIi3yBaTH 0Jipa3y JAEKUIbKa MICEHb B SIKUX MU IMOMITHJIM CXOX1
eMiTeTH Ha NMO3HAYCHHS BIpH:

Clear: Then my new father drained my dirty blood. Fake You Out: | have committed
dirty, dirty crimes that are perfectly form-fitted. Heavydirtysoul: Can you save my heavy, dirty

soul? Downstairs: Oh, what have | become? Dirty and wretched one [48, 49, 50, 55]. ¥ koxHi

3 IIUX MICEHb MUTEIb OMUCYE cebe, sIK OPYAHOTO, IO € YACTUM OMKCOM IpilrHOT Jroauau: dirty
blood; dirty, dirty crimes; heavy, dirty soul; dirty and wretched one. V nesikux 3 nmx miceHb
aBTOp MPOCTO BU3HAE CBIM CTaH 1 MYUYWUThCS HHUM, a B IHIIMX 3BEpPTAEThCA 10 bora mpo
noromory. ToMy Il NMPUKMETHUK XO4U 1 € HEraTMBHUM, aje MOXe 3ByYaThb B IIICHI 3
[NIO3UTHUBHHUM IIOCIIaHHAM.

Oxkpemo I aHaji3y 3 BHUIIE 3TaJIaHUX MICeHb XoueMo e pa3 BuainuTu Clear, 1moo
npoaHali3yBaTu B Hii iHmi emitetr: 1I'm not trying to be lying to you but it takes a clever guy
to do what I do. Wanna know what | believe? It's right here, dig a little deeper and it's crystal

clear, clear, clear, clear. | sing of a Greater Love, let me know when you've had enough [48].

VY mii micHI MUTENbh PO3IyMy€ NIPO Te, SKUM Crmocid po3moBicTH JoAsSM Ipo bora €
Halle(DeKTUBHIMUM 1 0OMpae pPOOUTH IIe Yepe3 3aXOBaHI MOCIaHHS B CBOiX TMiCHAX. BiH
MOSICHIOE, IO 1€ HE TaK MPOCTO 1 oMy vacto moTpiOHO OyTm kmiTimBuM: Clever guy. Bin
TAKOXX HATAKAE JIIOMISIM, IO SKIIO BOHM OyAyTh KOMATH HOTO TEKCTH TAUOIIE, TO CTaHE
KPUCTAJIbHO-ICHO B 1110 HacMpaB/i BiH BIpUTh: crystal clear... B KiHIIl MICHI BiH 3rajye mpo
Bboxy nmr060B 1 MOSACHIOE, IO caMe MPO Hei HaMaraeThCs CIIBAaTH Ta HA3UBAE 1i OUTBIIO0, O1TBII

qy10BOIO JIF0O0B 10: Greater Love.
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HacrymnHoro micHero 1yt aHamizy mu oopanu Save: | deserve for You to turn away. | was

ashamed to speak Your name. | can't believe that all You see is that You have covered me

gracefully [31]. V wi#t micHi MuTenp Ojarae mpo craciHHs Ta MPOIICHHS Bijx bora Bkasyiouu
Ha CBOIO TPIXOBHICTH Ta Horo Onarogate. LLlo6 onucaTu cBiil 3aHen6anuii cran nepen borom
BiH BxkuBae emiter: ashamed to speak Your name. ¥V koHTpacTi 10 IbOrO BiH 3HAE€, 110 bor
MUWJIOCTUBUHN JIOCTATHBO, 1100 MPOCTUTH HOTO B OY/b-SIKOMY BHIIAAKY 1 TOMY Kaxe: Covered
me gracefully.
Jlani mpoananizyemo micuro Just Like Yesterday: | won't be afraid. He is strong.

And I'll live another day [31]. VY upomy kopoTkomy ypuBKy Taiisiep mosICHIOE, 1110 BiH He Oyie
0OsTHCS TIPOXKUTH 1€ OJMH JCHb HE TOMY, IIIO BiH I[¢ Ma€ Ha IIe CHJIHM, a TOMY, 10 bor
CWIBHHIA, 11100 mpoBecTH Horo. J{jst boro BiH BUKOpUCTOBYe emiteT afraid mist onucy cede ta

emitet strong st onucy [Nocrioza.

Taxox xouemo npoanamizyBaru micHio Never Change: What is wrong with me? When |

am late. But you would never say I'm going down. And | don't know why Your love is unfair

but You will never change [31]. ¥V wmiit micui Taitnep posmnoBifgae mpo He3aMiHHy boxky 110008
710 HBOT'O, HaBITh KOJIM MHUTEIb CaM HE PO3yMie€, sK I JIF000B mpairoe. st onucy cebe BiH
BUKOPHUCTOBYE aTpuOyT | am late — y 1iboMy BHIaIKy MOKEMO BBa)KaTH HOTO 3a CMITET, aJKe
BiH OMHUCY€ HE 3BUYANHY Jit0 HIOW BIH 3aIi3HUBCS KYyJHWCh, 3 BUKOPUCTOBYE II€ JJIS OIHCY
cBoro eMoItiiiHoro crany. 11106 onucatu boxy m000B1 BiH BUKOPHUCTOBYE IIKaBUN CIEMEHT:
love is unfair — 3a momomMororo 1MBOTO €miTeTy BiH MOSICHIOE, 110 JIT0O0B ["ocona 10 HEOTO €
HECITpaBeJIMBOIO JIMIIIE TOMY, IO BiH ii HE 3aciayroBye, ajne bor HIKOIM HE 3MIHUTHCS i

MIPOJIOBXKUTH HOTO JTHOOUTH.

HacrymHoro xouemo npoananizyBatu mmicHio Where Did We Go: We pretend we live such
perfect lives. But we know we don't have love divine, yeah. We'll die, fragile lives again [31].
V 1iii iCHI MUTEIb OMKUCYE CTAH JIFO/ICH, K1 HIOM 1 KaXKyTh 110 )KUBYTH JOOPE KUTTS, ajie caMi

HE 3HAIOTh Kyau HayTh. JlJis omucy nrofel Ta iXHbOro >KUTTS Talinep BUKOPUCTOBYE Taki
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emitetu: such perfect lives, fragile lives — BiH ofHOYACHO OMKCYE KUTTS 5K ICaTbHI AKHMH X

BBa)XXAIOTh JIFO/IH, alie Oe3 bosxkoi mro0oBi love divine, BoHH CTarOTh KPUXKUMU Ta BPAa3JIMBUMU.

Taxkox npoananizyemo micaro Addict With A Pen: | know | haven't been the best of sons.

| try desperately to run through the sand. As it blows me back and forth, bindless, spineless,

and pretend. My trial was filed as a crazy, suicidal head-case [47]. V wmiit micHi-po3MOBi 3

borom, sxky MU JAeKiIbKa pa3 aHali3yBaJld HA pI3HI BUAUM MOBHHUX 3ac001B, TaKOX MOXKHA
HOMITHTH JeKiibka emiteriB. [lepmum 3 Hux € emiter the best of sons, skuii muternsb
BUKOPUCTOBYE, 1100 onucatu cede 1 ckazatu bory, 110 BiH po3yMmie€, 0 3HAXOJUTHCS HE Ha
yrogHoMmy bory piBui. [lani BiH omucye cBOi cnpoOu MpoiTH depe3 Lei ctaH sk try to
desperately run. OxpiM 11bOTO BiH TOBOPHUTb, [0 HACTUIBKK CIIAOKHUH, 110 HABITH BTEP MOXKE
KOHTPOJIFOBATH WOTO 1 poOMTH 3 HBOTO Oe3xpebetHoro, cinabkoro — bindless, spineless, and
pretend. Bin TakoX OMHUCY€ CBiif €MOILIMHNAN CTaH B KK BIajae yepe3 mpoOeMu 3 Biporo i

Ha3uBac 1e 00KeBiLIsIM — crazy, suicidal head-case.

[lle oxniero micHero s aHamizy mu oopanu Taxi Cab: A breathless piece of death I've

made for you. A mortal rotting piece of song. And checked his watch and grabbed a cab, a

beautifully planned taxi cab [47]. V¥ 1iii micHi aBTOp OIKCYE CBOI CIIPOOH 3pOOUTH IIOCH IS
bora Ta mopiBHIOE IUISIX CBOTO JKUTTS 3 HUM, SIK MOI3/IKy Ha aBTo. CIIOYaTKy BiH BKa3ye, 110
BCi Horo cmpoOu 3poOuTH moch il bora MarTh >KATIOTIIHUN BUTIISAA SK Oe3auXxaHHUN
IIMAaTOK CMepPTi un cMepTHa micHs: breathless piece of death, mortal rotting piece. B toit gac
SK TUIAH JKUATTS Ta NUIAXY, SKAW 3p0oOUB I HBOTO ['oCTions € 4y 0BHM, OC310TaHHUM 1 BiH

MOPIBHIOE HOT0 3 TapHO MiAroTOBaHMM I moi3aku aBto: beautifully planned taxi cab.

Taxox xouemo npoanaiizyBartu micHto Isle Of Flightless Birds: How frustrating and so
degrading. His time, we're wasting as time will fly by [47]. ¥V usomy ypuBKy aBTOp
HaMaraeTbCsl OMHMCATH, SAK JIOJU BTpadaloTh CBIM 4ac M0k bor uekae Ha HuX. BiH
BUKOPHCTOBYE JBa JeckpuntopHux emitera frustrating ta degrading mo6 migcunutu

EMOIIIITHUIT TOCHIT CBOET iCTOPII.
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HacrynHoro npoananizyemo micHro Semi-automatic: Cause I'm twisted up, I'm twisted

up, inside my mind. I'm semi-automatic. My prayer's schizophrenic. I'm double-sided. V mii

MICHI aBTOP OMHUCY€E MpOoOJIeMy, SIKY MU BK€ paHILIE OMUCYBaIM B LI poOoTi. BiH roBoputh
po Te, 1O € ABOJUKUM cTocoBHO bora Ta Bipu. II{06 onucaTtu 1eil craH BiH BUKOPUCTOBYE
emitetu: twisted up, semi-automatic, player’s schizophrenic, double-sided. Ilepmuii emiter
TOBOPUTH HaM MpO T€, UI0 BiH HA3MBA€E CBIA PO3YM «IEPEBEPHYTHM», L0 YACTO € O3HAKOIO
rpimHoi JtoauHu B bi6mii. Jlani BiH rOBOpPUTSH, 1110 HIOM BIPUTH, )KMBE HaliB-aBTOMAaTHYHO 1
HOro MOJIMTBU 37aI0ThCs HOMY W30 pEHIYHUMU HIOM BiH TOBOPUTH caM 3 c00010. | ocTanH1i

eMniTeT BUKOPUCTAHUMN JIJISl OITUCY caMe JIBOJIMKOCTI, JIe BIH Ha3UBa€ ceOe JBOCTOPOHHIM.

Jani npoanainizyemo micHio Goner: Though I'm weak and beaten down .I'll slip away

into this sound. The ghost of you is close to me. I'm inside out, you're underneath [50]. V wmii
MICHI aBTOP OIUCYE CBIM CTaH MEHTAJIBHOTO 3aHETa 1y, ajle MH TaKOXK BITHOCHUMO i 10 TIICHI Ha
MO3HAYEHHSI BIpU TOMY, 110 B KOHTEKCTI BCI€T JIIPUKHU YITKO BUIHO 3BEPTaHHS MUTI 10 bora
y CKJIAJIHI MOMEHT. Y 1IbOMY YPUBKY aBTOP BUKOPUCTOBYE TPH PI3HUX EIITETH HA OTIHC CBOTO

CTaHy B SIKOMY IIPOCHUTH Tpo pomnomory y bora: weak, beaten down, inside out.

Ile omniero micHe o 1715 aHaIi3y Mu oOpasu Snap Back: Got a bad feeling that I'm about
to break. Been a good streak, but the pressure's overweight. Bite the hand that helps me, give

it finger stitches, blacklisted from forgiveness [54]. V it micHi OCHOBHOIO 1/I€€10 € OIMKC CTaHy

KOJIM JIIOJMHA TOBEPTAETHCS 0 CTApUX JECTPYKTHUBHUX 3BHYOK Ta BIAJAE B JIENIPECUBHUUN
CTaH, ajie MU oOpayu ii JuIs aHali3y caMe B I[bOMY PO3Jiii, 60 TyT TaKOX MOKHA TMOMITHTH
MOMEHTH po3MOBHU MHTIIS 3 borom. Crovarky 3a JI0MOMOTOI0 €MITEeTIB aBTOP MPOCTO OMUCYE
CBili cTaH Ta TOW mporpec, skuii Brpauae: bad feeling, good streak. ITotim BiH Kaxe, 110
HaIpyra IMepernoBHIOE HOTO 1 BIH CKOPO 37IAMA€EThCA: pressure’s overweight. Ane oliHa 3 peuei,
sKa WOTO TaKoX TypOye B IIbOMY CTaHi, 11e To (akT, 1Mo BiH NepexoHaHui HiOu bor OinbIie

rioro He mpoOaunTh: blacklisted from forgiveness.

Y mpoMy po3aimi Mu mpoaHamidyBanmu sk Tainep J[ko3ed BUKOPHCTOBYE EMITETH Y

Tekctax rypty Twenty One Pilots i mo3HadueHHs JF0OOBI, TYIIIEBHUX XBUJIIOBAHb Ta BIPH.
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[Ticns aHamizy BEJNMKOi KUIBKOCTI MIC€Hb MM AIMIIM BHCHOBKY, III0 MUTELb BUKOPUCTOBYE
eniTeTH HalouIbIIe, MO0 MiJCUITIOBATH HETATHMBHI MOYYTTS Ta MOSCHIOBATH CKJIAJIHI CTaHHU.
Bin BHKOpHCTOBYE iX JJIs MO3HAYCHHS XBHIIOBaHb y J1t000Bi: afraid, deeper blue, dormant,
frozen; mis ckimagHUX eMOIliM Mg Yac MEHTaJbHOro 3aHemamy: scared, broken, painful,
pOISONOUS; IS TMO3HAYCHHS CKIAIHMX CTOCYHKIB 3 borom: twisted up, blacklisted from
forgiveness, breathless piece, fragile lives. [Ipote, He 3Bakar0uu Ha OCHOBHUI HETaTUBHHIA TOH
nicenp, Tainep [[xo3ed Takok 4acTO HaMaraeThCs JUIIMTH MO3UTHUBHY HOTY B KiHLI, 1100
HAJMXATH CIIyXadiB PyXaTUCS JaJli HACKUIBKH CKJIATHO HE OyJI0 B IFOOOBHOMY, TYIICBHOMY YU
ayxoHomy rmiani: hopeful undertone, royalty, notorious, alive, higher than ever been. Orxe,
aBTOpP BMUJIO BHUKOPUCTOBYE EMITETH JUIsI TO3HAYCHHS PI3HUX CTaHIB, MO0 CTBOPUTHU

KOHKPETHIIINI OMUC XBUIIOBaHb B Oyb-siKii cdepi.

3.3 AHTHTe3a Y TEeKCTaX MiCeHb 3raJJaHoro rypry

OcTaHHIM CTUJIICTUYHHUM 3aCO00M, SKUW MH PO3TIITHEMO B IMICHSIX OOPaHOrO TYPTY €
aHTUTe3a. AHTUTE3a BUKOPUCTOBYETHCSI aBTOPOM, 11100 BKAa3yBaTH Ha Te€, AKUN CHIIBHUI MOXKe
OyTH KOHTpacT B MOYYTTSAX JIOAWMHHU, KOJM BOHA 3IIITOBXYETHCSA 3 JIOOOB’I0, AYHIEBHUMU
npoOyieMaMu YK TyXOBHUM 3aHenaioM. YacTo )KUTTS € HerepeA0auyBaHUM 1 came Yepe3 TaKuit

3aci0 K aHTUTE3a MUTIIIO BAAETHCS OIMCATH IT1IHECEH] MOMEHTH B JKATTI Ta HaIHHA.

3.3.1 AHTHTE32 HA MO3HAYEHHS JIIO00BI

JIt060B MOK€ MPUHOCUTH PI3HOMAHITHI MTOYYTTS B KUTTS JIIOAUHU, HE3BAKAIOYHU Ha TE,
0 Il CTaH HaWdJacTilie TOB’SI3yIOTh 3 TMO3WTUBHUMH XBUJIIOBaHHSIMHU. Came 3aBISKH
anTUTe31 y cBOiX micHsX Taitnep [xo3ed Bkaszye Ha 11e KOHTPACT MK PajiCTIO Bij II0OOBI Ta

CTpPaxoM BTpATH.

[epmoro micHero s aHaizy mu oopanu Taken By Sleep: In my head repeat track of

everything you've ever said. Must be something, but it's nothing, so I just go back to bed. | saw

your face, | saw your light, you ran the race, you fought the fight but now it's all being torn

down for me tonight [31]. V wiii micHi aBTOp pO3MOBiIa€ MPO BTPATy CBOTO JAPYTa, BiH MOKA3ye

KOHTPACT MK THM, K OJIM3bKa JJIs1 HHOT'O JIFOJIMHA KUJIa 1[I0 HacTpaB/l BIAOyBaJIocs y Hel B
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roJioBi. [lepiium npukiang aHTUTE3U TYT €: must be something, but it’s nothing — aBTOp HIOU 1
3rajiye 1moch Npo 110 JIIOAUHY, alle KoMy cTae OoJisiue 1 BiH HE X0U€ IMam’ sITaTU NIEBHUX peyeH.
Hacrynaum npukian € mina ¢pasa, sika yocoOtoe B co01 MPOTUCTOSTHHSA CMEPTI Ta JKUTTS, a
TaKOX MPUCYTHOCTI Ta BiZICyTHOCTI Korock: | saw your face, | saw your light, you ran the race,

you fought the fight but now it's all being torn down for me tonight.

HacrynHoto npoanainizyemo micao Prove Me Wrong: Some people, they know, know

everything but | know that they don't know my heart. Cause | believe in love and | hope | can

show you what | mean, and | don't believe love's for me [31]. V wiii micHi aBTOp OMHUCYE

CKOpile Henro00B /10 OKpEeMOi JIIOJWHHU, a CBOI JyMKH IIOJ0 JiF0OOBI B 1iomy. [leprium
NPUKIAZIOM aHTUTE3W TYyT € Te, sAKi BiH ONHKCYye Jroaei HaBkoimo cebe: they know
everything...but they don’t know my heart. Y HacTyITHOMY MPUKIa/l BiH MTOKa3ye KOHTPACT y
TOMY, IIIO BIpUTH B JIFOOOB, ajie OJJHOYACHO HE BIpUTh, 110 JIFO0O0B I HhOTO icHye: | believe in

love...I don’t believe love’s for me.

Jami npoananizyemo micHio Air Catcher: | don't fall slow like | used to, | fall straight

down [47]. ¥V wiii micHi MHTEIb OMKMCYE CTaH 3aKOXaHOCTI 1 SK BOHA MO)KE BILUIMBATH Ha
mroauHy. HalikpaiyumM npukiagoM aHTUTE3H Y BCii micHi € came e psaok: | don't fall slow
like I used to, I fall straight down — aBTop omucye mporiec maaiHHs, IK 3aKOXaHICTh 1 AKIIO 10
3yCTpiyi 3 II€10 JIFOJMHOIO BiH IMa/IaB MOBUIBHO 1 CITOKIMHO, TO TETEpP BiH MPOCTO JETUTh BHU3

Ha IIBUIKOCTI.

[lle oxniero micHero i aHamizy mu obpamu Lovely: It's hard to tell the difference

between blood and water these days. The only difference between life and dying is one is trying,

that's all we're called to do, so try to love me and I'll try to save you [48]. V¥ wmiit micui Taiinep
BUSBIISIE CBOIO JTIOOOB 1 XBWIJIFOBAHHS, IOJAO MEHTAJIBHOTO CTaHy JOporoi JroauHu. BiH
BUKOPHUCTOBYE J[BI aHTUTE3H, MO0 OMHUCATH CTAaH HEBU3HAYEHOCTI Ta 3aKIMKATH 11O JIIOJIUHY
10 6opoTeOu mpotH ii gaenpecii. Criepiny BiH BKasye, IO B IIeH Yac JETKO OyTH 30MTHUM 3

MAHTEJMKY 1 HE BIIPI3HUTH BaXJIWBUX pedel Bij HermoTpiOHuMX: hard to tell the difference
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between blood and water. A Takox BiH TOBOPUTH PO KOHTPACT JKUTTS 1 CMEPTI Ta CIIOHYKA€E

BUOpaTH NMpaBWIbHUYN NUISIX: the only difference between life and dying is...

Takox npoananizyemo micHio Ruby: You're true and pure. You hold the cure. We're all

diseased [48]. Sk Bxe HEOHOPA30BO 3rajyBaiocs y Iii podoTi, Taiiep HamKUCcaB MO MICHIO
3 BEJIMKOI MOBard 10 AIBYMHKU B CBOIM LIEpKBI. B IIbOMYy BUIAAKy MU PO3IVISIHEMO, SIK BiH
BHpaka€ CBOE 3aXOIJICHHS HEIO 3a JOMIOMOIOI0 aHTUTE3U. You re true and pure ... we're all
diseased — 3a 10MOMOror KOHTPACTy MHTEIb MOSICHIOE 1 BHJIIISE IO OCOOUCTICTH MOMIXK

HIITUX, BIH Ka)Ke, 1110 BOHA € YUCTA 1 YECHA B TOM Yac SK yC1 HAaBKOJIO HEl XBOPI.

HacrymnHoto s ananizy mu odpanu micHio Ride: "1'd die for you,” that's easy to say...

"I'd live for you," and that's hard to do. Metaphorically, I'm the man but literally, | don't know

what I'd do [50]. V¥ wuiit micui Taiinep onucye He JMIe CBOKO JIFOOOB 10 OJIM3BKKX JIFOJICH, ajie
TaKOX CTaBUTh MiJl MUTAaHHSA IIMPICTH JIFOOOBI MPO SIKY KaxyTh 1HIIN. BiH BHKOpHCTOBYE
aHTHUTE3Y, 00 MOKa3aTH KOHTPACT MIXK CJIOBaMH Ta AisiMu. [lepiiium npukiagoMm aHTUTE3H TYT
€: 1'd die for you ... I'd live for you — xoHTpacT MiX XHUTTIM Ta cMepTi0. HacTymHum
MIPUKIIAJIOM € TIOHATTS MK MeTadOopoto, SIKY JIFOU JTHO0ISTH BUKOPUCTOBYBATH Ta CIIPABKHIMU
nisMu: metaphorically... but literally.

Jami nmpoanamizyemo micuio Tear In My Heart: Sometimes you gotta bleed to know that
you're alive and have a soul. She's the tear in my heart, I'm alive. She's the tear in my heart,
I'm on fire [50]. V it micHi MUTEIb OMTUCYE CBOT HOYYTTSI 0 APYKUHU. AHTUTE3a TYT BUHUKAE
TOMY, III0 aBTOP IOCTIMHO CTBOPIOE KOHTPACT Ha BiAYYyTI HEOE3MEKH BiJ MUX EMOIlA Ta
MiTHECEHHs, SKE BOHM HoMmy naroTh. Hampukinasg 3ictaBieHHS HeOE3NMEKH Ta IIKOAU 3
BIIUYTTSM JKUTTS Ta HATXHEHHS: bleed...alive, tear... alive, tear... on fire.

[e oxniero micHero i aHami3zy Mu oopamu We Don’t Believe What’s On TV: | used to

say, "I wanna die before I'm old" but because of you, | might think twice [50]. V wmiii micHi

aBTOP OMHUCY€E HACKIIBLKY BAXKWIIA JII HBOTO MATPUMKA OMU3BKUX JIFOCH, a TAKOXK 5K JIF0O0B

BIUTMHYJIA HA WOTO TICHXOJIOTIYHUN CTaH 1 Oa)KaHHS KUTH. 3a JOTIOMOroro anturte3u | wanna
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die before I'm old but because of you I might think twice aBTOp BUKOPUCTOBYE KOHTPACT M1k
KUTTSIM Ta CMEPTIO, 00 OMUCATH CBOT OUYTTS.
Taxosx xouemo npoanainizysaru micaio My Blood: When everyone you thought you knew

deserts your fight, I'll go with you. You're facin' down a dark hall, I'll grab my light [51]. ¥

11i TicHi, siky Tailiep HamucaB Jijisi CBOro Opara BiH ONMUCYE yCl CKJIaJHI CUTYyaIlil yepe3 siki
rOTOBUM NpoiTH 3 HUM. [lepiiuM MpUKIagoOM aHTUTE3U TYT € (pasza Je BIH CTBEPIXKYE, IO
AKIIO BCl MOKUHYTH Horo Opana, To Taiinep Bce onaHo Oyne mopyu: everyone...deserts your
fight, I'll go with you. Y HacTynmHOMY NPHUKIaJi BiH BKa3y€ Ha KOHTPACT MK CBITIIOM Ta
TEMPSIBOIO 1 Ha CBOIO TOTOBHICTh HECTH CBITJIO B 111i TeMpsiBl Jyist 6apa: dark hall, I'll grab my

light.

HacrynHoro mpoananizyemo micHio Smithereens: You know I've always been collected

calm and chill. I never look for conflict for the thrill but if I'm feeling someone stepping towards

you, can't describe just what I'm feeling. For you, I'd go step to a dude much bigger than me

[51]. ¥V wiit micHi aBTOp PO3MOBiJae Ha 110 TOTOBHM 3apaiu CBOEI KoXxaHOi. MUTelb BIAJIO
CTBOPIOE KOHTPACT MIXK CBOIM XapakTepoM Ta BUMHKAMHU Ha sKI TOTOB1 3apajau JHOOOBI.
AnTuTe3or0 B nux psaakax € ¢pasu: collected, calm and chill, never look for conflict for a
thrill...1’d step to a dude much bigger than me — To06T0 Taiiep Bka3ye, 10 HE3BAKAKOYN HA
HOTO CIOKIMHY HaTypy BiH TOTOBUM WTH B O1i1 32 CBOIO APYKHUHY.

Jlami nmpoanamizyemo micaio Formidable: But | just can't believe that I'm for you. Yeah,

yeah, yeah, | can die with you. Yeah, yeah, yeah, I'll follow you but you should know | might

be clinical, don't you tell [53]. ¥ miif micHi aBTOp 4y0BO OITUCYE CTaH, KOJH JIOJJMHA 3aKOXaHa
1 3aXO0IUICHa KMMOCh, aJle OJHOYACHO OOiThCS 3MIH Ta SKMXOCh KPOKIB. AHTHUTE3a B IIHUX
YpUBKaXx 4yJ0BO MPOSBIAEThCS B Ppazax: [ can’t believe that I'm for you ... I can die with you
— TOOTO KOHTPACT MK HEZIOBIPOIO Ta OJTHOYACHOIO TOTOBHICTIO Ha Bce, a Takox [ Il follow you
... I might be cynical — xoHTpacT Mk Oa)KaHHS ITITH 3a II€IO JIOANHOIO, aJIleé TAKOXK ITUHIYHE
CTaBJIEHHS 10 NIEBHUX 11 A1H.

[le oxniero micHero st aHamizy mu oopaym The Craving: The more | think, the less |

say. But | swear that | will give more than | take away [54]. V¥ 1iit micHi aBTOp THUIIIE TIPO CBOT
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XBUJIIOBAHHS 111010 TOTO, [0 BIH X04€ JaTH CBOET IPYKUHI yce, IO 1l OTpiOHO. AHTUTE3010
y nux ypuBkax € ¢pasu: the more | think, the less | say ta | will give more than | take — B
NEepIIOMYy BUIIAAKY BIH TOBOPUTH PO KOHTPACT TOTO, IO BIH HACIIPAB/l MOXE 1 110 pOOUTH, a
B IpyrOMY BapiaHTI 3ameBHSE 1i, 110 HAaBITh KOJU Oepe I0Ch B HET, TO BIAAACTD 1€ OlIbIIE.

OcTaHHBOIO TTiCHEIO [T aHami3y Mu oopaym Tally: You want a tally, | lost the count

You want to love me, I'll let you down. You should go your way, | should try mine [55]. V wmii

nicHi Taiinep 3BepTaeThes oJipa3y A0 Pi3HUX HEOAWTYKUX HOMY JIHOJEH — 1€ MOXKYTh OyTH
NPUXUILHUKH, IKHX BiH O0ITHCS pO34apyBaTH, POJWHA YU PY3i. AHTUTE300 Y IIUX MPUKIIaaai
€ MPOTUCTABJICHHS Oa)KaHHS YIOJUTH OJIMKHIM Ta MOCTIHHUM MpoBajioM: you want a tally, |
lost the count. Bin Takox onucye cTtaH, KOJU XTOCh HAMAraeThCs JJFOOUTH HOTO, ajie BCe, 0
BIH MOJe€ II€ PO34apoBYBaTH IUX Jtojei: love me, I’ll let you down. Ta ocTaHHIM TPHUKIATOM
AHTUTE3W TYT € YAaCTHUHA JIC BiH MPOIOHYE ITUM JIFOJISIM INTH Pi3HUMH NUISXaMu: your way, |

should try mine.

[IpoanamizyBaBIu AOCTaTHIO KUTbKICTh TiceHb Twenty One Pilots ne aBtopu
BUKOPHUCTOBY€E aHTUTE3Y JUIS ONHUCY JFOOOBI, MH JIMIIUTH BUCHOBKY, 1[0 aBTOP BUKOPHCTOBYE
1elt 3aci0, mob moKazaTu KOHTPACT MIXK TOYYTTAM JIFOOOBI Ta HETATUBHUM BILTUBOM, SIKE€ BOHO
npuHOCUTh. BiH dacTo 3ictaBnse 3axormieHHs ta ctpax: I’ll follow you ... I might be cynical;
OakaHHs OYTH KpaIluM Ta CBil IpoBall: you wanna love me, I’ll let you down; a TakoX MOIYyTTS
00JIt0 Ta KOXaHHS OJHOYACHO: she is a tear in my heart, I'm alive. OTxe, 3aBIASKN aHTUTE31
Taitnep J{»o3ed Moxke cTBOprOBaTH 0ajJaHC Y CBOIX MICHSAX MOKA3yIOYH SIK TO3UTHUBHI CTOPOHH
M000B1 Ta MPUA3HI, TaK 1 CKIATHOCTI, K1 MPUXOATH B IIPOIIeci BUOYIOBYBaHHS CTOCYHKIB 3

JOPOTUMHM JTFOJIbMH.

3.3.2 AHTHTE32 HA MO3HAYEHHS AyIIeBHUX XBUJIIOBAHb
[Ile onHiero cdeporo ne aBTO BUKOPUCTOBYE aHTUTE3Y € OMUC AYIMIEBHUX XBUIIOBAHbD,
SK1 BKIIOYAIOTh B c€0€ BIAUYTTSI TPUBOTH, JEMpecii, CTpaxy Ta IHIIUX MOAIOHMX CTPaXKIaHb.

MuTternp MOXE€ BHKOPHCTOBYBAaTH AaHTHTE3y, MO0 BKa3aTH Ha KOHTPACT MIXK JKHTTA 3
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MEHTAJIbHUMU TTpo0iaeMaMu Ta 0e3, 11100 HarajaTH ciiyxadam, 1110 pyXaTucs J1ajl € ceHc, 00 Ha
1HIIM CTOPOHI Haisl Ha Kpalle.

[Mepmroro micHero mist aHanizy mu obpamu Fairly Local: I'm evil to the core, what |

shouldn't do I will. They say I'm emotional, what 1 wanna save I'll kill. Is that who | truly am?

| truly don't have a chance. Tomorrow I'll keep a beat and repeat yesterday's dance. The world

around us is burnin', but we're so cold. I'm not evil to the core, what | shouldn't do | will fight.

I know I'm emotional, what | wanna save | will try. | know who | truly am, | truly do have a

chance. Tomorrow I'll switch the beat to avoid yesterday's dance [50]. Best 1ist micHs HanrcaHa

y (hopMi MpOTUCTABIICHHS IBOX LUIAXIB, SIKI MOXKEe 00paTH JII0JIMHA. Y NEPIIOMY KYIUJIET1 aBTOP
OIMCY€ HETAaTHBHY CTOPOHY cede, a B IpyroMy MO3HTHBHY 1 Kaxe, [0 oOMpaTHUMe came ii.
[Tepmum npuknagom aHTuTe3u Tyt € dpasu: I'm evil to the core ... I'm not evil to the core —
pIIIEHHS M1 TUM YH € BiH 31UM 4M Hi. Hactynmuuii npuxnan nie dpasu: what I shouldn’t do 1
will ... what I shouldn’t do I will fight — BiH npuiimMae pimeHHs O0POTHCS 3 TUM, 10 BIH HE Ma€
pobutwn. [lani anturely nomivaemo y ¢gppaszax: what I wanna save I'll kill ... what I wanna save
I will try — xoHTpacT Mik Oa)kaHHSIM BOMTH Te€ IO JIIOOUTH 1 30epertu #oro. OKpiM IBOTrO
aHTUTEe3a TakoX € y dpazax: tomorrow I’ll keep the beat and repeat yesterday’s dance ...
tomorrow I’ll switch the beat and avoid yesterday’s dance — BIH IPOTHUCTABIISIE MOXKIIUBOCTI
NPOJOBXUTH KUTU SIK € YU 3MIHUTH IIOCH 1 obupae apyre. OKpemMo aHTUTE3010, 110 HE
OB’ si3aHa MK KyIUIETaMHU TaKoX € ¢paza mpo ropiHHs Ta XONo: world is burnin’, but we re
so cold.

Jaui micHero st aHaizy Mu obpanm Tonight: The young boy wants to move ahead

and the old man sings rewind. Not wanting to go back again and not wanting to go forth [31].
VY 1iii micHI aBTOp MOPIBHIOE MOKOJIHHS Ta PO3MOBIAAE MPO CKIATHHUN MEPioj] KUTTS, KOIH
JOIMHA MOJKE TTOYyBaTHCA TaK HiOM 3acTpsria Ha Micii. [lepimroto aHTUTE3010 TyT € KOHTPACT
M@ MHCJICHHSIM MOJIOJIOTO XJIOIIIS Ta CTaporo YoJioBika: a young boy wants to move ahead
and the old man sings rewind — BiH Bka3ye Ha Te, IK B MOJIOJIOMY BiIli JIFOJJUHA XOUE PyXaTUCS
BIIEpe]l, Ma€ aMOllIii, a CTapHil YOIOBIK MOKa3y€e MPUKJIIA]] TOTO CTaHY, KOJU HABIAKU XOUYEThCA

MOBEPHYTHUCA Hazaa. B HacTynmHOMY MpHUKIIAJl aHTUTE3W MUTELb BKa3y€ HAa TOM CTaH, KOJH
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J0MHA 3ary0Ousacs 1 He Xo4e Hi BIepea Hl Hazal: fo go back ... to go forth — cTBOPIOETHCA

KOHTPACT M)XK MUHYJIUM 1 MallOyTHIM.

HactynHoro xoyemo mpoanamnizyBatu micHio Fall Away: I'm dyin' and I'm tryin', but

believe me, I'm fine but I'm lyin', I'm so very far from fine. | don't know if I am dying or living

[47]. VY wiii micui Taitep po3noBigae npo cTaH, KOJIH JHOAUHA OOPUTHCS 3 OCTAHHIX CHJI, II00
3aJIMIIUTHCS TYT 1 1HKOJIM Opelie cama co0i1 mpo cBiil crad. [lepiinm npukiagoM aHTUTE3U TYT
€ KOHTPACT MK HaMaraHHsIMH, XHUTTSIM Ta cMepTio: I'm dyin’ and I'm tryin’ ta | am dying or
living — BiquyTTsl HEBM3HAUCHOCTI UM BiH I XXUBHIA Y1 B)Ke MepTBUNA. HacTynmHUM npuKiiagom
TYT € CIpoOu nepeKoHaTu cede, 110 BiH B MOPSAKY, alle TAKOX MPOTOJIOLUIEHHS MPaBAy, 110 1€

He Tak: I'm fine ... I'm so very far from fine.

Ie mMu obpanu qis ananizy micHio Johnny Boy: The man deserves a medal but he's

never really won a prize before [47]. YV wiit micHi aBTOp ONMKCY€E CKIIAJIHUNA MEHTAJIBHUIA CTaH
JIOIUHM, SKa TIOYYyBAa€ThCS HENOOI[IHEHOK Ta HEBJaxow. BiH BHKOPHCTOBYE aHTHTE3y
deserves a medal ... never won a prize before — KOHTPacCT MK TUM YOT'O YOJOBIK CIIpaBIi

3aCIyTOBYE 1 110 OTPUMYE.

Taxox xoyemo mpoanamisdyBaru micHio Trapdoor: And he pretends he's okay, but you

should see, oh, him in bed late at night, he's petrified. He used to see dreams at night but now

he's just watching the backs of his eyes [47]. V wmiit micHi aBTOp TaKOX OMKMCYE OKPEMOIO

JIPUYIHOTO Teposi, IKU KOJKCh OYB Ha BUCOTI, OYB B TOPSJIKY 1 KUB HOPMaJIbHE JKHUTTSI, aJie
Tenep Mae MeBHUH 3aHenaa. [lepmmM npuKIagoM aHTUTE3U TYT € PI3HUI MK TUM CTaHOM,
SKUH BiH 300paXKye€ 1 SIKUM BiH € HACIIpaBJIi: pretends that he’s okay ...he’s petrified. 1lle omaum
MIPUKJIAJI0M TPOTUCTABIICHHS MTO3UTUBHO Ta HETATUBHOTO CTaHy TYT € ()pa3a Je aBTOpP OIHUCYE,
SIK KOJIUCH IIeH YOJIOBIK OaYMB CHH, a TeTep Yepe3 OC3COHHS TUBUTHCS Ha CBOT MoBikw: USed to

see dreams at night but now he's just watching the backs of his eyes.

HacrymHoro nipoananizyemo micHio Ode to Sleep: Take this weapon forged in darkness,

some see a pen, | see a harpoon. | don't hear those voices calling. | must have kicked them out.
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| swear | heard demons yelling [49]. V wiit micHi aBTOp pO3MOBIgA€E MPO PI3HUIIIO MK THM SIK

BIH MOYYBA€ENICSI B MOMEHTH €MOLIIMHOIO MiHECEHHS! Ta MOMEHTHU MOTVIMOJIEHHS B AETPECIIO.
[lepmiuM NpuUKIaIOM aHTUTE3U € MOro OMUC CBOEI TBOPYOCTI, K 30poi: Some see pen, | see
harpoon — BiH moka3ye KOHTPACT MiXk THM, SIK JJI KOTOCh HAllMCAHHS i€l JIPUKK MOXKE OyTH
YUMOCh HE3HAYHUM, aJie€ JJIs HbOT'O 11€ croci0 BUKKMBaHH. HacTynmHUM NpUKIIaoM aHTUTE3U
TYT € MOMEHTH KOJIU BiH BIJIbHUM BIH JENPECUBHUX TYMOK 1 MOMEHTH, KOJIM BiH 3HOBY UY€

KPUKH «JIeMOHIBY»: [ don’t hear those voices calling ... I swear I head demons yelling.

[le oniero micHero 1S aHaimizy mu oopanu Forest: | don't wanna be heard, | wanna be

listened to. And you find you're not who you're supposed to be? This is not what you're supposed

to see. Please, remember me? | am supposed to be King of a kingdom, or swinging on a swing

[48]. V wiit micHi aBTOp OMKMCYy€e CTaH TPUBOTHM Ta HAB’S3JIMBUX JYMOK. llepiinm npukiagom
aHTHTEe3! € (Ppaza MUTISI, KOJIM BiH MOSCHIOE, IO X04€ 00 HOro MOCITyXaiH, BCIyXalucs B
fioro cioBa, a He MpocTo mouyiu: don’t wanna be heard, wanna be listened to. Hactymaum
NIPUKIIAIOM NPOTUCTABJICHHS € YaCTHUHA JI€ BiH MOSICHIOE KUM MaB O OyTH, sike 0e3TypOOoTHE
KUTTSI MaB OM JKUTH, ajie HACIIpaB/ll BIH HE TOM KUM Mae OyTH: not what you supposed to be ...

I am supposed to be King of a kingdom, swinging on a swing.

Jlani ans ananizy mu oopanu micaio Glowing Eyes: This room is far too dark for us to

stay around. Redemption's not that far, and darkness is going down [48]. V¥ wiii micui aBTOp

PO3IIOBIIa€ TIPO CBOI CIPOOU Ta CIIPOOH JIFOIeH TIPOUTH Yepe3 11€ )KUTTS Ta CKIATHOCTI 3 SKUMH
BOHU CTHKAIOTHCH. Y IIbOMY YPUBKY aHTHUTE30I0 € MOMEHT, KOJU BiH CIEPIIY TOBOPHUTH PO

TEMPSIBY, a TIOTIM TIPO T K BOHA 3HUKAE: room is far too dark ... darkness is going down.

Taxox xouemo npoanainizysaru micHto Kitchen Sink: They will play a game and say they

know what you're going through. And I tried to come up with an artistic way to say they don't

know you and neither do I. So here's a prime example of a stand-up guy who hates what he

believes and loves it at the same time. Pretending enemies are friends of me. Go away, go away.

Leave me alone! Don't leave me alone! [48]. V 1iii micHi aBTOp pO3KPUBAE TEMY TOTO, IO HIXTO

HACIMpaB/l HE MOXKE JI0 KIHIIS 3pO3yMITH MOr0 OKpiM HbOro camoro. llepmum npuxinagom
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aHTHTE3HM 1 € caMe 0OrOBOPEHHS 1€l TeMu He3HaHHS iHIIo1 roauuu: they say they know what
you 're going through ... they don’t know you and neither do I. B HacTynmHUX psifikax BiH BKa3ye
Ha MMPOTHCTABJICHHS TIOHATH B cepeinHi camoro cede: guy who hate and loves what he believes
— KOHTpACT Jr000BI Ta HEHAaBHCTI, enemies are friends to me — 3icTaBieHHS MOHSITTS OPYKOU
Ta BOpokHedi. Ta oCTaHHIM NPUKIAA0M aHTUTE3U TYT € YACTUHA JI€ BIH HIOU X0U€ 3aJIUIIUTUCS
HAOJUHIII, aJie TAKOXK MPOCUTh KOTOCh HE MOKHUAATH HOr0: go away, leave me alone ... don’t

leave me alone.

HactynHoro micHero juis aHamizy mu oopanu Polarize: Separatin' ‘em, splittin' ‘'em up

from wrong and right. It's decidin' where to die and decidin' where to fight [50]. V wiii micHi

HaBITh cama Ha3Ba, 10 MEPEKIIAae IOJIPU3yBaTH» TOBOPUTH PO MPOTUCTABICHHS PEUCH.
Came y HaBeJIeHUX ypHUBKAX aBTOP 31CTaBJIsi€ IPAaBUWIbHE 1 HENPaBUJIbHE: splittin’ ‘em up from
wrong and right. Takox moMidaeMO KOHTPACT MiX PIIIEHHAM J¢ OOPOTHCS, a Je 34aTUCH 1

nomeptr: Where to die and decidin’ where to fight.

Ille oxmiero micHero ajs aHaimizy Mu obpanu Bandito: But I'm still not sure if fear's a

rival or close relative to truth [51]. ¥V wmi#t micui aBTOp OmHCy€ BTOMY Bia OOpOTHOM 3

,ZIGHpGCiEIO. HpI/IKJIaILOM AHTUTC3U TYT € 4YaCTUHA 1€ BiH HAMaraeThCs IMPOTUCTABUTH CTpaX, JAK

BOpoOra i mpaBay, sK 1mock qoope: fear's a rival or close relative to truth.

OcTtaHHBOIO MiCHE /s aHami3y Mu oopanu Neon Gravestones: My opinion, our culture

can treat a loss like it's a win. They say, "How could he go if he's got everything?” I'll mourn

for a kid, but won't cry for a king [51]. V miif micHi aBTOp MOPYIIIy€e BAXKIUBY TEMY CHPHUHSTTS

CYCIIUJILCTBOM CamMoryOCTBa Ta HaMara€TbCs MOSICHUTH YOMY MH MYCHMO 3MIHHTH CBOE
BIJTHOIICHHS 70 1i€l mpobnemu. [lepmnm npukiagom aHTUTE3U € dpasa /e BiH MOSICHIOE, IO
JOJIA TIOYaJId CIpUMMATH mporpai (CMepTh), K mepemory: freat a loss like it’s a win. Y
HACTYMHHUX PSJIKaX MOMIYa€EMO aHTHUTE3y, Ky BiH BHKOPHCTOBYE, 100 OMHCATH, IO JIOAH
TOTOBI IUTAKATH, SKIIO 1€ BTpaTa MOJIOAOI JIIOJUHH, aje He Oiibin Bigmomoi ocoouctocrti: I'll

mourn for a kid, but won't cry for a king.
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[IpoananizyBaBImIM BUKOPHCTaHHS aHTUTE3W Yy micHIX Twenty One Pilots s
MO3HAYEHHS TYIIEBHUX XBUIIOBAaHb MU JIMIIUIH BUCHOBKY, 1110 aBTOP 3A€OLIBIIOTO 3aCTOCOBYE
e MOBHMU 3aci® JJIs MIJBUILEHHS MOPAJBHOTO IyXy ciyxada. He 3Bakaroum Ha Te, 110
aHTHTe3a OOOB’S3KOBO BKIIOUa€E€ B ceOe HEraTMBHE 3HAYCHHs, 3 HAIUX CIIOCTEPEKCHD
MO3UTUBHE 3HAYCHHS 3aBXKJIU Ma€ OUIBbIIY Bary Ta HaJAUXa€ PEUMIIIEHTa pyXaTucs Iail.
Hanpuknan: tomorrow I’ll keep the beat and repeat yesterday’s dance ... tomorrow I’ll switch
the beat and avoid yesterday’s dance,; room is far too dark ... darkness is going down, Ilpote
TaKOX MOXKHA MOMITHTH (ppa3u e aHTHTE3a BUKOPUCTOBYETHCS /ISl OMHCY 3aHEMaay CTaHy
JIPUYHOTO Teposl MiClid TOTO, SIK BiH HIOM MEepeXXUB MiIHECEHHS: pretends that he’s okay ...he’s

petrified; used to see dreams at night but now he's just watching the backs of his eyes.

3.3.3 AHTHTE32 HA MO3HAYECHHS BIpH

B 11boMy ocTaHHBOMY PO3/ILJII MU XOYEMO PO3IIISIHYTH SIK aBTOP TEKCTIB MmiceHb Twenty
One pilots BuUKOpUCTOBYE aHTUTE3y ISl onmuCy Bipu. Bip Moxe OyTH JiHIMHA 1 MHUTELb
HEOJJTHOPA30BO 3rajlye IMpo CBOI XBUJIKOBAHHA Ta MAaJIHHA Yy Ipoleci XoAiHHA 3 borom, Tomy
1100 AKHaMKpale onucaT! 1l MOMEHTH I1THECEHHs Ta 3aHenaay BiH BUKOPUCTOBYE aHTUTE3Y,
IO J0TIoMarae WoMy CTBOPUTH KOHTpAcT Ta OajlaHC MIXK HEraTMBHOIO Ta MO3UTHBHOIO

CTOPOHOIO.

[lepmroro micHero s aHamizy mu oopamu Blasphemy: Empty sky, no way that's me

‘cause one half of my heart is free. Empty sky, no way that's me, ‘cause the other half of my

heart's asleep. Sing a song, but don't believe. Blasphemy is just for me. On your knees, today

IS gone and tomorrow's sure to come [31]. ¥ wiii micHiI aBTOp TOBOPUTH IIPO CBOIO OOPOTHOY 3

cyMmHiBamMu 1 3amae bory Oarato 3amutanp. Came y IIbOMY ypUBKY MH TpHU4i Oadmmo
BUKOPHUCTaHHS aHTUTE3H. [lepmmmM npukiagoM IpoTUCTaBICHHS € pas3u Je aBTOp Kaxke, 110
JacTHHA HOTO cepIls BiauyBae cBoOOMY, TOOTO XHUTTA 3 borom, a iHIa MoJOBHHA CIIUTH: ONE
half of my heart is free ... the other half of my heart's asleep. HacTynmHUM TIpUKIaIOM aHTUTE3U
TyT € (pasa: sing a song but don’t believe — aBTOp CTBEPIKY€E, 10 HIOM 1 CIiBa€e MiCHI IS

bora, siki MarOTh BUSIBIATH HWOro BIJJIaHICTh, ajle HACIpPaBll BIH HE BIPUTh I[UM CJIOBaM.
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OcTaHHIM NOPUKIAIOM AHTUTE3U Y I MICHI € MPOTUCTAaBIEHHS ChOTOJHIIIHBOTO AHS Ta
HACTYITHOTO, TOOTO KOHTPACT MiX TerepiiHiM Ta MaiOyTHiM: today is gone and tomorrow's
sure to come — yepe3 1o ¢Gpasy aBTOp HIOM CTBEPIXKYE, IO Y HBOTO € IIaHC 3HOBY MOYATH 1

BIIHANTH CBOi CTOCYHKH 3 borom 3aBTpa.

HacrtynHoro micHetro aiist ananizy mu oopaiu Realize That’s Gone: | loved but now | run

away. | lived but now | see the day as just another desperate way to change the way I'm living
today [31]. V wmiif micHi aBTOp PO3MOBIJA€E PO Ti MOMEHTH, KOJu OyB Oau3bko 3 borom i Ti
KOJIM BiiioB 30BciM. [lepiuM npukiagoM antute3u TyT € ¢pasa: | loved but now | run away
— 4Yepe3 Hel aBTOp 1 BKa3ye Ha Te, IO KOJHChH JitoOuB bora, a Temep BTIKae BijJ HBOTO.
Hactymuum npuknagom antute3u € ¢pasza: | lived but now | see the day as just another
desperate way to change the way I'm living today — TyT BiH MOKa3y€ KOHTPACT MK THUM, SIK

KOJHUCH ITPOCTO KUB KUTTA, 4 TCIICP KOXKCH ACHDb IJII HBOT'O IS BUKIIUK 3MIHIOBATHCS.

Jami mpoanamizyemo micaro Going Down: And everybody here will sing a sound. We

once were lost but now we're found [31]. V wmiit micHi aBTOp OmmMCye CTaH JIOACH, sAKI HE
MIOMIYal0Th, SIK BOHU 3aHENAAI0Th 3 KOXKHUM JTHEM XKHTTS, a CaMe B LIUX PsAAKAX 3Taaye mpo
palicTh, IKy OTPUMYE JIFOJIMHA 3TayI04H, 10 BOHA 3HaieHa borom. AHTHTE3a y UX PsaKax
3By4HTh B (ppasi: We once were lost but now we're found — depes e mpoTrucTaBICHHS aBTOP
Harajaye co0i Ta iHITKUM, 1110 KOJMCh BOHH OJIyKaju 1 Oyiu 3ary0JjeHi, aje Ternep BOHU 3HaHIeH1

borom.

[le onniero micHero I aHanizy mu oopaym Hear Me Now: Words of mine, words of

yours. Confusing rhymes and confusing wars between words of love and words of hate. Wars

of dreams and watrs of fate [31]. V wmiii micHi aBTOp 3BepTaeThCs 10 bora 3 6araHHIMH TOTyTH

HOro y CKJIaJIHUK MOMEHT. Y HaBEJACHHMX PAAKAxX BiH BKa3y€ Ha KOHTPACT MIXK TUM II[0 pOOHTH
caM MHTEIb 1 THM, 110 Hacrnpapai yrogane bory. Ilepiium npukiagoM aHTUTE3H TYT € (pasa:
words of mine, words of yours — 3ictaBiaeHHs cBOIX ciiB i boxkoro cioBa. [laii BiH mMpoaoBKye
moAi0OHe 3iCTaBJaCHHS Ha3MBAIOUH I CI0Ba 0008’10 Ta HeHaBucT0: WOrds of love and words

of hate. I sk mpukIax OCTAHHHOTO BUKOPHCTAHHS aHTHTE3W B [IbOMY YPHBKY aBTOpP 3aMiHSE
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«CIIOBO» HA «BIMHU» Ta 31CTABIISIE MPii, K1 JIOJU MAIOTh 3 JI0JI€I0, KA CTAHEThCS HACTIPAB/IL:

wars of dreams and wars of fate.

HacrtynHoro npoanainizyemo micHio Taxi Cab: Sometimes, we will die and sometimes, we

will fly away [47]. ¥ uiit micHi aBTOp 3HOBY FOBOPUTH MPO Pi3HHUIIKO CBOTO JKUTTS 3 borom ta
0e3. Y HaBeAeHOMY pSAIKY aHTUTE3a 3BYUYUThH Yy MPOTHCTABJICHI MOHATH CMEPTI Ta BIAUYTTS
MOJILOTY TOOTO KUTTA: we will die ... we will fly away. TakuM YMHOM aBTOP OMTUCYE CBOE YKUTTS
3 Borom, sik BIT4yTTS MOJBOTY, TOOTO JIETKOCTi, @ MOMEHTH KOJIM BiH JAJICKO BiJ HHOT'O HIOU

CMEPTb.

Takox xouemo mpoananizyBatu micHto Isle of Flightless Birds: Your soul knows good
and evil, your soul knows both sides and it's time you pick your battle and I promise you, this
IS mine [47]. Y wiit micHI aBTOp PO3MOBIIAE PO KUTTS JIFOJICH, SAKI HAMAralThCsI 3HAUTH CBOE
3HA4YCHHsI, aJie )XKUBYTh ioro 6e3 bora. CaMe y HaBeIGeHOMY PSJIKY BiH 3BEPTA€ETHCS JI0 CiTyXada
1 Haraaye, 110 HaIla JayIra po3pi3Hse 3710 B 4oOpa 1 MH MOKEMO OOUpaTH 3a 1[0 MU OOpeMocs

KokHOTO aHs: your soul knows good and evil.

Jami mpoanamizyemo micaro Clear: | wish that | had two faces to prove which theory

works. Yelling on the street corner or cleverly maskin' your words [48]. V wmiit micHi aBTOp

HaMaraeTbCs 3pO3yMITH B SIKUM crioci® Oyje HaWKpalie JOHOCUTH JIoJsAM icTuHYy mpo bora.
CaMe y HaBeJIecHOMY YPHBKY aHTHTe3a momiTHa y ¢pasi: yelling on the street corner or cleverly
maskin' your words — muTenb po3ayMy€ HajJ Ta 3iCTaBJIsI€ JBa CIIOCOOM IMPOIOBIAyBAaTH
€Banrenie. OQuH 3 HUX 1€ TOJOCHO KpUYATH MOCEPe] BYJHUIIl, a IHIMUHA — MacKyBaTU CBOI

CJIOBa, 100 Ti XTO CIPABJi X04€ MOTJIM MOYYTH, a XTO HI — HE aTaKyBaJld HOTO.

[le oxniero micHero mis anamizy mu oopamu The Judge: | don't know if this song is a

surrender or a revel. | don't know if this one is about me or the devil. I know my soul's freezin',

Hell's hot for good reason [50]. ¥V wiii micHi aBTOp pos3moBimae npo bora sk cymmo Ta
PO3IIOBIIa€ MPO CBIM JYXOBHUH XOJOJ B JACAKI MOMEHTH KHUTTSA. AHTHTE3a TYT BIIEpIIE

3’ABISIEThCS Y (pasi: surrender or revel — mutenp 3ictaBise moHATTS «3patucs» (bory) ado
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KUTHU OyWHE XKUTTA naii. HacTylmHUM MPUKIIa oM aHTUTE3H TYT € KOHTPACT MiXK CaMHM COOOI0
ta 370M: me or the devil. I ocranHiM MpUKIaTOM CHIIBHOTO KOHTPACTy TYT € ¢pasza: my soul's
freezin', Hell's hot — aBTop 3icTaBnsie XOMOMHUI CTaH CBOET IYIIi IO BUCOKOI TeMIEpaTypH

IICKJIA.

HacrtynHoro npoananizyemo micHro Doubt: Even when | doubt you, I'm no good without

you, no, no [50]. V uiii micHi aBTOp OMHCY€E CBOi CyMHIBH CTOCOBHO bora. Y HaBemeHOMy
YpUBKY aHTHTE3a MOMITHA B MPOTHCTABJICHHI OakaHHs aBTOpa, 1100 bor He 3anuiiuB Horo,

aJie TaKO’X BU3HAHHS CBOro cyMHiBy: even when | doubt you, I'm no good without you, no, no.

Takox xouemo mpoanaiizyBaru micHio Levitate: My heart is with you hiding, but my

mind's not made [51]. ¥V uiii micHi aBTOp MOpyIlye 6araTo CKJIaJHUX MUTaHb 5K y Bipi, Ta 1 B

00poTb01 3a MeHTanbHE 3710poB’s. Came y psAKy, KU MU BUOpanu A aHalizy BIH
3BepTaeThes g0 bora. My heart is with you hiding, but my mind's not made — Taiinep
CTBEpJUKYE, 110 $oro cepue HiOH i 3 Borom i xoBaerbes B Moro mpucyTHOCTI, ane po3ymMom

MUTELb 111€ HE PUUHSB PIIIICHHS.

OcTaHHBOIO MCHEIO I aHaizy mu oopamu Downstairs: Was afraid of nothing, now I'm

just ashamed how | hide my face from you [55]. V wiii micHi aBTOp pO3MOBiAaE MPO CBOE
OakaHHs BigmaTu bory Bce, 110 BiH Mae, ajieé TaKOXX MPO MOMEHTH, KOJM BiH BIJCTyNa€ BiJ
Bipyu. AHTHUTE3010 y (pasi € 3ICTaBIICHHS TOrO, K KOJMCh BiH HE OOSBCS HIYOrO, a Terep
COPOMHTBLCS IMOKazaTu cBoe jmie mepex ['ocmogom: Was afraid of nothing, now I'm just
ashamed.

[IpoananizyBaBIIy BUKOPUCTAHHS AHTUTE3W y BEIUKIN KITBKOCTI TEKCTIB MICEHb TYPTY
Twenty One Pilots Ha mo3HadeHHs Tt00O0BI, AYIIEBHUX XBUIIOBaHb Ta BIPH, MM NN
BHCHOBKY, III0 HaW4acTillle aBTOP 3aCTOCOBYE ICH CTHIIICTHYHUM 3aci0, mo0 BKa3aTH Ha
KOHTPACT MDK MITHECCHUMH MOMEHTAaMH Yy JKHUTTI JIOAM Ta EMOIIMHUM 3aHEMaJoOM.
Hes3Baxkaroun Ha 3arajJibHUM NMECUMICTHYHUM TOH OIJIBIIOCTI MiCEHb, CaMe 3aBIJAKH aHTHTE31
aBTOp HAJa€ CBOIM TEKCTaMH BIMUYTTS Hajii Ta pagocti. Onucyroun JF0O0B MUTEIh MOXKE

BKa3yBaTH Ha TC, JdK CKJIIaIHO MOKC 6YTI/I y cTaHl 3aKOX3HOCTi, aJIC 1€ TaAKOX MOXKEC JOIIOMOI'TH
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oMy nouyBaTucs OUIbLI KUBUM: tear in my heart, I am alive; wanna die before I'm old but
because of you | might think twice. ¥V Bumagky 3 nylIeBHHMH XBHWJIIOBaHHSIMH, Taiiep
BUKOPUCTOBY€E aHTHUTE3y, 1100 HaraJatu ciiyxady, 0 € ceHc Ooportucs nani: tomorrow Il
switch the beat to avoid yesterday’s dance. Konu aBTop 00roBopro€ Bipy Ta CBOi CTOCYHKH 3
borom, BiH BKa3dye Ha KOHTPACT TOTO, SIK Ba)XXKO OyBa€ >KUTH 0€3 BIpHM Ta, K NPUEMHO
BiuyBaeTbest boxka npucytHicTh: we will die ... we will fly away, we once were lost, but now
we are found. OTxke, aHTHTE3a — 11 OJMH 3 HAHKPAIIUX CIIOCOOIB JJI1 MUTIISI 3SMIHUTH TOH BCi€l

MICHI Ta MEePEeBECTH MOTJISA] 3 HETraTUBHOT'O JIOCBIY HA MO3UTUBHI CTO/IIBAaHHS.
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BUCHOBKH

1. Ilepur 3a Bce y poOOTI Oy10 TOCHIAKEHO MIAXOU A0 TAYMAuY€HHS MICEHHOTO TUCKYPCY
y CyYacHiil JIHTBICTULI. Y X0/l poOOTH MU 3BEPHYJHCS JI0 JKEPEN B YKPaiHChKHUX Ta
1HO3eMHUX JIHTBICTUYHUX CTyAisAx. OmnpanboBaHl JKEpena 3acBIIYWIM, 10 TMOINPHU
CHUIbHI BUXIJHI TO3MIII, HAYKOBI MPOMOHYIOTh PI3HI TPAaKTyBaHHs LIbOTO SIBHILA,
HaroJIoyloyu Ha Horo 0araToacneKTHOCTI Ta MUDKIUCUUILIIHAPHOMY XapakTepi.
[TopiBHSAHHS PI3HUX HAYKOBUX IMIAXOMAIB JI03BOJISIE 3pOOUTH BUCHOBOK, 110 TIIyMau€HHS
MICEHHOT'0 JUCKYPCY 3JICKHUTh BiJl 00paHOi JAOCIITHUKOM METOJO0JIOTIi: KOrHITUBHOI,
IparMaTu4yHoi, CTPYKTYpHOI a00 KyJIbTypoJioriunoi. He3Baxarouu Ha BIAMIHHOCTI, yC1
BYEHI IMiJIKPECTIOITh 0araTopiBHEBICTh LILOTO SBUIA, 3yMOBJIEHY B3a€MO/IIEIO0 TEKCTY,
MY3UKH, KOHTEKCTY Ta iHAUBITyaJIbHOT'O CIIPUHHATTS Clyxada.

2. Y Mexax JIOCHIDKEHHS 0YJI0 PO3TJISTHYTO THITIOBI XapaKTEPUCTUKH ITICEHHOTO JUCKYPCY,
OMHCaH1 B Cy4aCHUX JIIHTBICTUYHUX KOHIICTIIISAX. AHAII3 HAYKOBUX JHKEpeJl 3aCB1/IUMB,
0 TICEeHHUH AUCKYpC € OaraTopiBHEBHUM YTBOPEHHSM, SIKE TOEIHYE BepOabHI,
HeBepOasbHI, KyJbTYpPHI Ta KOTHITUBHI CKJIaJOBI. 3 HANMOIMIMPEHIINX OCOOIMBOCTEN
MU BUJIUTHAIN JJBOKOMITOHEHTHICTH (ITO€THAHHS TEKCTY 3 MY3UKOI0), 3B’ 5I30K 31 CllyXaueM
Ta CHUTyalll€l0, JIAKOHIYHICTh, COIIOKYJIhTYpHAa 3yMOBJCHICTH Ta HasSBHICTH
CTHJIICTUYHUX 3aco0iB. OTxe, MH MOXEMO CTBEp/DKYBaTH, HI0 yCl Ii pPHUCH
HiATBEP/KYIOTh KOMIUIEKCHUM XapakTep IMICEHHOTO IUCKYPCY SK OKPEMOTO BUIY
XYJI0’)KHBOT Ta KOMYHIKATUBHOI TiSTBHOCTI.

3. V nocmimkeHHi Oyj0 ONMMCaHO OCHOBHI KOTHITHBHI aCIEKTH ITICEHHOTO JHCKYPCY.
[TokazaHo, 10 CTBOPEHHS Ta CHPUMHSTTS MICHI TMOB’s3aHI 3 TAaKUMU KOTHITHBHHUMH
mpoliecaMu, SIK 1aMm’siTh, KOHIENITyalli3allis Ta IHTepPIpeTailisi MOBHUX 3HaKiB. ABTOD
micHi (OpMy€e KOHIIENTH Yepe3 CBIJOMHM BHOIp JIGKCUYHUX 1 CTUIIICTUYHHX 3aC00iB, a
ClIyXad aKTHBI3y€ BIJMOBITHI MEHTaJIbHI 00pa3w, HANAIUMW TEKCTY 1HIWUBITYyaIbHOTO
CMUCITY. 3a3Ha4€HO, IO COIIANbHUNA 1 KyJbTYPHHUM JOCBIA PEIUITi€HTa BILUIMBAE HA TE,

SK BIH IHTEPIPETYE XyA0KHI 00pa3u Ta KOHIICTITH.
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4. 'V X0J1 10CHII)KEHHs Oy BUCBITJIEHI OCHOBHI JIEKCUKO-CTUJIICTUYHI XapaKTEPUCTUKU
MiCEHHOTO AUCKypcy. Ha OCHOBI TEOPETHYHOTO MaTepiany BCTAaHOBJIECHO, IO IEH THII
JUCKYpCY AaKTUBHO BHUKOPHCTOBYE pI3HOMAHITHI JIEKCHYHI 3acobu — wmertadopu,
METOHIMI1, 1[I0MH, CJICHTI3MH, KOJIOKBIATI3MU — a TaKOX CTHJIICTHYHI (irypu, cepen
SKUX rinep0osia, emiTeTH, MOPIBHSHHS, IpOHISI Ta aHTUTE3a. 3’ ICOBAHO, 10 KOXKEH 13 IUX
3ac00iB  BUKOHY€ BJacHli (YHKIi: CTBOpEHHs OOpa3HOCTi, HaJaHHS TEKCTY
€KCIIPECUBHOCTI, (POPMYBaHHS EMOLIMHOTO €(EeKTy Ta MOJErmeHHs 1HTepIpeTalii
aBTOPCHKOTO 3aayMy. JIEKCUKO-CTWIIICTUYHI pPOOJATH 3MICT OUIBII BUPA3HUM 1
JOCTYITHUM JIJIS clTyXaya.

5. V npakTuuHii yacTUHI poOoTH OyJI0 BUSBIICHO Ta MPOAHaIi30BaHO OCHOBHI JICKCUYHI 1
CTHJIICTHYHI 3aco0M, BUKOPHCTaHI y TeKcTax ImiceHb rypty Twenty One Pilots. /o
JIEKCUYHHUX 3aC001B HAJIEKAaTh KOJOKBIaIi3MU Ta MeTadopH, 1110 aBTOP BUKOPHUCTOBYE
JUISL ONUCY JII00OBi, AYIIEBHUX XBWIIOBaHb 1 Bipu. KoJokBiamizMu CTBOPIOIOTH
HEBUMYIIIEHY aTMoc(epy, HaONIKaOTh aBTOpa 0 Cilyxada Ta MepeAaroTh eMOILIIHO
noOyTOBUIM XapakTep BUCIOBIEHb. MeTadopH, K 3arajJbHOBIIOMI, TaK 1 aBTOPCHKI,
JI0TIOMararoTh epelaTy MHUPOKUIA CIIEKTP MepeKUBaHb — B1J JIIOOOBI1 Ta HATXHEHHS /10
cTpaxy, 00poThOM 1 TyXOBHUX MOIIYKiB. Cepea CTUIICTUIHUX 3ac00iB y JIPHUIIl TYPTY
JIOMIHYIOTh TirepOosia, emiTeTH Ta aHTUTe3a. BOHU MiICHITIOIOTh €MOIIHHICTh TEKCTY,
CTBOPIOIOTH SICKpaBi 00pa3u Ta J0MOMaralTh aBTOPY MPOTUCTABIISATH BHYTPIIIIHI CTaHH,
IiIKPECITIOI0YN KOHTPACT MK Hai€r0 1 TPUBOror0. AHami3 MOKa3as, IO HaldYacTile
Taitnep J>xo3ed 3BepTaeThcsi came 10 MeTadopu Ta aHTUTE3H AK KIFOYOBHUX CIOCOO0IB
BUPAXCHHS CKIATHUX OCOOUCTUX TIEPEKUBAHb.

6. Y mporeci anamizy Oyno neranaizoBaHO (PYHKI[IOHAIBHY CHPSAMOBAHICTh JIEKCUYHUX 1
CTHJIICTUYHMX 3ac00iB, BUKOPHCTAaHMX Yy TMicHIX rypty Twenty One Pilots.
BcranoBneHo, 110 KOJOKBiai3MU BUKOHYIOTH (DYHKINIO 30JIMDKEHHS 3 ayJUTOPIEIO:
BOHU CTBOPIOIOTh HEBUMYIICHUW TOH, CHPONIYIOTh CIPUUHATTS TEKCTYy Ta POOJATH
CKJIaJHI €MOIlIHI CTaHW 3PO3YMITUMU NI ciyxadiB. Metadopu K MarOTh IIUPIIAMA

(YHKIIOHAJILHUM CIIEKTP: OJHI 3 HUX JOMOMAararoTh IIUOIIe pO3KPUTH JII000B, BIpY YU
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IOYLIEBHI TMEpPEeXUBaHHSA, a IHIII — HAaBMNAaKW, 3aByaJbOBYIOTh CEHCH, pOOJIAUM iX
JOCTYITHUMU JIMIIIE TUM, XTO 3[JaTE€H PO3M13HATH IPUXOBaHI BIICUIaHHS YU IEPCOHAIbHI
oOpazu aBtopa. Cepen CTWIICTUYHMX 3aco0iB TinepOosia, €miTeTd Ta aHTUTe3a
MOCWIIOIOTh €MOLINHICTh TEKCTY, CTBOPIOIOTh KOHTPACTHICTh BHYTPIIIHIX CTaHIB Ta
M1JKPECTIOITh O0POTHOY, SIKY MEpPEkKUBAE JTIPUUHUNA repoidl. TakuM YMHOM, KOXKEH 13
BUOKpPEMJIEHUX 3aC001B BUKOHYE BIACHY (PYHKII}0 — BiJl CIIPOILLEHHS Ta €MOLIHHOTO

HiI[CI/IJICHHSI A0 IMMPUXOBAHOI'O KOJAYBAHHA 3MiCTy.
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